THAT MIAMI MEETING 
—MR. PETRILLO MEETS 
THE COMPANY HEADS 


Panels Split Vote on 
Advanced Admissions: 
Agree on Film Types 


REVIEWS: (in Product Digest): BEND OF THE RIVER, RED SKIES OF MONTANA, CRY THE BEROVED 


COUNTRY, INVITATION, THIS WOMAN IS DANGEROUS, AT SWORD'S POINT, THE FIRST TIME, FOR MEN ONLY, 
FORT OSAGE 
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TECHNICOLOR, T00 !) 


“Singin’ In The Rain” starring 
Gene Kelly, Donald O'Connor, 
Debbie Reynolds + with Jean 
Hagen, Millard Mitchell and 
Cyd Charisse + Color by 
Technicolor - Screen Play by 
Adolph Green and Betty 
Lafia ‘Turner as ‘“The Merry Widow” with Fernando Lamas 
Una Merkel, Richard Haydn, Thomas Gomez + Color by Tech- Bre Cans 
nicdlor + Screen Play by Sonya Levien and William Ludwig Kelly Sianiey 
Baged on the Operetta written by Composer Franz Lehar 
and Authors Victor Leon and Leo Stein « Directed by Curtis y QW An M-G-M Picture 
Bernhardt Produced by Joe Pasternak « An M-G-M Picture 


“Skirts Ahoy!” starring Esther Williams, Joan Evans, Vivian 
Blaine, Barry Sullivan, Keefe Brasselle, Billy Eckstine + with 
The De Marco Sisters, Dean Miller + Color by Technicolor 
Written by Isobel Lennart + Directed by Sidney Lanfield 
Produced by Joe Pasternak »« An M-G-M Picture 
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“The Belle of New York”’ starring Fred 
Astaire, Vera-Ellen, Marjorie Main, 
with Keenan Wynn, Alice Pearce, 
Clinton Sundberg, Gale Robbins + Color 
by Technicolor «Screen Play by Robert 
O’Brien and Irving Elinson - Adapted 
for the screen by Chester Erskine 
From the play by Hugh Morton 
Music by Harry Warren - Lyrics by 
Johnny Mercer + Directed by Charles 
Walters - Produced by Arthur Freed 
An M-G-M Picture 


Mario Lanza in ‘Because 
You're Mine.” Introducing 
Doretta Morrow «+ with 
James Whitmore + Color 
by Technicolor + Screen 
Play by Kar! Tunberg and 
Leonard Spigelgass + Based 
on a Story by Ruth Brooks 
Flippen and Sy Sones 
Directed by Alexander Hall 
Produced by Joe Pasternak 
An M-G-M Picture 


Please! In all newspaper ads: ‘‘The Armed 
Forces Need Your Blood — Give Today!” 


“Lovely To Look At” starring? 
Kathryn Grayson, Red Skelton, © 
Howard Keel, Marge and Gower ~ 
Champion, Ann Miller + with 
Zsa Zsa Gabor, Kurt Kasznar 
Color by Technicolor Screen 
Play by George Wells and Harry 
Ruby «+ Additional Dialogue 
by Andrew Solt + Based on the 
Musical Comedy ‘Roberta’ 
From the Novel by Alice Duer 
Miller + Book and Lyrics by Otto 
A. Harbach + Music by Jerome — 
Kern «+ Directed by Mervyn — 
LeRoy «+ Produced by Jack © 
Cummings+ An M-G-M Picture 


They’ve all been Previewed! 
They’re GREAT! Leo does it 
again. Just a few of the new, 
terrific ,TECHNICOLOR 
tune-toppers like “Show 
Boat’, “The Great Caruso’, 
“An American In Paris” from 


The No. 1 Company. 
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THEY ALL SAY 
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CARY GRANT 
DRAKE 


with Lurene Tuttle-Randy Stuart-John Ridgely 
= Irving Bacon-Mary LouTreen 

amd The Childnon, Iris Mann + George Winslow 

Clifford Tatum, Jr.*Gay Gordon - Malcolm Cassell - Larry Olsen 


Screen Play by Jack Rose ana Melville Shavelson 


Music by Max Steiner 


Produced by Henry Blanke Directed by Norman Taurog 
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A Time for Decision 


HAT happens during the next few weeks will give a 

clear indication of the possibilities for establishing 

an arbitration system during 1952. The time is at 
hand for all those who have been giving support to arbitration, 
wholeheartedly, grudgingly or reluctantly, to pass from vague 
words to definite action. They should outline precisely what 
they wish. 

Publication last week of the Herald Institute of Industry 
Opinion poll showing all branches of the industry overwhelm- 
ingly (94 per cent) in favor of arbitration was a guide to indus- 
try feelings. The Institute's findings, however, were much 
more specific than a vague vote of approval for arbitration. 
The panel members gave their views about the composition of 
arbitration boards and assigned varying degrees of importance 
to subjects suggested for arbitration. 

The prospect of using only outside arbitrators is remote. 
Hardly anyone wants them. The virtually universal feeling is 
that it rs too long to “educate” outside arbitrators in 
details of motion picture business operation. On the other 
hand the sentiment for “mixed” panels of arbitrators, i.e. one 
exhibitor, one distributor and a mutually acceptable outsider 
have been given first choice vote by the majority—a marked 
percentage over those who want only industry arbitrators. 

Of even greater interest is the voting of the three branches 
regarding subjects most suitable for settlement through an 
arbitration system. Both exhibitor and distributor panels 
agreed in ranking the first four subjects: clearance, runs, com- 
petitive bidding and disputes over competitive bids. Next in 
order, according to the exhibitors, were sales policy on 
features, and film rentals. Only 50 percent of the exhibitor 
panelists listed subjects involving prints as desirable for 
arbitration. 


over to comments on arbitration. All evidence confirms 
that arbitration is the single topic—outside box office 
returns—of most general interest in the business today. 

The two largest exhibitor organizations soon will vote on 
arbitration. At the meeting of the executive board of the 
Theatre Owners of America in Los Angeles, January 28-31, 
details of that organization's arbitration proposal will be dis- 
cussed. At present writing members of the Allied board of 
directors are studying the plan drafted by Mr. Abram F. 
Myers, chairman of the board and general counsel. That 
proposal will be accepted, modified or rejected at the Allied 
meeting in Washington, February 4-6. 

Mr. H. V. "Rotus'’ Harvey, president of the Western 
Theatre Owners, formerly the Pacific Coast Conference of Inde- 
pendent Theatre Owners, may be expected to continue to sug- 
gest serious discussion of arbitration either before or after the 
annual meeting of the COMPO executive board in New York 
February 14-15. This he will do even though his proposal 
for a general industry conference on the subject was not 
accepted by Allied. 

It should a obvious that the working out of a fair and effec- 
tive arbitration system would bring true glory to all partici- 
pants. The Russian mania for procedure which has wrecked 
thus far all post-World War Il international conferences seems 


Te week the entire letters page of the Herald is given 
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to be reflected in this industry. All the parties concerned in 
the matter of an arbitration system seem to be wrapped up in 
procedure and details. This tends to obscure the considerable 
areas of agreement and common interest. Naturally each con- 
testing party wants to maintain its position but it is well known 
there is such a thing as winning a battle and losing a war in 
business as well as in international activity. 


are litigation and arbitration. While a wronged indi- 

vidual exhibitor may reap under the triple damages 
provision of the anti-trust laws sizable monetary awards, clearly 
such awards are indirectly paid by other exhibitors. Practically 
speaking, the major distributors have no source of income but 
film rentals. 

The industry has enough problems without being saddled 
indefinitely with the spectre of several hundred millions of 
dollars of trust suits. 

By now both the Department of Justice and the Federal 
Courts should be in a mood to throw up their hands and 
shout for joy if industry leaders agreed on an arbitration 
scheme. Already film suits have taken a disproportionately 
large share, in relation to the industrial life of the country, 
of the time of the Justice Department and the courts. 

Without in any way attempting to minimize the difficulties 
of composing divergent viewpoints, it is proper to say that 
during the next few weeks the question of arbitration will be a 
whetstone, testing the sincerity, wisdom and patience of many 
industry opinion makers. 


“A Selective Mob” 


NE of television's bright young men, Mr. Sylvester L. 

"Pat" Weaver, vice-president in charge of television 

at N.B.C., has dashed off, in what might be called an 

unguarded moment, a long memorandum delineating his ideas 

of television's future and how to get there as quickly as 

possible. Such an exercise in semantics and crystal ball gazing 

would not be noted here had not Mr. Weaver—in his enthusi- 

asm for his chosen medium—made some surprising remarks 
about motion pictures. 

". . . television will be used to upgrade humanity across a 
broad base, whereas movies have largely diverted a selective 
mob. . . ." is one of Mr. Weaver's choicest bits. It would 
be most interesting to have Mr. Weaver either show that 
movies "divert a selective mob" or that television will upgrade 
humanity on any base, broad, first, second, third or home. 

2 fact, Mr. Weaver might have trouble defining "a selective 
mob." 

"Movies have run a limited gamut in big heads," is another 
of Mr. Weaver's lines. While it is generous of him to assign 
the word "big" to anything connected with movies, his use of 
the phrase “limited gamut" gives rise to a query of what films 
he has seen. 

It should not be suspected that Mr. Weaver takes himself 
lightly, for he also writes, But we who are running television 
have a duty to humanity that comes from our stewardship of 
this overwhelmingly powerful molder of minds." 

Mold on, Mr. Weaver! 
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VOICE REACTIONS ON 


USE OF ARBITRATION 


Conciliation at Work 
lo THe Eprror 
In the Maritime 
New Brunswick and Prince Edward Island) 
we have an industry conciliation board, com 


Provinces ( Nova Scotia, 


posed of eight members. Four are totally 
independent exhibitors. Two members are 
from the circuits and two are distributor 


representatives. Meetings are at the call 


of the chairman, The chairman and secre 
tary are nominated by the panel and do not 
lose their voting power 


Complaints submitted for conciliation 


must be made in writing, together with a 
complete statement of facts whether the com 
plaint is trom an exhibitor or distributor 


When filed, copies are tor warded to the de- 


fendant person or persons for their infor 
mation. They, m turn, are asked to submit 
their rebuttal. Both sides may appear im 
person at a scheduled hearing of the dispute. 
Before considering the dispute, both sides 
ign their willingness to accept the recom 
mendations ot the panel and there is no 
ippeal 

Proper matters for consideration by the 
conciliation board are: clearance, priority, 
zoning, lack of sufheient product for suc- 
cesstul operation of a theatre, all questions 
of untair trade practices, premiums, games, 
contests, two-for-ones and other related mat 
ters affecting admission prices, untair com 
petition from lomm exhibitions 


The expenses incurred in the holding of 
such panel conciliation meetings are borne 
by the respective organizations and the par 
ties to the dispute 

This is but a briet 


provide their own 
outline of the setup, 
many cases in the 


considered 


but we have 
few vears it has been functioning and otf 
late there have been no problems submitted 
for concithation. However, all cases dealt 
with apparently were settled to the satistac- 
disputes.—A. J. 
Chairman of the Conciliation 
Varitime Motion Pi 
Springhill, 


tion of all parties to the 
WVASON 
Board and Presiulent 
ure Exhibitors Association, 


Vova Scotia 


Canada, 


All-Industry Best 
lo THE Eprror: 
Inclusion ot 
industry [in any plan of arbitration] neces- 


arbiters from outside the 


Last week Motion Picture Her- 
ald reported the findings of The 
Herald Institute of Industry 
Opinion on the employment of 
arbitration in the industry. This 
week, on this page, are published 
comments from individuals in 
the business on this subject. 


sitates virtual education of the outsider to 
problems within the industry which are in 
most instances so involved that too much 
valuable time is wasted. Experiences of the 
past system have proven the fallacy of try- 
ing to expedite an arbiter’s decision on mat- 
ters which require fast action, 

In the an all-industry 
arbitration system would eliminate all waste 


writer's opinion, 


of time in the education process. —CLIVE 
R. WAXMAN, Independent Exhibitor The- 
atre Service, Grand Rapids, Mich. 


Greed the Evil 
fo THE Epiror: 

If this business, production, 
distribution and exhibition, can be tied to- 
gether with constructive work and not greed 
then arbitration is not necessary. If greed 
is not eliminated then arbitration will only 
tend to sweep the dirt under the carpet and 
not out of the house. 

Now then, how to eliminate greed? Per- 
haps a revolution as the Czar Nicholas had, 
a Danton of the French Revolution and, to 
be blunt, about a half-dozen good-sized revo- 
lutions. I refer to greed both in distribution 
and exhibition and the definition of greed is 
“selfish desire."-—ROBERT LEVINE, Le- 
vine Enterprises, Norfolk, Va. 


combining 


Predicament 
lo THE Eprror: 

We have had experience with the arbitra- 
tion system as it existed until recently. An 
arbitrator outside the industry without any 
co-arbitrators sitting with him proved a 
waste of time explaining the industry to 
him. In the end we still do not believe he 
completely understood clearance. 

We all readily admit that the system is 
highly complicated and not understood over- 


night. Through stalling by various parties, 
it took us two years to get this to a hearing. 
We received no relief whatsover. At the time 
of the hearing, the situation had been mostly 
remedied; hence the arbitrator, not knowing 
the industry, felt that all was well. 

Today, a year after the arbitration hear- 
ing, we find ourselves in the same predica- 
ment. There are pictures today that should 
have become available five months ago. We 
haven't been able to play them to date. We 
would normally follow the key run in this 
state by not more than 30 days. In between 
the key state run and two of our theatres is 
a “closed” situation (no competition) which 
follows key state run by one day.—NEIV 


ENGLAND EXHIBITOR. 


Do It Quickly 
To THE EpIror: 

Proper arbitration should be provided for 
just as quickly as possible so that all seg- 
ments of the industry can quickly unite for 
the cooperative effort necessary to Our sur- 
vival and future prosperity. — ALLEN 
JOHNSON, President, B. and J. Theatres, 
Inc., Grand Rapids, Mich. 


Urges a Committee 
To THE Eprtor: 

I personally believe in an arbitration sys- 
tem, but feel the subject, and what it should 
cover, is so complicated that an industry- 
wide committee should be appointed and 
make its recommendations. 

The purpose of arbitration should be to 
minimize expensive litigation and arrive at 
quick and equitable solutions. It cannot be 
used as a self-serving weapon by any branch 
of our industry —MAX E. YOUNGSTEIN, 
Vice-President and Director of Advertising, 
Publicity and Exploitation, United Artists 
Corp., New York. 


Arbitration a Must 
lo THE Epitor: 

I sincerely believe that if the industry 
does not set up an arbitration system that 
covers all the honest differences between dis- 
tributor and exhibitor this great industry 
will suffer greatly —GLEN D. THOMP- 
SON, Thompson Theatres, Oklahoma City, 


Cover Everything 
To THE Eprror: 

Anything pertaining to distributor-exhib- 
itor or exhibitor-distributor relations ought 
to be covered by arbitration—IJdaho Ex- 


hibitor. 
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Developments and trends that shape 
the motion picture industry's future. 


> As the days go by, it becomes in- 
creasingly apparent that this Con- 
gress will not raise taxes, as asked 
by the President. In fact, the only 
question seems to be whether the 
House Ways and Means Committee 
will even bother to have hearings. 


> One Administration proposal 
might have some indirect effect on 
theatre-owners: a suggestion that 
the Federal Government make some 
payments in lieu of taxes to states 
and cities where Uncle Sam owns a 
lot of property. Such income could 
solve a lot of local budget problems, 
removing pressure for local admis- 
sion taxes and license fees. 


> Naturally, it would be Texas that 
would carry industry unity to the 
ultimate. In Dallas starting next 
week a committee of exhibitors will 
take turns operating the Republic 
exchange during the illness of John 
J. Houlihan, branch manager. Mr. 
Houlihan, leading figure in the 
organization of the COMPO unit 
last autumn was to undergo a 
spinal operation January 25 with 
the prospects of 14 weeks in the 
hospital. Hearing of it, Claude Ezell, 
drive-in circuit operator, organized 
the committee. Operation for the 


SAVE DRIPPINGS 


The importance of copper salvage, 
which in the case of the film industry 
means the drippings from carbon 
sleeves, can not be over-emphasized, 
according to Washington authorities. 
Copper at the moment and for far 
into the future is in shorter supply 
than any other metal and is in con- 
stantly greater demand for armament 
manufacture. If exhibitors expect to 
keep their lamps operating, they must 
save every scrap of the precious 
metal. Film carriers throughout the 
country are cooperating in collecting 
the scrap from individual theatres. 


first week will be by Robert J. 
O'Donnell and assignments for the 
following weeks were enthusiasti- 
cally volunteered by Col. H. A. Cole, 
Mr. Ezell, Phil Isley, H. J. Griffith, 
Julius Gordon, Ed Rowley, Johnny 
Long, Bob Euler, Henry Hall, 
Ruben Frels, Henry Reeves, Wal- 
lace Blankenship and Mart Cole. 
Wanna bet that sales set a record? 


> Theatre equipment and supply 
manufacturers already have seri- 
ously cut production and it will 
become more and more difficult 
for exhibitors to obtain necessary 
articles. Theatres that need equip- 
ment now or foresee a need within 
the next one or two years would be 
wise to place their orders imme- 
diately in order to insure receiving 
them. 


> Newspapers which not too long 
ago were seizing any opportunity 
to lambast Hollywood and the in- 
dustry generally, now are turning 
their darts toward television. Col- 
umnists and reviewers spared no 
phrases last week in severe criticism 
of NBC’s new program “Today,” 
and this week Cynthia Lowry, Asso- 
ciated Press woman’s page writer, 
devoted a column to her family’s 
experience with an overdose of TV, 
detailing how the entertainment 
offered finally palled on the family 
to such an extent that they turned 
it off permanently. 


> There may be some fireworks—in 
color—at the hearing called for Feb- 
ruary 8 by the FCC for television 
manufacturers to discuss the need 
for changes in the order barring 
color TV. In addition to further 
protests from the theatre television 
advocates, Chromatic Television 
Laboratories will protest the fact 
that its interchangeable tube is not 
banned for use in black and white 
sets but is banned for color use. 


> The usual spring pick-up in the- 
atre building—especially of drive- 
ins—isn’t in sight, National Produc- 
tion Authority officials say. They 
declare that applications to build in 
the second quarter are just about at 
the same low levels as for the past 
six months, They think exhibitors 
realize how tight material supplies 
are, and just aren’t even asking, 


knowing they'll be turned down. 
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TWENTY-FIVE YEARS in the service of MGM. The men are 
PLANNING the "Bend of the River’ January 23 premiere James Fitzpatrick, left, and Pete Smith, right, short subject 
n Portland, Ore., part of the state's “Covered Wagon producers; and Fred Quimby, shorts chief and cartoon producer. 
Centennial." Standing around Governor Douglas McKay 
are star Lori Nelson; J. J. Parker circuit executive Jack 
Matlack: Universal manager Arthur Greenfield: and stars 
Julia Adams and Rock Hudson. 


REMINDFUL of a 
coming event. In 
the Los Angeles 
exchange: manager 
J. E. McCarthy, 
actress Anne Kim- 
bell, and Bruce 
Fowler, center, Fox 
West Coast 

circuit buyer. 


THE PRINCIPALS, 

left, of Warners’ 

“The Big Trees" 

which will open in CONGRATULATIONS, 
two theatres in from C. J. Tevlin, left, 
Eureka, Cal., RKO Radio studio chief, to 
February 16. Edmund Grainger, producer, 
They are Kirk signed to a new five year 
Douglas and contract. Mr. Grainger will 
Patrice Wymore. make at least ten films. 
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AT THE TESTIMONIAL to 
Skouras circuit chief George 
Skouras, in New York: Herbert 
Hoover; J. Willard Hayden, 
Hayden Foundation; a boys’ 
club member; and Mr. Skouras, 
who donated land to the Boys’ 
Club of Queens. 


A RALLY, below, in the New 
York exchange of RKO Radio, 
for the Ned Depinet 1952 Drive. 
Seated are Charles Boasberg, 
north-south division manager; 
Leon Gruenberg, metropolitan 
district manager; and Phil 
Hodes, branch manager. 
Standing are William Hartman, 
A. Joswig, Charles Penser, 
Dorothy Post, Herman Silver- 
man, Sidney Kramer, Frank 
Mooney, Ed Stokes, Lou Kutinsky, 
Jack Level, Lou Solkoff, 

Fred Trauner, Milton Yeoman, 
and Charles Rafaniello. 


ANNUAL AWARD. The scene, at the 
New York Film Critics’ Circle annual 
bestowal of ''bests.'' The affair was at 
the Hotel Algonquin, New York, 

January 20. The principals, above, are 
Elia Kazan, "best director" for 1951, for 
his work in Warners’ "A Streetcar Named 
Desire’; Vivien Leigh, named "best 
actress" for her work in that picture; 
Bosley Crowther, ''New York Times’’ film 
critic and chairman of the Circle: and 
Charles K. Feldman, who accepted the 
award for Jack L. Warner, producer of 
"A Streetcar Named Desire." 


CITATION, to Columbia, from the Treasury, for 
promoting employee purchase of Defense 


Bonds. It is presented by Frank B. Mitchell, 
left, Treasury director of payroll savings, to 

A. Schneider, center, vice-president and 
treasurer, as Leo Jaffe, assistant treasurer, 

looks on. Columbia's New York office boasts 

a 75 per cent employee participation in payroll 
savings. 


NEW OFFICERS of Buffalo Variety Tent 
No. 7. Seated, Robert Hayman, assistant 
chief barker; and Dave Miller, chief barker. 
Standing, W. E. J. Martin, property master; 
Arthur Krolick, dough guy: and Billy 
Keaton, director. They were installed 

by International Chief Barker Marc J. 
Wolf. 
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STARS Marlon Br 
do and Jean Pe 
embrace, right 


John Steint 


Viva Zar ata! 
hard-hitting drama 
set tor M h. Pr 
gucea by 
Zanuck and dire 
by Elia K Zar 
Zapata!" j 

for 52. 


Da 


CATCH OF THE 
SEASON, “Return 
of the Texan," right 
starts out to thea- 
tres in March. Dale 
Robertson and 
Joanne Dru star, 
with Walter Brennan 
featured. Southwest 
saturation openings 
start next month. 


ENTERTAINMENT without 
equal is "With a Song in My 
Heart," left, 20th Century- 
Fox's Technicolor treat for 
Easter. Powered by a cast 
headed by Susan Hayward 
as Jane Froman, Rory Cal- 
houn, David Wayne and 
Thelma Ritter, the song and 
dance showcase is magnifi- 
cently mounted screenfare. 


SPY TEAM in "5 Fin- 
gers,’ startling but 
true story of the most 
notorious spy ever to 
stalk the face of the 
earth. Above, James 
Mason places in Dan- 
ielle Darrieux's safe- 
keeping a portion of 
the loot. Joseph L. 
Mankiewicz directed 
the March special. 


SIGNALS ON as Richard Widmark flashes 
the word to planes of the U. S. Forest 
Service's "Smoke Jumpers" in "Red Skies 
of Montana,’ 20th Century-Fox's fast 
moving drama filmed in color by Techni- 
color. Constance Smith and Jeffrey Hunter 
also star in the February hit. 


{Advertisement} 
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JOVIAL PETRILLO WINS 


13% MUSICIAN INCREASE 


Miami Palaver with Film 
Heads Smooth as a Sax 
Note in a Jam Session 


MIAMI BEACH: Two thousand musicians 
at the major studios are a lot happier—in 
fact, 15 per cent happier—as a result of the 
new two-year contract signed here last week 
by film industry top executives and James 
C. Petrillo, president of the American Fed- 
eration of Musicians. 

The last grueling session at the Lombardy 
Hotel climaxed the long conference at which 
the union head won the 15 per cent increase 
for his film studio musicians, The raise, 
subject to Government approval, where a 
12.8 increase is allowable, shall not exceed 
$18.50 a week. 


Nine “Fringe” Agreements 
On Working Conditions 


Nine “fringe” agreements governing spe- 
cial pay and working conditions were af- 
fixed, including one provision which grants 
musicians 50 per cent premium pay for any 
work done after midnight. The wage hike 
will boost musicians’ base pay to $46 for a 
three-hour recording session. The new con- 
tract is retroactive to January 15. 

Nicholas M. Schenck, president of Loew’s, 
said of the contract, which also allows dou- 
ble-time pay for Sundays and holidays, “this 
is a very equitable deal between the pro- 
ducers, the companies, the AFM and Pe- 
trillo. I think it’s fair on both sides.” 

A note of harmony also was struck by 
Mr. Petrillo, who said: ‘‘This board con- 
ducted the negotiations with an eye on the 
position in which these men find themselves 
—business ain’t too hot. We want to try 
to keep the business going. We don’t want 
to kill it. We accepted the wage increase 
offer by the companies because we thought 
its was fair.” 

This latter statement referred to a demand 
by the Hollywood musicians for a 50 per 
cent over-all salary adjustment. Even be- 
fore the meeting got under way, Mr. Pe- 
trillo admitted that this request was “out 
of line.” 


Icy Silence Maintained 
On Great TV Debate 


At the meetings, there was an air of icy 
silence concerning the Great Debate grow- 
ing from the inroads of television. As Mr. 
Petrillo acknowledged: “My boys ain’t 
gonna mention television at all and they 
(the film company heads) won’t mention it 
either because they’re fighting it.” 

The new contract continues the terms of 
the prior agreement under which the musi- 
cians reserve rights in the re-use of musical 
sound tracks for subsequent television sale. 

The meetings were conducted in the aura 
of a circus, with Mr. Petrillo making his 
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AT THOSE MIAMI MEETINGS: Among the 
happy conferees above are: B. 8. Kahane, 
Columbia executive producer; Jack Cohn, 
Columbia vice-president; Ned E. Depinet, 
RKO president; Y. Frank Freeman, Paramount 
vice-president; Joseph Gershenson, Universal 
musical director; Nicholas M. Schenck, Loew's 
president; Morris Weiner, Universal studio 
manager; James Caesar Petrillo; Barney 
Balaban, Paramount president, and Spyros 
Skouras, 20th Century-Fox president. 

At right Mr. Schenck and Mr. Petrillo in a 
reflective mood. 


appearance when and how he pleased, keep- 
ing film officials waiting. His jovial nature 
and complete disregard for social amenities, 
however, proved a means of keeping the 
conference in high spirits. It was anybody's 
guess what Mr. Petrillo would say or do 
next. 

With a friendly wave of his hand he 
would descend into the room, and with a 
disconcerted air would say, “Sorry I’m late, 
boys, but after all, I’m a big shot.” His 
repeated insistence that “I ain’t going to 
start no trouble; we’re going to get along 
fine,” somehow kept the conference from 
heated debate and hard feelings. 


Several Company Heads 
Attended Meeting 


Those who attended included Jack Cohn, 
Columbia; Ned E. Depinet, RKO; Nicholas 
M. Schenck, Loew’s; Barney Balaban, Par- 
amount; Spyros Skouras, 20th-Fox; John 
J. O'Connor, Universal-International ; John- 
ny Green, MGM musical director; Morris 
Weiner and Joseph Gershenson, studio man- 
ager and musical director of Universal re- 
spectively; Stevenson Smith, editor, The 
International Musician, and members of Mr. 
Petrillo’s public relations staff. 

Although nine “fringe” proposals were 
accepted by the companies, two were voted 
down, They included recognition of the or- 
chestrators’, arrangers’ and copyists’ rights 
in the re-usage of their work; and an in- 
crease to 50 in the number of musicians in 
the Paramount studio contract orchestra. 
Paramount, it was explained, maintains a 
minimum of 45 musicians while 20th-Fox, 
Warners and MGM have the larger number. 

Among the nine accepted proposals are 
the following: orchestra manager basic 


scale to be pay and one-half; when a double 
session of recording, or more, is continuous 
without a break of one hour or more, a pen- 
alty of one hour pro-rate shall be paid each 
musician; double time shall prevail on Sun- 
days and holidays and all hours after mid- 
night; continuous time must be paid when 
less than one hour is permitted for meals; 
no less than one week’s notice will be given 
for two weeks’ vacation of a guaranteed 
orchestra. 


U. S. Studies Skiatron 

Protest on Test Films 
WASHINGTON: The Department of Jus- 
tice has under consideration a protest from 
Arthur Levey, president of Skiatron, that 
the major studios will not make films avail- 
able for the company’s projected Subscrib- 
er-Vision test. Officials of the anti-trust 
division refused to comment, but it was 
learned definitely that the Skiatron com- 
plaint had reached them and was being 
studied. Prodding on the part of the divi- 
sion was largely responsible for the major 
studios’ decision to make films available 
for last year’s Zenith Phonevision test. 
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PRE-RELEASE ENGAGEMENTS : 


INCREASE PRICE ON 
A FEW “TOP” FILMS 


HOW THE PANELS VOTED 


The attitude toward pre-release engagements involving an increase in admission 


prices is revealed in the following chart: 


Combined 
Opinion 


52% 
37 


Generally approve for 
special attractions 


Generally disapprove 


Never approve. 


Production 
60% 
33 


Distribution 
70°, 
30 


Exhibition 
27% 
47 
26 7 


by RED KANN 


HE scales tipped heavily by dis- 
tribution and production, com- 
bined industry opinion reflected 
by members of the Herald Institute of 
Industry Opinion looks favorably on 
pre-release engagements of special cali- 
bre attractions sold at admissions ad- 
vanced up to 40 per cent above aver- 
age provided they are limited to four 
or five annually. 
Combined Opinion, according to the sam 
vote, 


casts a 52 per cent affirmative 


pling, 
but of obvious impact are the opinions lead 


ing to that result. Not unexpectedly, distri 


bution on its own generally favors such runs 
to the tune of 70 per cent. Lagging, but 
never far behind, is production at 60. pet 


cent. But only 27 per cent of the reporting 


exhibitors believe such a policy has merit 


for reasons which will be explained later in 
this artich 
With a 


there is a 37 pet 


> 


combined 52 per cent in favor, 


cent bracket which 


and an 1] per 


t xhibition and produc tior 


gener 
ally disapproves cent diehard 


group in which 


declares it will never approve. Distribution, 
furthermore, takes no uniform position on 
this question which has been discussed in 
oral calm and violence by Allied, TOA and 
various territorial exhibitor associations 
since pre-release films reaching the public 
at above-average admission scales began to 


show up in greater frequency 

While distribution is 70 per cent for such 
attractions, 30 cent generally dis 
approve. Nobody 


is willing to take to the limb by declaring he 


per 


in distribution, however, 


will never 

The split in the 
or less, resembles distribution’s pattern. The 
may 
there 


approve. 
production panel, more 


rene rally 
thinking, 


which 


60 per 
dominate 


cent 
Hollywood's 


approve 
but 


also is a 33 per cent opinion which shows up 
with a frown of disapproval and a seven per 


cent opinion which flatly asserts it will 
never give the nod. 
It's a close competition no matter how 


approached. If the combined opinion of 52 
per cent in favor is paired off against the 
37 per cent which generally disapprove and 
the 11 per cent which never do, the neg- 
ative rises to 48 per cent. Thus, it is not 
much of a victory for plus opinion on this 
question. 

The position taken by panelists in exhibi 
tion, combined, suggests the ady‘sability of 
the closest scrutiny. The minority opinion— 
the 27 per cent which generally approve 
provided the attraction unqualifiedly has the 
required merit—find opposed 47 per cent 
which generally disapprove and 26 per cent 
which never approve. The positive side, 
therefore, has arrayed against it a negative, 
combined, of 73 per cent. 

Production Satisfied With 
Six Pre-releases a Year 


The natural affinity 
and distribution also burgeons out in other 
Production thinks six 


between production 


avenues approach 
attractions of pre-release calibre every year 
are the ticket. Distribution strikes for five 
or six—5.4 per cent to be mathematically 
precise about it—whereas exhibition, or that 
portion of it which countenances such runs 
at all, states three are enough. Thus, com- 
bined opinion, weighted in one direction by 
distribution and production and evened off 
exhibition, 


by the downbeat in settles ior 
four or five 
How much should advocates of pre-re- 


jease attractions charge their public? Com- 
bined industry opinion puts the increase at, 
or up to, 40 per cent above normal scales. 
Distribution, reporting to The Institute, 
thinks 38 per cent is right; production, 33 


HERALD 


INSTITUTE 


of Industry 
Opinion 


per cent. Yet exhibition, in what surely will 
prove a surprise, believes the hike ought to 
average 48 per cent. Where exhibitors are 
strong for pre-release engagements, it is evi- 
dent that they are prepared to back up their 
conviction by tilting normal prices almost 
50 per cent. 


These exhibitors, moreover, have 
very specific ideas of what kind of 
picture can best stand the gaff of pre- 
release handling at more money than 
their audiences usually pay. The vic- 
tory goes overwhelmingly to spectacle 
by 79 per cent of combined exhibition 
opinion, an even more sweeping 92 per 
cent by distribution and 90 per cent 
by production, for a combined opinion 
of 87 per cent for films like “Quo 
Vadis.” 

Undoubtedly a reflection of their experi- 
ence with attractions like “Samson and 
Delilah” and “David and Bathsheba,” pre- 
release proponents among exhibitors also 
list important films with Biblical and reli- 
gious themes among their choices—seven 
per cent for the Biblical and eight per cent 
for the religious. 

Distribution opinion, however, offers 
practically nothing after spectacle. There is 
scattered and widely diffused opinion on be- 
half of historical drama and films suitable 
for art theatres which usually charge $1.20 
to $1.50 in New York, for example. Once 
production declares itself similarly for spec- 
tacle, little else in that panel remains beyond 
an insignificant percentage of opimion for 
musicals and a general lumping of any plus- 
quality film from best-selling books or suc- 
cessful plays. There was, however, a rather 
insistent note sounded from Hollywood 
against an arbitrary typing of films. These 
panelists take the position it is the specific 
film that counts; that any attraction, regard- 
less of type, might be worth advanced prices 
if it rates on the qualitative gauge which 
controls the decision. 


Patron Reaction to the 
Higher Prices Sampled 


Information dealing with patron reaction 
to increased prices for special attractions 
poured in to The /nstitute in volume. Fiity- 
five per cent of combined exhibition note 
complaints in considerable proportion and 
even 23 per cent of distribution acknowledge 
the beefs exist. Production, in the main, 
abstained on the ground this phase of the 
sampling was best analyzed by exhibition, 
principally, and by the distribution branch 
as runner-up. 

In situations up to 7,500 population, the 
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protests are greatest—60 per cent. In cities 
over 100,000 population, the percentage is 
56; in the 7,500-30,000 towns and cities, 50 
per cent. Exhibitiors in cities of 30,000- 
100,000 seemingly are bothered least at 46 
per cent which, nevertheless, is high. 

Twenty per cent of the combined exhibi- 
tion panel, on the other hand, find only a 
slight adverse reaction, noted mostly in 
situations in the 7,500-30,000 population 
range and least of all by theatres in key 
cities. Nine per cent record no noticeable 
adverse trends while 16 per cent check in 
with the information that patrons feel out- 
standing attractions justify higher prices at 
the box office. 

Twenty-three per cent of the distribution 
panel report public protests are considerable, 
24 per cent that the adverse reaction is 
slight, another 24 per cent that there is no 
pronounced adverse reaction at all and 29 
per cent that patrons like outstanding prod- 
uct sufficiently to accept a hike in prices as 
justifiable. 

Moderate adverse reactions, however are 
reported most noticeable in the second pop- 
ulation group—cities and towns ranging 
from 7,500-30,000—with a tally of 27 per 
cent, followed by the 30,000-100,000 bracket 
at 20 per cent. Towns up to 7,500 popula- 
tion come third in this portion of the anal- 
ysis at 18 per cent while the key city ex- 
hibitor is concerned least of all at 17 per 
cent. 


The pre-release film at the higher 
price level, it also develops, appears to 
leave part of the public indifferent in- 
sofar as exhibition has been able to 
fathom it. Six per cent of the theatre 
panelists in towns up to 7,500 popula- 
tion say there aren’t any noticeable 
adverse impressions; 11 per cent in the 
7,500-30,000 population group; 14 per 
cent in cities of 30,000-100,000, and 12 
per cent in keys of 100,000 or better. 


But it is in the third population group 
where audiences seem to take most kindly to 
higher prices on the ground of quality. 
Twenty per cent of exhibition in the 30,000- 


INCREASE 


NORMAL PRICE 


Combined Exhibition 


Distribution Production 


HOW MUCH THEY THINK THE ADVANCE SHOULD BE. Black represents normal box 


office scale. 


100,000 population range report such a pub- 
lic attitude prevails. Sixteen per cent in 
the smallest population group also finds this 
to be the state of affairs, 15 per cent among 
key city showmen and 12 per cent in the 
7,500-30,000 population division. 

The Institute also sought to run down 
opinion on the effect of increased price 
engagements on the next attraction at reg- 
ular prices and ran into a blaze of indigna- 
tion highlighted by a 46 per cent combined 
exhibition opinion holding business usually 
drops below normal. Several segments 
within the exhibition structure insist the 
condition is even more pronounced in their 
situations as this breakdown reveals; 54 per 
cent in the 7,500 population group, an iden- 
tical percentage in the 30,000-100,000 group, 
46 per cent in the 7,500-30,000 group and 32 
per cent in key cities. While distribution 
concedes that the attraction immediately 
following a pre-release run does suffer, only 
13 per cent take such a position. 

The degree to which the regular film at 
regular prices suffers in the immediate wake 
of the pre-release film at advanced prices is 


THE VOTE ON HOW MANY THERE SHOULD BE A YEAR. Combined opinion 
was it should be four and eight-tenths pictures per year. The exhibition vote totaled 
three, distribution five and four-ténths, and production six. 


Combined 


Exhibition 


Distribution 


Production 
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highly variable, the panelists tind, but on the 
basis of exhibition’s combined return is an 
indicated 22 per cent. This, too, fluctuates 
with types and sizes of theatres and sizes 
of towns and cities. Exhibitors in towns up 
to 7,500, for instance, report the drop is 
about 26 per cent; theatre men in the 7,500- 
30,000 situations put it at about 24 per cent; 
showmen in the 30,000-100,000 group at 
approximately 17 per cent and key city ex- 
hibitors at about 21 per cent. 


There are two more angles to this 
part of the report. Twenty per cent of 
combined exhibitor opinion find the 
regular attraction, regularly priced, is 
affected slightly by the preceding pre- 
release run. This, it so develops, is 
three per cent less than distribution 
opinion on this point. Noting a slight 
effect least of all is the operator in the 
7,500-30,000 category who reports it 
prevalent only up to 13 per cent. Not- 
ing it most is the exhibitor in towns up 
to 7,500 who says that slight effect is 
present up to 25 per cent. 


Combined exhibition additionally reports 
by a 22 per cent opinion that there usually is 
no appreciable aftermath discernible when 
the regular attraction at its regular 
follows the pre-release film. Distribution is 
much more positive with 33 per cent of 


scale 


opinion so recorded. 

Inevitably tied to the intensely argued and 
much discussed pre-release film issue, of 
course, is the problem of the time span 
between such runs at increased prices and 
general release at normal prices in the same 
area. The calendar, complete, got into this 
one. The answers roamed all the way from 
two months to one year, but here is the 
consensus : 

Combined industry opinion: seven months. 
Combined exhibition opinion: nine months. 
Distribution: seven months. Production: 
six months, Exhibition in towns up to 7,500: 
nine months; 7,500-30,000: 10 months; 
30,000-100,000: nine months ; 100,000: 
eight months. 
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T’S LIGHT MUSICALS 


MOST WANTED 


EXHIBITION red 


PRODUCTION DISTRIBUTION COMBINED Up to 7,500 - 7,500- 30, 000 30, 000-100, 000 Over 100,000 
1. Light musical |. Light musical 1. Light musical 1. Light musical 1. Light musical 1. Light musical 1. Light musical 
2. Romantic 2. Romantic 2. Romantic 2. Farce comedy 2. Farce comedy 2. Romantic 2. Romantic 
comedy-drama comedy-drama comedy-drama comedy-drama comedy-drama 
3. Spectacle 3. Spectacle 3. Farce comedy 3. Romantic 3. Western drama 3. Romantic drama 3. Light comedy 
comedy-drama 
4. Adventure 4. Light comedy 4. Western drama 4. Adventure 4. Romantic 4. Farce comedy 4. Western drama 
comedy-drama 
5. Light comedy 5. Romantic drama _— 5. Light comedy 5. Western drama 5. Adventure 5. Light comedy 5. Farce comedy 


Tce public likes light musicals best. 
‘lear across the board, this is what 
panel members of The Herald Insti- 
tute find. 

Production puts them first. Distribution 
puts them first. And exhibition—3,410 thea- 
tres reporting—puts them so far out in front 
that the second best is outdistanced by an 
almost two-to-one vote. 

Second best is romantic comedy-drama, 
panelists unite in concluding. There- 
after, however, each group begins to travel 
its separate path, occasionally joining up at 
the crossroads before taking off again. For 


these 


example 

Production opinion joins with distribution 
in positioning spectacle in third place. Not 
so with exhibition, which decides for farce 
comedy. Whereas production gives fourth 
position to films dealing with adventure, dis- 
light comedy at that 
western drama. 
Light comedy, makes fitth spot 
both in production’s and exhibition's analysis 
while distribution settles for romantic drama 


tribution declares for 
point and exhibition for 


however, 


as its choice in that slot. 


The eight types of attractions found 
to be “most wanted” by the three 
major branches of the industry, clear- 
ing their ratings through The Insti- 
tute, therefore are light musicals, ro- 
mantic comedy -dramas, spectacles, 
adventure films, light and farce com- 
edies, romantic and Western dramas. 

Matching the enthusiasm for light 
musicals at the head of the class is a 
vote in reverse for fantasies—all kinds 
of them—at the bottom of the heap. 
Nobody, but nobody, wants fantasies 
whether it’s the dramatic kind or the 
kind with comedy and dramatic over- 


tones. Exhibition, in fact, polled more 
votes against them than against any 
other type of picture in the 27 different 
categories covered in the question 
form. 


Production, it doesn’t believe 
anyone cares very much for pictures having 
to do with the supernatural and horror, finds 
Western comedies aren't at all popular ei- 
ther and takes a generally doleful view about 
the commercial attributes of gangster films 
these days. 

Distribution, too, tends to regard gangster 
films as a slight dose of box office poison. 
\lmost as undesirable in its view is the doc- 


also seems, 


umentary drama and only fractionally more 
desirable the biographical drama, although 
it is like splitting hairs 

Third in exhibition’s classification of 
“least wanted” subjects is the selfsame doc- 
umentary drama. Theatre men, moreover, 
say they would prefer the familiar screaming 
brakes of the gangster’s getaway car. But it’s 
all relative anyway for exhibition, the ballot- 
ing shows, suggests with considerable em 
phasis that gangster films, too, are through 
for the time being at least. What exhibition 
further finds it can get along nicely without 
is the biographical drama 

All of these opinions 
take care to point out, are subject to change 
without notice. Or with little notice, at any 
rate. Especially does the production panel 
warn against opinion which tends to place 
arbitrary limitations or fixed boundaries 
around one type of attraction as against an- 
other or around a whole series of types for 
that matter. Hollywood panelists resort to 
contemporary history in support of their 
argument and remind that this is a business 
in which orthodoxy persists only until the 


aS many panelists 


unorthodox comes along. In this business, 
this could be as soon as tomorrow. 

Once light musicals as the nation’s choice 
are out of the way, theatre panelists begin to 
report changing tastes among audiences. 
Second choice, according to a more minute 
inspection of exhibition’s findings, swings 
to farce comedies in situations with popula- 
tions up to 7,500 and in those in the next 
bracket, 7,500-30,000. But where population 
density increases—cities of 30,000-100,000 
and 100,000 or better—the trend is to ro- 
mantic comedy-dramas. The smaller situa- 
tions report a liking for this type as well, 
but with them it falls into third place and 
with exhibitors in the next group, 7,500- 
30,000, into fourth. 

Theatres in the smallest towns re- 
flect an important leaning toward ad- 
venture films, placing them fourth in 
the “most wanted” listing. While this 
type is decidedly in the running in 
towns of 7,500-30,000, nevertheless it 
earns fifth place in their reckoning. 
In the two largest population groups, 
this type of film does not figure at all. 
Theatre men in cities of 30,000-100,000, 
the sampling reveals, rate farce com- 
edies fourth and light comedies fifth, 
while cities over 100,000 rate light 
comedies third and farce fifth. 

Lack of interest in documentary dramas 
in the smallest towns is only second to fan- 
tasy, thereby establishing the first named 
type as No. 2 in the “least wanted” category. 
Exhibitors at the two higher population lev- 
els say they feel just as keenly on this score, 
placing documentary dramas third to the 
comedy-drama fantasy which is second. 
Other “least wanted” attractions, according 
to sectional ballots, include gangster films, 
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biographical dramas, Western comedies and 
supernatural-horror films. 

An interesting array of comment under- 
scores the keen attention attracted to this 
question. Here are excerpts: 


PRODUCTION 


“The public is interested in a good pic- 
ture, and only a good picture will bring the 
public from their living room into the thea- 
tre. For too long a time have motion picture 
producers attempted to substitute star names 
for good stories, and in recent years import- 
ant names on theatre marquees have not 
brought patrons in to see pictures which 
lacked good stories and good entertainment 
values. 

“The industry needs good stories which 
will be prepared by writers, directors and 
producers who are sincerely interested in the 
motion picture medium and have something 
definite to contribute to it. The parts written 
for the screen must be performed by compe- 
tent actors, regardless of their reputations. 
This is one practice which the legitimate 
theatre follows, and it should be imitated by 
the men and companies who make motion 
pictures”—Independent producer. 


DISTRIBUTION 


“If the pictures are good and have enter- 
tainment qualities in them, then I think they 
will do good business regardless of the class- 
ification they fall into. I think pictures with 
downbeat, unhappy endings will have more 
difficulty than others, but this has been char- 
acteristic of our product from the start of 
our industry. 

“There are no rules that one can follow. 
One romantic drama will succeed and an- 
other will fail, and that is true in practically 
every category.”—Nattonal sales manager. 


EXHIBITION 
(Up to 7,500 Population) 


“I think the greatest error on Hollywood’s 
part is the surfeit of one type of picture dur- 
ing any one year. Some years ago it was 


Gravitating between the “most 
wanted” and “least wanted’ prefer- 
ences, is a wide range of other types 
of films, all of them found acceptable 
but again in varying measure. In 
order of their selection, here is how 
the three panels grade them: 


PRODUCTION 


Western drama, musical biography, ro- 
mantic drama, science-fiction, war (recent 
or current), musical drama, farce comedy, 
Biblical drama, Western comedy-drama, 
mystery comedy-drama, historical romance, 
melodrama, mystery drama, suspense, re- 
ligious drama, biographical drama, docu- 
mentary drama. 


DISTRIBUTION 


Mystery comedy-drama, musical biog- 
raphy, suspense, adventure, Western 
comedy-drama, Western drama, science- 
fiction, war (recent or current), historical 
romance, mystery drama, melodrama, 
musical drama, farce comedy, Biblical 
drama, religious drama, supernatural- 
horror, Western comedy. 


COMBINED EXHIBITION 


Western comedy-drama, mystery com- 
edy-drama, adventure, romantic drama, 
suspense, spectacle, musical biography, 
war (recent or current), Biblical drama, 
mystery drama, musical drama, Western 
comedy, science-fiction, religious drama, 
historical romance, supernatural-horror and 
melodrama. 


musicals, then super Westerns and now it’s 
science-horror pictures for all distributors. 
If one producer makes a hit with a certain 
type, they all jump on the band wagon.”— 
Saskatchewan, Canada, exhibitor. 

“Almost any type of picture, except fan- 
tasy, if well made and exploited properly 
will do business. No two patrons ever ask 
for the same type of picture. A ‘Show Boat’, 


a ‘Great Caruso’ or a Ma and Pa Kettle will 
do business as widely divergent as they are.” 
—Missouri exhibitor. 
(7,500-30,000 Population ) 

“Each locality has different tastes. What 
will go in one situation will not go in an- 
other, A college town cannot be the criterion 
for a smaller farming town. A state capitol 
with its cross-section of office holders and 
help presents a different booking problem.— 
South Dakota exhibitor. 


(30,000-100,000 Population ) 


“We need more entertainment in pictures, 
less horror and drinking and more ‘hokum.’ 
Give them what radio does—‘hokum.’ Look 
at radio’s top attractions—from soap operas 
to Benny to Amos ’n Andy. 

“Our producers are not catering to the 
masses. We are in the entertaining business, 
not educational. To hell with the Oscars. 
Let’s get the dollars which we are in busi- 
ness for.”—Virginia exhibitor. 

“Let’s face it. The public loves corn !”— 
New York State exhibitor. 


(Over 100,000 Population ) 


“There is no trend of public preference as 
to types of pictures. Experience indicates 
that well-made, good pictures of any type do 
business if they capture the public’s imagin- 
ation of entertainment.”—Large Florida cir- 
cuit executive. 

“Tt is my feeling that too many pictures 
are made that appeal only to a special clien- 
tele. More family and, particularly, teen-age 
and young adult pictures are needed. I fur- 
ther feel that TV programming should be 
watched and the type of material predomin- 
antly used on television should be avoided in 
producing pictures. TV is wearing out cer- 
tain kinds of story material, such as myster- 
ies, gangsters, ‘John Loves Mary’ and 
vaudeville act-musical presentations. Tele- 
vision has moved in on some Hollywood for- 
mats and is depreciating them very fast— 
Alabama exhibitor. 


LEAST WANTED 


EXHIBITION 
COMBINED 


PRODUCTION DISTRIBUTION 


Fantasy 
comedy-drama 


. Dramatic fantasy |. 


. Fantasy . Dramatic fantasy 


comedy-drama 


. Supernatural-horror 3. Gangster 


. Western comedy 4. Documentary 


. Gangster 


|. Dramatic fantasy 
2. Fantasy 
comedy-drama 


3. Documentary 


4. Gangster 


EXHIBITION (By Population) 


— = 


Up to 7,500 


1. Dramatic fantasy Fantasy 


comedy-drama 


. Documentary 


. Fantasy 3. Gangster 


comedy-drama 


4. Gangster 


. Biographical drama 5. Biographical drama 5. Biographical drama 5. Supernatural-horror 5. Gangster 


7,500-30,000 


2. Documentary 


4. Western comedy 4. 


— 


Over 100,000 


30,000-100,000 


|. Fantasy 
comedy-drama 


. Fantasy 
comedy-drama 


. Dramatic fantasy 2. Dramatic fantasy 


3. Documentary 


. Documentary 


Biographical drama 4. Biographical drama 


5. Supernatural-horror 
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Terry Ramsaye Saye 


ILESTONE—Through all the half 


entury of the films, pictorial in- 

fluences on the arts of communica- 

tion have been growing, increasingly. 
ervers have been commenting 

f the marked upturn in the pro- 
juction of books that consist more im- 
portantly of pictorialization than text. The 
word illustration does not apply, because 
the nicturas ¢ rry sO muc f the function 
yratior It seems that a new order of 
terature, with much fewer litter f letters 
being born. The influence on the news- 


considerable than 


fficially noted. It is fre- 


peen more 
has ever been 
events 
draw the coverage of more 


quently to be observed that new 
these day 
photographers than reporters. Now come 
the announcement that the United Press 


A ations have purchased the Acme 
Newspicture Division of the Newspaper 
Enterprise Association. And Fred S. 
Ferguson of N.E.A. is quoted that ‘the 
ba reason is the fact that pictures war- 


ranting transmission by wire and radio are 

news and should move with the wire news. 

Motion have been revealing a 

public to the publishers for many years. 
we wm wre 

NOT SO COLLOSSAL—Along with the 


prolonged and ponderous and altogether 
terrific, comes an 89-minute picture of a 
ize for handy looking. “It's a Big Coun- 
try —is the title—a sort of scattered 
episodic study of some aspects of life in 
the United States. Dore Schary has wrap- 
ped up a package of six little dramas and 
some oddments. It is the work of eight 
authors and seven directors. It presents a 
considerable array of box office names 
ncluding Ethel Barrymore, Gary Cooper, 
Van Johnson, Gene Kelly and Fredric 
March. It appears to be something to look 
at, with more interest than awe, and to 
make it a promise of being more of a bit 
>t entertainment than an august occasion. 
This suggests that there is a slightly dawn- 
ing recognition of the fact that something 
less than the stupendous can be good. It 
s to be hoped that an adequate response 
will give encouragement to the notion. 


icture 


rw se ren 
BROADWAY BLUES—The stage at mid- 


season in the early days of the new year 
is not in happy state, in this time of uncer- 
tainties and among the arts a time of 
waverings and transitions. It, too, com- 
plains of a “lost audience.'’ Some of the 
observations of Walter F. Kerr in a year 
end outgiving in the New York Herald 
Tribune include the observation that the 
stage has come upon "lonesome years’ 


with “restraint and aloof naturalism.'’ Also 
that it has discarded theatrical value is 
made ''clear from the fact that the word 
theatrical’ has come to mean something 
cheap and undignified.’ He thinks the 
theatre has become snobbish about its 
roots. Since the stage is so much a contri- 
butor of materials to, and influence upon, 
the cinema, these considerations should be 
worth pondering in movieland. The like of 
what he complains about for the stage has 
been seen now and again on the screen, 
among the works of impressarios making 
pictures for each other and recognition by 
class criticism. 
we 

reas EXPERT—The bright and 


cantankerous Robert C. Ruark, cur- 

rent top of the page columnist of 
the New York Telegram and Sun, gives out 
with indignation because the U. S. Navy 
is weighing a bit the question of coopera- 
tions, which means ships and sailors, in the 
projected Stanley Kramer production of 
“Caine Mutiny,” a well received best 
seller. It is Mr. Ruark's stated position 
that either the Navy does cooperate or be 
forevermore prevented from helping 
Hollywood on scripts which tend to present 
the service in a flagrantly favorable light." 
That is, he says, a contention for impar- 
tiality. At the same time he broadly ob- 
jects that ''no branch of the military has 
any legal business to provide free stage 
properties or locations. .. .” 

It must be observed that the armed 
services have commonly always had their 
public relations concerns, their enlistment 
problems. Their cooperation with the 
screen began about 1907 with evident 
benefits to the services and the movies. 

Without prejudice or prejudgments of 
any sort as to the instance in issue, it would 
seem perhaps appropriate to allow the 
services concerned to deal with their own 
public relations projects. They have no 
responsibilities to art. Robert isn't helping. 

Wer 


LAST ROUND-UP—The passing of Colonel 
Zack T. Miller down in Texas takes the 
last of the real frontier-born wild west 
showmen and a founder of a whole school 
of robust entertainment that survives today 
only in film and rodeos. Miller Brothers 
10! Ranch Show rated next after Buffalo 
Bill's. And it was Colonel Miller who 
launched the famed Tom Mix, that rootin’, 
tootin’, shootin’ rider of the plains on 
his remarkably successful motion picture 
career, one of the highest paid stars ever 
to face the camera. Both Mix and Miller 
were real. 
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NPA Ban on 
Theatre TV 
Color Stays 


WASHINGTON: The National Produc- 
tion Authority this week reiterated its ban 
on the manufacture of equipment for color 
theatre television. The NPA statement 
came after the Motion Picture Association 
of America, Theatre Owners of America 
and the National Exhibitors ‘Television 
Committee, in a letter to the Government 
agency, argued that the order was never 
meant to cover large-screen equipment but 
only home sets, and sought an “interpreta- 
tion” to cover this point. 

In reply, an NPA spokesman said: “The 
wording in the order is very clear. It pro- 
hibits the manufacture of all television 
equipment designed to show color and does 
not say just home television. . . . It would 
take an amendment to the order, not just an 
interpretation, to rule otherwise.” 

Meanwhile, the NPA’s second conference 
on color video was scheduled for February 
8. It was still not clear whether theatre 
television representatives would be invited 
to the meeting, the purpose of which is to 
determine if the original order “provides the 
type of control and achieves the objectives 
discussed” at the last color conference.” No 
theatre television officials were at the first 
meeting, which preceded the order. 


United Paramount Buys 
50% of Microwave Firm 

United Paramount Theatres, Inc., has ac- 
quired a 50 per cent interest in Microwave 
Associates, Inc. of Boston, manufacturer of 
Microwave tubes, components and systems. 
With the proceeds received from the sale of 
its common stock to United Paramount, the 
company will finance a program of expan- 
sion. Dana W. Atchley, Jr., United Para- 
mount coordinator of technical research, will 
resign to become president of the enlarged 
company. Directors of the expanded firm in- 
clude Leonard H. Goldenson, Robert H. 
O'Brien, Simon B. Siegel and Jason Ra- 
binovitz. 


MGM Holds Meeting in 
Chicago Jan. 28-29 


MGM will hold a two-day sales confer- 
ence of division sales managers at the Am- 
bassador East Hotel, Chicago, starting Jan- 
uary 28, Charles M. Reagan, vice-president 
and general sales manager, has announced. 
“Quo Vadis” and general topics will be dis- 
cussed. Home office executives who will at- 
tend, in addition to Mr. Reagan, include 
Edward M. Saunders, assistant general sales 
manager, and Henderson M. Richey, ex- 
hibitor relations head. From the field will be 
John P. Byrne, eastern; John J. Maloney, 
central; Rudy Berger, southern; Burtus 
Bishop, Jr., Chicago; John S. Allen, south- 
western; George A. Hickey, western. 
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the greates 
reviews any 
motion picture 
ived 
ever receive 
ecee 


... one of the richest 
experiences our town offers! 


—ALTON COOK 
N.Y. World-Telegram & Sun 


Shattering emotional 
revelations . . . major movie event. 


—OTIS L. GUERNSEY, JR. 
N.Y. Herald Tribune 


COLUMBIA PICTURES 
presents 


STANLEY KRAMER’S 
production of 


It overflows with an 
all-embracing tenderness and sympathy! 
—JESSE ZUNSER 


Cue 


most brilliant performance of his career 
. . “DEATH OF A SALESMAN’ scores on 
the emotions as few pictures ever do. 


—FRANK QUINN 
N.Y. Daily Mirror 


| 


It is a must see...Fredric March 
starred as Willy Loman in one of the 
great film performances of the year 
. .. shattering in its emotional impact. ... 


A memorable film experience. —variety 


A distinguished motion picture 
achievement in every sense . . . one of 


the year’s best films. | —LOWELLE. REDELINGS 


Hollywood Citizen-News 


MARCH 


wits Mildred Dunnock - Kevin McCarthy 


Cameron Mitchell - Howard Smith 
Scroen Play by STANLEY ROBERTS * Gased upon the Play by ARTHUR MILLER 
...a8 produced on the stage by Kermit Bloomgarden and Walter Fried 
Directed by LASLO BENEDEK 


Fredric March’s * Willy Loman ‘ 
a brilliant rendition . . . immediately sets 
him up for consideration in the matter of 
masculine acting honors and awards. 

—Film Daily 


Fredric March has easily 
accomplished one of the year’s most 


electrifying performances. —HOWARD McLAY 
L.A. Daily News 


i 
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AMONG THE DAIS guests, at the Second Annual Communion Breakfast for New York 
motion picture industry Catholics. From left to right: Martin Quigley, the toastmaster; 
Father James Keller, head of The Christopher movement; Jane Wyatt, actress; the Right 
Rev. Richard J. Pigott, representing Francis Cardinal Speliman; Jessica Dragonette, singer, 
and Leo McCarey, producer. 


IN TORONTO: Rev. John H. McGoey, Right Rev. Francis V. Allen, J. J. Fitzgibbons, Jr., 
committee chairman, and John J. Fitzgibbons, toastmaster. 


A total of over 2,000 Catholics in the mo- 
tion picture industry in New York and To- 
ronto attended Communion breakfasts in the 
two cities last Sunday 


In New York over 1,700 communicants 
met in the Waldorf-Astoria Hotel after 
Mass at St. Patrick’s Cathedral, celebrated 
by Most Reverend Joseph F. Flannelly, 


Auxiliary Bishop of New York. Reverend 
James Keller, head ot the Christopher move- 
ment, and principal speaker at the breakfast 
emphasized the importance of every individ- 
ual, no matter what his position in the 
industry, doing everything possible to im- 
prove the standards of films. 

Jane Wyatt and Leo McCarey, guests of 
honor, spoke briefly and Margaret O’Brien 
read a prayer for peace. Martin Quigley 
was master of ceremonies. Other guests in- 
cluded Jessica Dragonette, Gene and Kath- 


/ 


leen Lockhart, Una O'Connor, Roddy Mc- 
Dowell, Robert Alda, Eddie Dowling, Mary 
Ann Wagner, Right Rev. Richard J. Pigott, 
representing His Eminence Francis Cardinal 
Spellman; Rev. Patrick J. Masterson, ex- 
ecutive secretary of the Legion of Decency, 
and Rev. Thomas F. Little, assistant secre- 
tary of the Legion. 

The Toronto group gathered in the Royal 
York Hotel following Mass at St. Michael’s 
Cathedral, celebrated by Rev. George J. 
Cherrier, chaplain of the Toronto Variety 
Tent. Most Reverend Benjamin J. Webster, 
auxiliary Bishop of Toronto, presided. 

Speakers at the breakfast included Bishop 
Webster, Reverend John H. McGoey of the 
Scarboro Mission, and Horace McMahon. 
John J. Fitzgibbons, president of Famous 
Players Canadian, was toastmaster and J. J. 
Fitzgibbons, Jr., was committee chairman. 


Arbitration 


COMMUNION BREAKFASTS 
IN NEW YORK AND TORONTO i 


Highlight 


Discussion of the Theatre Owners of 
America’s plan for all-industry arbitration 
will take up a good part of the time when 
the mid-winter board of directors meeting 
meets in Los Angeles January 28-31. 

According to a TOA spokesman in New 
York, the plan, prepared by Herman Levy, 
general counsel, has been completed and will 
be studied by members of the board during 
the weekend. The TOA official was not 
prepared to say exactly what were the main 
points of the plan, but recent reports have 
been that it differs in some respects from 
that to be proposed to the distributors by 
Allied States Association. 

The matter of trade practices, admission 
prices and other points affecting the box 
office will also be discussed at the meeting. 

Meanwhile, TOA was still implementing 
its program of grievance meetings at the 
local level. In Atlanta, some 60 exhibitors 
and circuit owners operating in North and 
South Carolina, Georgia, Florida and east- 
ern Tennessee were scheduled to gather this 
week for TOA’s second major trade practice 
grievance meeting. 

The meeting was to be presided over by 
E. D. Martin, head of Martin Theatres of 
Columbus, Ga., who will probably relay 
some of the complaints to the official TOA 
grievance panel which will meet during the 
TOA board meeting. There was also a pos- 
sibility that Mitchell Wolfson, TOA presi- 
dent, would stop off in Atlanta en route to 
the coast. Mr. Wolfson is a member of the 
panel, as are Charles P. Skouras, board 
chairman; Gael Sullivan, TOA executive 
director, and Mr. Levy. 


Allied Executives Receive 
Copy of Arbitration Plan 


Members of Allied State Association’s ar- 
bitration committee last week received 
copies of the proposed arbitration plan, ac- 
cording to Abram F. Myers, general counsel. 
Mr. Myers added that members of the 
board of directors, scheduled to meet in 
Washington February 4-6, were to receive 
copies of the plan this week. Mr. Myers, 
who prepared the draft of the plan, said that 
details would not be made public until this 
or some other plan were approved by the 
board. Meanwhile, the arbitration commit- 
tee will study the proposals and will appear 
before the board meeting with specific 
recommendations. It is intended that the 
final Allied plan be submitted to the dis- 
tributors following approval by the board. 


Milan, Ga., Gets New House 

The new $50,000 Earl theatre, Milan, Ga., 
will open January 28, Lewis E. Seay, owner, 
has announced. The new house replaces 
Mr. Seay’s Roxy, which burned down last 
October. 
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PARE A BIG FANFARE 
FOR WARNER Bros. 
PRESENTATION OF 


UGLES 


IN 
THE 


ALBANY DALLAS MEMPHIS PHILADELPHIA 
Warner Screening Room 20th Century-Fox Screening Room 20th Century-Fox Screening Room Worner Sc: Room 
110 W. Peart St. 12:30PM. 1803 Wood St. 1.30 P.M. 15) Vance Ave. 12-15 P.M. 230 No. 13th St. + 2.30 P.M. 
ATLANTA DENVER MILWAUKEE PITTSBURGH 

-Fox Screening Room Poramount Screening Room Worner Theotre Screening Room 20th Century-Fox Screening Room 
197 Wolton St. 2.00 P.M 2100 Stout St. 2.00 P.M 212 W. Wisconsin Ave. 2.00P.M 1715 Blvd. of Allies 1.30 P.M. 
BOSTON DES MOINES MINNEAPOLIS PORTLAND 
RKO Screening Room Poramount Screening Room Worner Screening Room Jewel Box Screening 
122 Arlington St. 1125 High St. 12.45 PM 1000 Currie Ave. 2:00 1947 WLW. Keorney St. 10.30 AM 
BUFFALO DETROIT NEW HAVEN SALT LAKE 
Poromount 5 Room Film Exchonge Building Worner Theatre Projection Room Century- Room 
464 Franklin St. 2.00PM 7310 Coss Ave. 2.00PM. 70 College St. 2.00 P.M 216 East Ist South 2.00 P.M. 
CHARLOTTE INDIANAPOLIS NEW ORLEANS SAN FRANCISCO 
20th Century-Fox Screening Room 20th Century-Fox Screening Room 20th Century-Fox Screening Room Screening Room 
308 S. Church St. 2.00 P.M 326 No. Illinois St. 1.00PM 200 S. Liberty St. 8.00 P.M. 205 Golden Gate Ave. 
CHICAGO JACKSONVILLE NEW YORK SEATTLE 
Warner Screening Room Floride Theatre Bidg. Sx. Rm Home Office Modern Theatre 
1307 So. Wabash Ave. 1.30 P.M. 128 £. Forsyth St 8-00 P.M 321 44th St. 2.15 2400 Third Ave. 10:30 A.M. 
CINCINNATI KANSAS CITY OKLAHOMA $T. LOUIS 
RKO Poloce Th. Screening Room 20th Century-Fox Screening Room 20th Century-Fox Screening Room Senco 
Poloce Th. Bidg £. 6th 8:00PM 1720 Wyandotte St. 1.30 P.M. 10 North Lee St. 10:00 A.M. 3143 Ofive St. 1.00 P.M. 
CLEVELAND LOS ANGELES OMAHA WASHINGTON 
Worner Screening Room Worner Sc 20th Century-Fox Screening Room Warner Theotre 


7300 Poyne Ave. 6.30PM 


reening Room 
2025S. Vermont Ave.» 2.00PM 


1502 Davenport St. 1.00 P.M. 
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THEATRE HE 


ADS 


AT FOX CLINIC 


Hear of Promotional Plans 
for Forthcoming Product 
at New York Meeting 


Twentieth Century-Fox Tuesday played 
host at its Little theatre in the New York 
home office to some 200 theatre executives 
representing about 3,000 houses throughout 
the country, who gathered to hear merchan- 
dising plans for the forthcoming product. 

All through the day, except for a_briet 
luncheon break, the exhibition executives 
listened as the company’s distribution, ad- 
vertising, publicity and exploitation men 
gave details of plans concerning such pic- 
tures as “Decision Before Dawn,” “Japa 
nese War Bride,” “The Model and the Mar 
riage Broker,” “David Bathsheba,” 
“Phone Call from a Stranger,” “Red Skies 
of Montana,” “Viva Zapata,” “The Return 
of the Texan,” “The Pride of St. Louis,” 
“Five Fingers,” “With a Song in My Heart” 
and “Kangaroo.” 


36 Features in 1952 


Keynote speakers were Al Litchman, di- 
rector of distribution, and Charles Einfeld, 
vice-president, both voicing optimism for 
the future. Mr. Lichtman emphasized that 
the policy of preparing the selling plans far 
in advance would give each exhibitor a bet- 
ter opportunity to start working on his own 
individual campaigns. 

He said that the 1952 release schedule of 
36 features, assures exhibitors of one to 
three “big” pictures per month, solving the 
“feast or famine” problem. 

Mr. Lichtman added that two-thirds of 
the 1952 releases were ready, and that the 
exploitation department had been expanded 
‘with a number of specialists” who are as 
signed to “specialize in the creation of pub 
licity and exploitation ideas for specific pic 
tures They will endeavor to create pub- 
hicity and exploitation for most of our pic 
tures on a scale never before attempted 

I am very happy to inform you that our 
studio has gradually increased the number 
of pictures during the past three vears be 
cause we felt that the exhibitors of the coun 
try required more pictures Many of 
them will be delivered to us six months in 
advance of release, thus giving us more time 
than ever before to exploit them to the hilt 
For example, ‘Song in My Heart’ is all 
ready for you to see and work on for Easter 


re lease 


Sees Tremendous Strides 
Mr. Einfeld’s tack was: “We've licked the 


problem of better pictures Tremendous 
strides have been made in the past year. The 
call is now tor better television programs 
Our job is now to let the public in on what 
we have prepared for them.” 

Mr. Einfeld added that the clamor for bet 


ter pictures had all but vanished and it was 
television that was now in a bad way. “Re- 
cently, the vice-president of Macy’s depart- 
ment store told me that the sales of radio 
sets are exceeding those of TV,” Mr. Ein- 
feld said. 

“Let’s strike while the iron is hot. With 
the kind of product we have, there is a vast 
movie-going audience waiting and ready, if 
we let them know about our pictures,” he 
said. 

During the day, the films for future re- 
lease were discussed one at a time. The 
various 20th-Fox executives dealt with their 
particular functions in pianning the cam- 
paign of a specific film, slides and trailers 
were shown on the screen, and the dele- 
gates were given an opportunity to digest 
each phase of the campaign. 


Circuits Represented 


The men were supplied with kits of ads, 
publicity breaks, feature stories and numer- 
ous other items, which they will be able to 
utilize in their own theatres to start long 
range planning on the pictures that will be 
released in the months to come. 

Among the circuits represented were 
United Paramount Theatres, Warner Bros. 
Theatres, Loew's, Schine, RKO Theatres, 
Skouras Theatres, Shea, Randforce, Cen- 
tury, Fabian, Prudential, Brandt, Walter 
Reade, Raybond, Cinema Circuit, Snaper, 
Interboro, Independent Theatre Service of 
N. J., J. J. Theatres, Famous Players-Ca- 
nadian, St. Cloud Amusement, 

Also present were David Katz, managing 
director of the Roxy theatre, New York, and 
Isabelle Austin, publicity director of the the- 
atre, in addition to Morris Mechanic, owner 
and operator of the New in Baltimore. 


Columbia Stockholders 
Vote for New Board 


Stockholders of Columbia Pictures Cor- 
poration at their meeting in New York 
February 20 will vote on a new board of 
directors and on an option for an additional 
5,125 shares of common stock to producer 
Irving Briskin. Management’s list of nomi- 
nees for the board leaves off the name of 
Rosenteil. Those nominated include 
Harry Cohn, Jack Cohn, A. Schneider, Leo 
M. Blancke, N. B. Spingold, A. Montague, 
Donald S. Stralem, Henry Crown and Ar- 
nold M. Grant. Stockholders also will vote 
on motions to amend the options of Mr. 
Schneider, vice-president and treasurer, and 
Joseph A. McConville, vice-president, to 
meet provisions of the Revenue Act of 1950. 
Another amendment would eliminate a 
corporation option to place Mr. Spingold’s 
service as vice-president in charge of adver- 
tising and publicity on a part-time basis 
before his five-year contract expires in 


March, 1954. 


Industry Council Backs 


Kramer in Libel Suit 
HOLLYWOOD: The Motion Picture In- 
dustry Council last week joined other indus- 
try organizations in supporting Stanley 
Kramer's action in filing a libel suit against 
the Wage Earners Committee for circulating 
a pamphlet describing him as notorious for 
producing “Red-slanted and Red-starred” 
films. Committee members have been pick- 
eting the producer's “Death of a Salesman” 
here and allegedly have distributed pam- 
phlets to exhibitors as well as the public. 
Among the organizations that have come 
out in support of Mr. Kramer are the 
Motion Picture Association of America, the 
Association of Motion Picture Producers, 
the Society of Independent Motion Picture 
Producers and others. The MPIC resolu- 
tion voiced the council’s growing concern 
over “attacks made by irresponsible groups 
on the loyalty and patriotism of the picture 
industry.” 


Monogram Negotiates 
$1,000,000 Credit 


Steve Broidy, president, and George D. 
Burrows, executive vice-president and trea- 
surer of Monogram and Allied Artists, last 
week announced the signing of a new one- 
year revolving loan and credit agreement 
with the Security First National Bank of 
Los Angeles. The agreement provides for 
maximum borrowings of $1,000,000, and 
also permits issuance of guarantees up to 
$500,000 covering bank loans to producers 
who release their product through Mono- 
gram Pictures Corporation or Allied Artists, 
its wholly-owned subsidiary. partici- 
pating with the Security First National in 
the credit are California Bank of Los An- 
geles, Bank of Manhattan and the Guaranty 
Trust Company. 


Pittsburgh Tent Hears 
Barkley and Clark 


Vice-President Alben W. Barkley and 
Supreme Court Justice Tom Clark were the 
principal speakers at the annual banquet of 
Variety Club International Tent No. 1 Janu- 
ary 20 at the William Penn Hotel in Pitts- 
burgh. Other speakers included Governor 

Fine of Pennsylvania; Mare J. Wolf, inter- 
national chief barker ; John Walsh, the club’s 
chief barker; the Hon. William McCraw of 
Texas, Variety Club co-ordinator; General 
A. Robert Ginsburgh; Mayor David L. 
Lawrence; John H. Harris and Lowell 
(Red) Dawons, newly-appointed football 
coach at the University of Pittsburgh. Leon 
Falk was presented the club's third annual 
Humanitarian Award. 


Protests Truck Rate Rise 

Allied Theatres of Michigan, Inc., has 
filed a complaint with the Michigan Public 
Service Commission against the 15 per cent 
increase in film delivery rates .by Film 
Truck Service of Detroit. No date for a 
formal hearing has been set, pending word 
from Mrs. Gladys Pike, head of Film Truck 
Service, who has been notified to justify 
the rate increase. 
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AMONG THOSE PRESENT 
AT THE FOX MEETING 


All photos by the Herald 
Charles Einfeld, left, vice- 
president in charge of ad- 
vertising, publicity, and ex- 
ploitation. 


Larry Bearg, James Nairn, Joshua Goldberg, David 
Arthur Silverstone, Ben and Ben Weinstock, above. 
Geldsaler, and Larry Gra- 

burn, left. 


Above: Fred Lichtman, exhibitor, and 
Al Lichtman, 20th Fox director of dis- 
tribution. 


Upper left: First row, Bernie Diamond, 
Gus Lampe, Harry Unterfort; second 
row: William Kramer and George Lynch. 


Left: Max Fellerman, Bob Weitman, Ed- 
ward Hyman, Bernie Levy, and Al 
Sicignano. 
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“Well, shiver my 
timbers . . . and 
Ill shiver yours” 
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win DON DeFORE - GENE LOCKHART . screcnpicy ond direction by CHESTER ERSKINE 


LOEW YEAR NET $7,804,370; 
12-WEEK PROFIT GAIN BIG 


Loew's, Incorporated, this week reported 
net income after depreciation, taxes and all 
other deductions, of $7,804,370 tor the fiscal 
vear ended August 31, 1951 
statement was issued in New York 

Phis is equivalent to $1.52 a share, includ 


The financial 


ing net credit of approxin ately $754,000 due 
to reduction of prior years’ depreciation 
charges, and compares with net income in 


the previous year of $7,854,454, which was 
equivalent to $1.53 a share and included 
$808,020 profit after taxes realized from 
the sale of capital assets 

Current and working assets on August 
31, 1951, totaled $113,948,402, compared 
with $114,161,876 a year earlier, and current 
liabilities totaled $26,685,286, compared with 


$24,967,018. Operating revenues from the- 
atre receipts, rentals and sales of films, ac- 
cessories and MGM records totaled $165,- 
858,514 for the year, against $167,913,312 
for the year ended in 1950. 

Federal income taxes in 1951 totaled 
$6,382,738, compared with $4,753,557 the 
year before. 

The company also reported that for the 
12 weeks ended November 22, 1951, its net 
profit after taxes and adjustments was $2,- 
089,339, equivalent to 41 cents a share, com- 
pared with $1,994,954, or 39 cents a share, 
in the like period of the previous year. Be- 
fore taxes, the company’s net operating 
profit was $2,932,987, compared with 
$2,090,127 a year earlier. 


Early Trial Possible 
In Pathe Trust Suit 


An early trial in the $15,000,000 anti-trust 
suit against the RKO and Loew circuits in 
New York is possible if the defendants con- 
form to the February 1 deadline to submit 
gross records and other data to the District 
Court, it was stated last week by William 
C. MacMillen, Jr., president of Pathe, the 
plaintiff in the triple damage action. Orig- 
inally Eagle Lion filed the complaint but 
subsequently Pathe, the parent company, 
took over when Eagle Lion assets were ac- 
quired by United Artists. Most of the 
records requested have already been sub- 
mitted, Mr. MacMillen said. 


SIMPP Mits 
Bid Practice 


The executive distribution committee of 
the Society of Independent Motion Picture 
Producers charged last week in New York 
that some circuits were guilty of ‘collusive 
practices” in the matter of competitive bid- 
ding. The complaint was made by Ellis G. 
(Arnall, president of the SIMPP, following a 
meeting of the committee 

Mr. Arnall indicated that the committee 
would continue collecting data concerning 
the alleged malpractices, although he refused 
to state exactly what action would or could 
be taken 

“Collusive practices are beginning to 
dominate the market with respect to competi- 
tive bidding,” Mr. Arnall said, adding that 
collusion comes about in this way: “One 
exhibitor says to another “You take this pic- 
ture and I'll take that one.’ Circuit monopo- 
lies ‘wink’ at one another when bidding for 


pictures.” The result, he said, was that 


producers were not receiving truly competi- 
tive bids. 
Mr. Arnall said also that the committee 
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was anxious to obtain an amendment to the 
SIMPP bylaws to provide the organization 
with revenue from films sold abroad. The 
objective is to add a full-time foreign mana- 
ger to the executive staff, and action on the 
proposal is expected when the SIMPP board 
meets in the near future. 

The committee also dealt with develop- 
ments in Spain, Germany and France, and 
some concern was expressed over an appar- 
ent intention by France to curb U. S. film 
imports under a new agreement June 30. 


Paramount Branch Men 
Confer in New York 


The first of two series of meetings of 
Paramount branch managers got under way 
at New York’s Hotel Plaza this week to 
discuss important decisions made at the 
company’s recent division sales managers’ 
meeting, also in New York. The second 
conclave of branch managers is scheduled 
to take place in Chicago January 31-Febru- 
ary 3. Executives attending this week’s 
meeting included A. W. Schwalberg, presi- 
dent of Paramount Film Distributing Cor- 
poration; E, K. O’Shea, vice-president ; 
Jerry Pickman, vice-president; Oscar A. 
Morgan, general sales manager of short sub- 
jects and Paramount News; Monroe R. 
Goodman, executive assistant to Mr. 
Schwalberg. Also on hand were branch 
managers of Hugh Owen's eastern and 
southern and Howard Minsky’s mid-eastern 
divisions. 


"Vadis" Not Approved 
For British Children 


LONDON: MGM's “Quo Vadis” has been 
given an “X” certificate here, meaning that 
no child under 16 may view the picture. 
The classification followed Metro’s refusal 
to make suggested cuts. MGM jumped the 
gun by advertising the picture in advance 
with an “A” certificate and now has to make 
changes on its advertising matter. The film 
opened here at two houses Friday. 


DuMont Cites 
Offer to Buy 
Back Stock 


WASHINGTON: A $12,000,000 offer by 
the Allen B. DuMont Laboratories to pur- 
chase the Paramount Pictures stock in the 
DuMont company in 1950 was rejected by 
Paramount executives, Dr. Allen B. DuMont 
told the Federal Communications Commis- 
sion here last week. 

His testimony was part of the lengthy 
hearings before FCC examiner Leo Resnick 
to determine not only whether DuMont is 
controlled by Paramount, but also to guide 
the commission in two other decisions: 
whether to permit the merger of United 
Paramount Theatres and the American 
Broadcasting Co. and whether, in view of 
their anti-trust record, any of the two Para- 
mount companies and their subsidiaries 
should be eligible for television licenses. 

The first phase of the hearings dealt with 
the relationship of Paramount and DuMont. 
Dr. DuMont said that Paramount had 
turned down his $12,000,000 offer even 
though firm arrangements for financing the 
deal had already been made. The DuMont 
president described another 1950 arrange- 
ment for the disposal of Paramount's 560,000 
B stock shares in the DuMont company. 
This had been agreed to both by himself 
and by Paul Raibourn, a vice-president of 
Paramount and a director of DuMont. 

“But when Barney Balaban got hold of it 
he kicked it out and the deal collapsed,” Dr. 
DuMont testified. He described additional 
terms which the Paramount head wanted to 
put into the agreement and which would 
still have left Paramount with the same de- 
gree of control of the DuMont company 
even though Paramount would have disposed 
of 90 per cent of its DuMont holdings. 

Dr. DuMont at one point assured Mr. 
Resnick that his company was “willing to 
bend over backwards” to get Paramount 
to dispose of its holdings. Earlier, the Du- 
Mont executive said that he did not see how 
the United Paramount-ABC merger could 
affect DuMont operations, provided the net- 
work had five stations. If DuMont had to 
continue with three stations, as at present, 
it would be “at a disadvantage” if the mer- 
ger went through, he observed. 

Early this week, the FCC turned down the 
petition by Partmar Corporation and four 
other exhibitor corporations to intervene in 
the merger hearings and advised them that 
they could appear as witnesses. 


Stott Talks to SMPTE 


John G. Stott, vice-president of Tri-Art 
Color Corporation, addressed a meeting of 
the Atlantic Coast Section of the Society of 
Motion Picture and Television Engineers 
January 23 at the Museum of Modern Art 
in New York. He described the Tri-Art 
Color Laboratory with emphasis on a com- 
bination 35-mm-l6mm_ processing machine 
for color negative and color positive films. 
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NBC’s Two Programs Get 
the Honors in Motion 
Picture Daily Poll 
NBC's two extravaganzas of the air, 

“Your Show of Shows” and 

“The Big Show” on radio, have been voted 


on. television 


the outstanding attractions in their respec- 
tive media by the nation’s newspaper, radio 
and magazine critics participating in Motion 
Picture Daily’s annual radio and television 
poll for Fame. 

In the television poll, *the Daily's third 
such undertaking, “The Colgate Comedy 
Hour” and “Kukla, Fran & Olhe” tollowed 
“Your Show of Shows” in the Best Network 
category, giving NBC a clean sweep. NBC- 
TV in the 1951 audit again outdid its net- 
work competitors, its programs and per- 
formers garnering 17 out of 23 “firsts.” 

Sid Caesar and Imogene Coca, stars of 
“Your Show of Shows” captured individual! 
honors, Caesar being named Best Comedian 
and second in the Best Television Performer 
grouping which saw Jimmy Durante moving 
into first place. Miss Coca was acclaimed 
as Best Comedienne, with Lucille Ball of 
CBS-TV's “I Love Lucy” show, and Mar- 
tha Raye trailing her in second and third 
place respectively. 

Apart from collecting Best Program hon 
“Your Show of 
the Best Variety 
Show listings. In the former it was followed 
by “Toast of the Town” and “Texaco Star 
Theatre” and in the latter by “The Colgate 
Hour” and “The Skelton 


ors, Shows” also headed 


Show and Best Comedy 


Comedy Red 
Show.” 

This year marks the first time since Jack 
Benny left NBC that the network captured 
the coveted Champion award, held by Benny 
for the past three vears. Tallulah Bankhead, 
deep-voiced mistress-of-ceremonies of “The 
Big Show” was second in the voting to Eve 
\rden, frequent winner of the Best Comedi- 
enne Award, and second to the ever popular 
Bing Crosby in the Best “Master” of Cere- 
monies category. 

Jack Best 
Comedian, followed by Bob Hope and Herb 
Shriner. The NBC team of Bob (Elhott) 
and (Goulding), Giselle MacKenzie 
and Margaret Truman were picked as Most 
Promising Stars of Tomorrow on radio. 


Benny continues to rate as 


Ray 


The radio poll results follow: 


CHAMPION OF STAR OF 
CHAMPIONS TOMORROW 


The Big Show Bob (Elliott) and 


The Jack Benny Show Ray (Goulding) 
The Bing Crosby Giselle MacKenzie 

Show Margaret Truman 
COMEDIAN COMEDIENNE 
Jack Benny Eve Arden 


Tallulah Bankhead 


sob Hope 
Marie Wilson 


Herb Shriner 
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SHOW OF SHOWS 
SHOW TV. RADIO 


SYMPHONIC 

ORCHESTRA 

NBC Symphony 
Orchestra 

New York 
Philharmonic 
Orchestra 

Metropolitan Opera 
Orchestra 


COMEDY TEAM 


Dean Martin and 
Jerry Lewis 
Fibber McGee and 


Molly 

and 

Ray (Goulding) 

EDUCATIONAL 

PROGRAM 

America’s | 
Town | 
Meeting 
oh the | Tie 

Invitation to 
Learning 

Mr. President 

EFFECTIVE FILM 

STAR IN RADIO 

Ronald Colman 

Bing Crosby 

James Stewart 

MALE VOCALIST 

(Popular) 

Bing Crosby 

Tony Martin 

Frankie Laine 

FEMALE 

VOCALIST 

(Popular) 

Dinah Shore 

Jo Statford 

Mindy Carson 

MALE VOCALIST 

(Classical) 

Ezio Pinza 

Mario Lanza 

Jussi Bjoerling 


James Melton 


FEMALE 
VOCALIST 
(Classical) 
Marian Anderson 
Lily Pons 
Dorothy 
Kirsten 
Bidu Sayao 
BEST STUDIO 
ANNOUNCER 
Don Wilson 
Harlow Wilcox 
Ken Carpenter ] Tie 
Ben Grauer 
COMMENTATOR 
OR ANALYST 
Edward R. Murrow 
Lowell Thomas 
Frank Edwards 
SPORTSCASTER 
Mel Allen 
Red Barber 
Harry Wismer 


DANCE BAND 


Guy Lombardo 

Vaughn | 
Monroe | 

Ralph | 
Flanagan 


DAYTIME 
PROGRAM 
Arthur Godfrey 
Don MeNeil’s 
Breakfast Club 
\gainst the Storm 


DRAMATIC 

PROGRAM 

Theatre Guild on 
the Air 


Lux Radio Theatre 
Halls of Ivy 


MASTER OF 
CEREMONIES 
Bing Crosby 
Tallulah Bankhead 
Walter O'’Keete 


MYSTERY SHOW 
Dragnet 
Suspense 
Mr. District Attorney 


MUSICAL SHOW 

Phe Telephone Hour 

The Railroad 
Hour 

Phe Voice of 
Firestone 


QUIZ SHOW 


You Bet Your Lite 
20 Questions 
Bob Hawk Show 


AUDIENCE 
PARTICIPATION 
PROGRAM 

You Bet Your Life 
People Are Funny 
Bob Hawk Show 


PUBLIC SERVICE 

PROGRAM 

This I Believe 

Time for Defense 

Blood Donors’ 
Marathon 


lie 


NETWORK 
PUBLICITY 
CBS 
NBC 
ABC 


INDIVIDUAL 
PUBLICITY 


Young & Rubicam's 
Bureau of Industrial 
Service 

Batten, Barton, 
Durstine & Osborn 

David O. Alber 
\ssociates 


AND BIG 


TOPS 


Following are the TV poll results : 


BEST NETWORK 

PROGRAM 

Your Show of Shows 
Colgate Comedy Hour 
Kukla, Fran & Ollie 


BEST PERFORMER 
Jimmy Durante 
Sid Caesar 


Milton Berle 


MOST 

PROMISING 
MALE STAR 
Herb Shriner 
John Forsythe 


Bob (Elliott) & Ray 
( Goulding ) 


MOST 
PROMISING 
FEMALE STAR 
Lucille Ball 
Dinah Shore 
Maria Riva 


BEST DRAMATIC 

PROGRAM 

Studio One 

Philco-Goodyeat 
TV Playhouse 

Robert Montgomery 
Theatre 


BEST VARIETY 
PROGRAM 

Your Show of Shows 
Toast of the Town 
Texaco Star Theatre 


BEST COMEDY 
SHOW 

Your Show of Shows 
Colgate Comedy Hour 
Red Skelton Show 


BEST COMEDIAN 
Sid Caesar | 
Jimmy Durante | 
Red Skelton 


BEST 
COMEDIENNE 
Imogene Coca 
Lucille Ball 
Martha Raye 


BEST CLASSICAL 
MUSIC PROGRAM 


Voice of Firestone 

Ford Festival 

NBC Symphony 
Orchestra 


BEST POPULAR 
MUSICAL SHOW 
Fred Waring Show 
Paul Whiteman Revuc 
Dinah Shore | 
Show 
Your Hit 


Parade 


Pie 


Dic 


BEST 
EDUCATIONAL 
OR PUBLIC 
SERVICE 
PROGRAM 

Meet the Press 

The Nature of Things 
Johns Hopkins 


Science Review 


BEST QUIZ SHOW 
You Bet Your Life 
What's My Line? 
Who Said That ? 


BEST CHILDREN'S 
PROGRAM 
Kukla, Fran & Ollie 
Howdy Doody 
Super Circus 


BEST MASTER OF 
CEREMONIES 


John Daly 


Ed Sullivan 
\rthur Godfrey 


BEST TV 
ANNOUNCER 


George Feneman 
Dennis James 


John Daly 


BEST NEWS 

COMMENTATOR 

John Cameron 

“dwards 

Lowell Phomas 

Edward R Tie 
Murrow 


BEST 
SPORTSCASTER 
Jimmy Powers 
Mel Allen 

Fed tlusing 


BEST SPORTS 

PROGRAM 

Cavaleade of Sports 

Westinghouse 
Foolball Roundup 

Greatest Fights of the 
Century 

BEST DAYTIME 

PROGRAM 

Kate Smith Show 

Garry Moore Show 

Steve Allen Show 

BEST MYSTERY 

PROGRAM 

Man Against Crime 

Suspense 

Danger 

Lights Out 

BEST 

COMMERCIAL 

PRESENTATION 

Lucky Strike 

Radio Corporation of 
National Biscuit Co. 
\rrow Shirts 
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REPUBLIC PICTURES CORPORATION 
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| 

; Herbert J. Yates, President 


Budget Sees 
Ticket Tax 

Revenue Up 
HIN ON \n increase mm busimes 
a tre nd other general 
12) 
t Tlic lreasut 

) nt ing to | ent 

i et P iv 1 tt to ¢ nere 

; "Pr lent estimated that $366,000,000 

te sion 
53. col pared W th the $357 
(M000 estimated for the current tiscal veat 
. une 30 \ctual collections tor the 
‘ , t June 30 were $346,491,717 
ve repeated predictions that the 
{ wt would 
television Ireeze early tl vear, and 
O75 000 tor the wency tise al 
oainst 86.605 000 th year 
Legion Approves Nine 
Of || New Pictures 
Phe National Legion of Deceney thi 
ved 11 films, putting six im Cla 
t } | 1] unobjectiona 
: eneral patronage; three in Class A, Set 
nobjectionable tor adult 
( \ yectionable part 
( conder d. ih 
Bet the River.” “Captive 
| ' Phe Old West Secret 
te Cat Smoky Canvon” and “St 
| ion.’ In Section IL are “Atri 
(ueel Just Once” and “Street 
Class Bis “The Greatest Show on 
pecially because the youth-appeal 
objections should 
t e certan itigat 
t tonal mpact 
estive costuming 
( ( Latuko.’ 
t eht be rude 
‘ tterial 
t theatre 1 
i 1 dang 
( t t tandard ‘ 
"Bend of River’ Premiere 
Concludes Portland Fete 
\ tw celebration Portland, Ore 
1 { \ ‘ 
\\ \\ 
Univer 
t 
t, .\rth 
il Ju R 
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EXHIBITOR IN SUIT 
ASKS $23,000,000 


A triple-damage, anti-trust suit 
claiming damages in the amount of 
$23,000,000—probably the highest 
damage figure sought in the history 
of film anti-trust litigation—has been 
filed in the Boston District Court by 
Jean Campopiano, owner of the 
Capitol theatre at Lawrence, Mass. 
Mr. Campopiano, who is his own at- 
torney, alleged that all the majors 
except Twentieth Century-Fox denied 
him first run product for 15 years. 


Appeal Ban 
On’ Miracle” 


WASHINGTON 

week asked the Supreme 
clare unconstitutional New York 
ban on “The 


Joseph Burstyn, Ine 
Court to ce 


State's 


this 


asked 


York 


Miracle.” The cor pany 


overturn the New 


the high court to 


State Appeal Court decision which held that 
the state Board of Regents were within their 
rights in cancelling the tilm’s public exhibi 
tion license 

The Burstyn appeal, filed by counsel Eph 
raim S. London, said the sections of the 
New York State Education Law, giving the 
Regents this right to censorship, “are re 
pugnant to the Constitution of the U.S.” 


there is nothing in 


was intended as 


Phe appeal argued that 
to indicate that “it 
than the story of the 


the filn 

invthing ibus« 
sample faith” and that it was 
mable 


obpvectt« 
to prevent ot 


ota deep and 
sacrilegious oy 
If the statute 


agamst religion, it) vi 


was imtended 


lates the Con 


stitutional guarantees of separate church and 
state and of freedom of religions, the appeal 
eld bin lly, the briet iso raised the ques 
thon the right ot fil be included undet 
the first ent treedo wt speech guar 
intees, a ng that any film censorship vic 


constitutional guarantee 


Rank Head of Family's 
Wide Milling Interest 


LONDON: With his appomtment as chai 
Ltd, t 


succeed his” late 
Rank, J. Arthur 


imo Ranks 


Rank now 
prosperous 


Joseph MeArthur Rank, 


he ppomte id 
rr t Mr. Rank sat 
t t d cy 
ted in film affairs as heretofore.” despite 
the sumptior responsibilities 


Streetcar’ in London 
Warners’ \ Streetcar Name Desire’ 


will he 1 te th enc it the 
Warner tre Letcest Lon 
don, Janua 31. Efforts are being ide to 
! ideast within the theatre e votce fron 

York Vivien Letg co-stars 


Warner Sale 
Of Its Studio 


Stirs British 
by PETER BURNUP 

LONDON: Consternation hit the trade here 
particularly studio 
that 


negotiating for the 


when it 
Warner Brothers 

sale of tl 


aircratt 


workers 
hecame known were 
wir Tedding- 
ton Studios to an manutacturing 
companys 


Although 40> per 
studio 


cent of the country’s 


wailable space Is vacant currently, 
demand that 


the Government prohibit on pain of requisi 


the studio unions persist in the 


tion the sale of studios for any purpose 
other than film production 

fom O'Brien of the National 
tion of Theatrical & Kine 


ated the demand 


\ssocia 
Employees re 
on the crowded agenda 
with Peter Thorneyvcroft, 
Board of Prade Mr 
ge Elvin of the 
\llied 


Phorneyerott) as 


ot his) meeting 
the 


irch-rival, 


president. of 
O'Brien's 
\ssociation of Cine 
telegraphed Mr 
rumors of the 

Mr. Elvin urged the 
bid the transaction \ 
developed when Twentieth Century-Fox dis 


Fechnicians, 
soon as 
around 
Trade tor 
similar 


Feddington sale got 


Board ot 
rumpus 


banded its British production unit and pulled 


out of J. Arthur Rank’s Denham Studio 
thereby leaving that considerable establish 
ment completely dark. 


Clearly clinging to a hope that 20th-Fox 
and or other American interests would oc- 
cupy at least part of Denham, Mr. Rank 


that he had 
Denham 


gave the umions an assurance 
intention ot 
But 


pronounced upward surge in the production 


no present allowing 


out of the industry in the event of no 


graph it would be unreasonable to 
Mr 


with the 


expect 
Rank to keep the place indefinitely idle 


consequent and considerable loss 


of interest on the capital involved therein 


Details of the extensive re-tnancing oi 
Mr. Rank’s £4,235,000) British Optical and 
Precision Engineers, Ltd.. have been an 


scheme ce with 


Phe 


the company’s £1,250,000 five per cent first 


nounced als primarily 


secured notes, the holders ot which have the 


right at present to convert into tour pet 


48 proposed now to 
and a halt 


Holders of the first se 


debentures 
£1,250,000 


cent 
create per cent 


stock 
will he 


debenture 


given the right to con 


cured notes 
vert at par into this new debenture and 
the right to take up tor cash at par any 


stock not required tor conversion 


Calls for Wholesome TV 
‘Television Is What You Make It,” a 30 
inute film short calling for wholesome en 


tertainment on home television, was unveiled 


by the Christophers in New York this week 


Distribution plans have not yet been set for 
the film, the second made by the Chris 
tophers and which stars Walter \bel and 


Ruth Hussey 
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lucer \aron WKosenbers ‘ ct Lntho 4 
Mant Mor than 4 per people 
teamboat race on the Colu 1 River with Marlon Brando in the tir Pe ; 


Nat Holt’s standout 
outdoor hit with 
something diferent 
added. Danger-defying 
camera crews scaled 
precipitous canyons 


to film its exciting 
story of the pioneer 


heroes who subdued 
the last savage Arizona 
cliff tribes... 


Calor t 


chnicolor 


Trade boys so impressed 
they tag it: 


“STRONG BOXOFFICE!” 


— Showmen’s T. R. 


“TOP BUSINESS!” 


—Boxoffice 


“RATES HIGH!” 
—Film Daily 


“RICHLY SATISFYING!” 
—M. P. Herald 


Starring 
STERLING FORREST ARLEEN BARBARA VICTOR RICHARD 


HAYDEN - TUCKER - WHELAN - RUSH - JORY - ARLEN 


with EDGAR BUCHANAN ty RAY ENRIGHT 


Story and Screenplay by GERALD DRAYSON ADAMS 
Additional Dialogue by FRANK GRUBER + Produced by NAT HOLT 
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co in ews 


Guy A. KeENIMER has been appointed gen- 

eral manager of Florida State Theatres, 
g to Leon D. NEeTrer, pres- 
ident of the circuit. Mr. Kenimer headed 
the untenance and construction depart- 
nent, until his new appointment. 


kric JouNstoNn, president of the Motion 
Picture Association of America, this week 
was nominated by President Truman as 
chairman of the International Develop- 
ment Advisory Board to succeed Nelson 
Rockefeller. Mr. Johnston said the post 
would not interfere with his motion pic- 
ture duties. 


STANTON GRIFFIS, chairman of Paramount 
Pictures executive committee, has resign- 
ed his post as U. S. Ambassador to Spain. 
Mr. Griffis’ resignation, the effective date 
of which will be announced later, was 
brought about by his desire to return to 


private life. 


Mitton PicKMAN has been appointed vice- 
president of Wald-Krasna Prodactions, 
Inc., it was announced this week by 
Jerky Watp and NorRMAN- KRASNA, 
whose pictures are released through RKO 


Radio Pictures 


Sot A, ScHWAaARTZ, president of RKO The- 
itres, was scheduled to leave this week 
for Chicago, Los Angeles and San Fran- 
isco. While on the coast Mr. Schwartz 
expects to negotiate with heads of talent 
iencies and studios for the purpose of 
lining up an attraction to follow Judy 
(sarland at the Palace theatre in New 


York 


GENE ARNSTEIN, who recently resigned 
irom Pathe Laboratories where he was 
idministration head, has been appointed 
Monogram studio manager and director 
t personnel, STEVE Brotpy, president, an 


nounced last week 


RK. L. Bostick, manager of the National 


Cheatre Supply Company in Memphis, 

heen promoted to vice-president of 
the company supervising the Atlanta, 
Charlotte, Dallas, New Orleans, Okla- 
homa City, and St. Louis offices. 


Winikus, Tamarin to Be 
Promoted by U.A. 


Francis Winikus, United Artists adver- 
tising manager, and Al Tamarin, publicity 
manager, will be promoted in about a month 
Mort Nathanson, publicity 
Sam Spiegel. will be named to the post va- 
cated by Mr. Tamarin. According to Max 


le to pr oducer 


Yeungstein, UA vice-president, Mr. 
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Ben Goerz, head of MGM's British produc- 
tion, has returned by plane to London 
after three weeks in New York and Hol- 
lywood. 


\rcHige Mayer, president of Unity Tele- 
vision, has been elected chairman of the 
board of directors, and Joun Batrison, 
producer, secretary, of the National Tele- 
vision Film Council. 


Jack GOLDsTEIN has been named special na- 
tional exploitation representative for “The 
African Queen,” the United Artists re- 
lease 


SAMUEL PINANSKI, president of American 
Theatres Corp., has been elected a di- 
rector of the Brookline Trust Company 
of Brookline, Mass. He has also been 
named to the company’s executive and 
investment committees. Mr. PINANSKI is 
also a director of the John Hancock 
Mutual Life Insurance Company, and 
president of the board of trustees of the 
Lowell Textile Institute. 


W. ArrHur Irwin has been re-appointed 
chairman of the National Film Board and 
Government Film Commissioner of Can- 
ada. 


Roy Rowe, veteran North Carolina legisla- 
tor and prominent exhibitor, has an- 
nounced his candidacy for lieutenant 
governor in the spring Democratic cam- 
paign. He is a former president of the 
Theatre Owners of North and South 
Carolina and has operated theatres in 
Burgaw and Elizabethtown, N. C., for 
the last 17 years 


Erwin CANHAM and have 
been renominated by President Truman 
as members of the U. S. Advisory Com- 
mission on Information which makes 
recommendations for carrying out the 
State Department’s overseas information 
program. 


R. EtmMer BAvuLcH, president of the Cres- 
cent Amusement Co. Nashville, Tenn., 
has been elected vice-president of the 
Nashville Chamber of Commerce. 


Winikus will become advertising-publicity 
director and Mr. Tamarin will be his assist- 
int. Mr. Winikus lately has been serving 
also as assistant advertising-publicity di- 
rector. Under the staff reorganization, Mr. 
Youngstein, who has been directing adver- 
tising-publicity operations, will continue to 
oversee the department’s activities. At the 
same time he is taking on a number of addi- 
tional executive duties. 


Schine Sale 
Decree Is 


Amended 


The District Court in Buffalo this week 
approved a new schedule of divestiture for 
Schine theatres. The proposal—agreed to 
by Schine and the Justice Department—is 
an amendment to the anti-trust consent de- 
cree, which called for the disposition of a 
certain number of Schine houses within a 
specific period of time. 

The amendment is basically a revision ef 
the divestiture timetable, and under the new 
plan, the circuit is given an additional year 
in which to divest the remaining 25 theatres. 
Under the original decree, Schine was re- 
quired to dispose of its theatres affected by 
the decree by June 30 of this year. The 
deadline is now extended to June 24, 1953, 
and the revised timetable now provides for 
one-third of the 25 theatres to be sold by 
June 24, 1952; the second third by Decem- 
ber 24, 1952, and the final third by June 
24, 1953. 

Under the original decree, about a dozen 
of 37 houses were to be divested between 
June 30, 1949 and June 30, 1950. The cir- 
cuit fulfilled that requirement. During the 
next year, however—June, 1950 to June, 
1951—the Schine interest found it difficult 
to make further dispositions and a series of 
deadline postponents ensued, the final one 
being December 17, 1951. 

Unsettled market conditions making it dif- 
ficult to negotiate proper deals, has been 
given as the reason for the difficulty in di- 
vesting the theatres. The amendment also 
seals a number of “loopholes” in the decree, 
which the Government claimed caused some 
misunderstanding on the question of first run 
and second run operation. The revised de- 
cree is understood to make some theatres 
previously first runs into second runs. The 
amendment also provides that the profits of 
a theatre since June 24, 1951, be added to 
the purchase offer of a prospective buyer. 

Another requirement of the changed de- 
cree is that Schine must notify real estate 
brokers and public that “no reasonable offer” 
will be refused. 


Patterson, Crash Victim, 
At Schine Hearing 


The unexpectedly early windup of the 
Schine anti-trust hearing in Buffalo Tues- 
day was indirectly responsible for the death 
of Robert P. Patterson, former Secretary of 
War, in the Elizabeth, N. J., plane crash. 
Mr. Patterson was a member of the law firm 
of Patterson, Belknap & Webb, which is as- 
sociated with the Buffalo firm of Raichle, 
Tucker & Moore in the case. The hearing 
before Judge John Knight ended and Judge 
Knight asked Mr. Patterson to stay for 
lunch. Mr. Patterson, however, declined, 
and after some trouble obtained a reserva- 
tion on the plane. His wife did not know 
he had cancelled his train reservation. 
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Studios, Ready, 


Aided 


Community in Floods 


by WILLIAM R. WEAVER 
Hollywood Editor 


Phe widely published and copiously illus 
trated accounts of the highly implausible 
flooding by Mother Nature of her veloved 
Southern California were not exaggerated. 
The rains came, and kept on coming, and the 
waters piling up in the thousands of square 
miles of valley lying north of the Hollywood 
Hills. having no other outlet to the ocean, 
came roaring down, as in 1938 and 1934 and 
a few earlier years, only more so. Through 


the slits in those hills it swept through the 
well populated canyons and across the broad 
town carrying with it everything that wasn’t 
moored down and several houses, convey- 


unces and bridges that were 


Floods Did Not Force a 
Shutdown of Production 


The water also took a number of lives, 
lestroved a great deal ot property, 
which is the grave side of the matter. The 
rood side of the matter 1s that the flood did 
not force a shutdown of production, as did 
the 1938 inundation, which reflects credit 
upon studio managements which had taken 
teps, after that experience, to protect studio 
property wath proper flood defenses 


On one of the flood days the studios, by 


on consent, let dispensable employees 
off a little early to give them a running start 
n the homegoing traffic sure to be slowed 
t, aS in the case of most of the canyons, 
t On all of the days the major stu- 


dios’ transportation departments, having 
previously worked out a plan of cooperation 
with the national defense organization, were 
able to supply needed trucks to the over- 
whelmed county and city forces. It was 
quite a performance for an industry too often 
assessed with unpreparedness, unconcern 
and assorted other negligences. 

Far from having to take time out to patch 
fences, shore up sidings dry-clean 
stages, the studios kept all their going pro- 
ductions shooting and started eight new pic- 
tures, winding up the week with a total of 
31 before the cameras. 


Three in Technicolor, and 
Kalmus Sees Big Rise 


Three of the new undertakings are in 
color by Technicolor, whose president, Her- 
bert T. Kalmus, said in a statement pub- 
lished during the week, ‘In the year ahead 
we anticipate a volume of business without 
precedent in Technicolor’s history.” 

“Condor’s Nest,” Technicolor, is being 
produced by Jules Buck and directed by Del- 
mer Daves, with Cornel Wilde, Constance 
Smith, Finley Currie, Fay Wray and Anne 
Bancroft in the cast. 

“One Piece Bathing Suit,” Technicolor, is 
an MGM vehicle for Esther Williams, pro- 
duced by Arthur Hornblow, Jr., and directed 
by Mervyn LeRoy, with Victor Mature and 
Walter Pidgeon opposite Miss Williams. 

“Models, Inc.,” is being produced by Hal 
I. Chester for the newly formed Mutual 
Productions, of which Jack Dietz is execu- 


tive producer, and directed by Reginald 
LeBorg, with Howard Duff, Coleen Gray 
and John Howard among the players. 

“War of the Worlds,” Technicolor, is a 
George Pal production for Paramount re- 
lease, with Byron Haskin directing Gene 
Barry, Ann Robinson, Les Tremayne and 
others. 

“Mr. Congressman,” a Dore Schary pro- 
duction for MGM, began shooting in Wash- 
ington under direction of Robert Pirosh 
with Van Johnson, Patricia Neal, Louis 
Calhern, Sidney Blackmer and Philip Ober 
in the cast. 

The King Brothers began filming “The 
Ring,” directed by Kurt Neuman, with Lalo 
Rios, Rita Moreno and Gerald Mohr. 

Ted Richmond started “Almost Married” 
for Universal-International, with Tony Cur- 
tis and Piper Laurie heading a cast includ- 
ing Spring Byington and Don DeFore, 
under direction of Douglas Sirk. 

Jerry Thomas turned cameras on “Bowery 
Leathernecks,” a new item in Monogram’s 
consisent Bowery Boys series, with William 
Beaudine directing Leo Gorcey, Huntz Hall, 
Myrna Dell and the regular Bowery Boys. 


Glass Testifies in 
House Red Probe 


George Glass, director of advertising and 
publicity for Stanley Kramer, testified this 
week before the House Un-American Activi- 
ties Committee in its investigation of Com- 
munism in Hollywood. Mr. Glass, who ap- 
peared at his own request, admitted attend- 
ing meetings of the Communist Political 
Association at which the 1945 studio strike 
was discussed, but said he never intended to 
and did not join the association. Max Sil- 
ver, a party organizer, told of the refusal of 
the Hollywood unit to tie up with the Los 
Angeles unit. 


THIS WEEK IN PRODUCTION: 


20TH CENTURY-FOX 


STARTED (8) 
Condor’s Nest (Tech- 


INDEPENDENT 


nicolo 
Models, In Mutual de 
UNIVERSAL-INT'L 
Almost Married 


Ring (King Bros 

Prod.) 
FINISHED (6) 
One Piece Bathing COLUMBIA 

Suit (Technicolor ) 
Mr. ¢ ongressmat unction City 

( Washington) INDEPENDENT 
MONOGRAM Son OF th Outlaw 
Bowery Leathernecks Schwarz 
PARAMOUNT 


MGM 
Carbine Williams 


War of the Worlds 


( Technicolor ) 


MONOGRAM Limelight (Chaplin 

Jet Job Prod.) 

Dead Man's Trail 

20TH CENTURY-FOX MOM 

Don’t Bother to Days Before Lent 
Knock Pat and Mike 


Because You're Mine 


SHOOTING (23) ( Technicolor) 
COLUMBIA PARAMOUNT 
Caribbean Gold ( Pine- 


The Happy Time 
(Kramer Co.) 

INDEPENDENT 

Kid Monk Baroni 
(Brother Prod.) 

The Fighter (G. & H. 
Prod.—at MPC) 


Thomas Prod, — 
( Technicolor) 
Military Policemen 
Botany Bay (Tech- 
nicolor) 
Jumping Jacks (Hal 
Wallis Prod.) 


38 


What Price Glory 

( Technicolor) 
We're Not Married 
Way of a Gaucho 

( Technicolor ) 


REPUBLIC 


Song of Youth 
(Trucolor) 


RKO RADIO 


This Man Is Mine 
( Wald-Krasna) 


UNIVERSAL-INT'L 
Against All Flags 
(Technicolor) 

Untamed 

20TH CENTURY-FOX (Technicolor ) 

Dream Boat 

The Full House 
(Part 2, “The Cop 
and the Anthem”) 

Les Miserables 


WARNER BROS. 


Man With a Gun 
Alexander, the Big 
Leaguer 
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Hear From 


This Is What 
We Hear! 


ge week Fine Arts, New York 

10° week Plaza, Washington 

10: week Vogue, Kansas City of Bullion! 
§ weeks World, Philadelphia 


7 weeks Surf, Chicago 


Z weeks Exeter, Boston ALEC G UINNESS 


“The 


th 


week Squirrel Hill, Pittsburgh Javender Till Mob 


3 with STANLEY HOLLOWAY 
week Mercury, Buffalo Produced by Michael Balcon + Directed by Charles Crichton 
Original Screenplay by T. E. B. Clarke 


rd Associate Producer Michael Truman 
An Ealing Studio Production 
week Cinema, Detroit A J. Arthur Rank Organization Presentation 
A UNIVERSAL-INTERNATIONAL RELEASE 


3 week Guild, Cincinnati 
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ALBANY 


Industry representatives who attended the 
econd hearing here before Board of Stan 
irds and Appeals Commissioner George S. 


Raymond. on proposed changes to the code 
hot place ot publi assembly, were Charles 
\ nakwitz, Warner Theatres zone mana 
Lederer, head of engimeecring 

7 ntenance tor the Schine Cireuit of 
G rsville; Joseph Saperstein, buyer and 
wker for Fabian Theatres in the division 

thes \ttorney Francis Leone, for the Al 
any umt of TOA \Irs. Frieda Klein 
ind her sor Mort H. Klein and Raphael 
Sled Hunter, are incorporators of Klein 
Dheatre Inc., which is authorized to con 
uct business in the Greene County village 


Corporation’s eapital stock is $100,000, $100 
Klem widow of a proncer exhib 


Hunter The 


te ind the sons operate the 


tre in Hunter The Hunter drive-in and 


the Hi-Way drive-in, at Coxsackie. are 
Klemm enterprises The “Alert 
civil detense caravan will visit 


wy April 1-4 


nect Phe Will Rog 

Me rial Hospital “Christmas Salute” 

the \Ibanyv exchangt territory 
$1,500, distributor chairman Nate 

lich announced Saul J. Ullman, ex 
chairman, is conducting supple 
ental campaign among holders of Fabian 
| tres passes Peter Papayanakos has 


led to the list of temporary directors 


POA 


ATLANTA 


The Riviera theatre. 
+} 


Dy the 


Knoxville, Tenn... 
Wilbv-Kincey Corp 


wen 0 


to the Riviera Theatre ¢ orp., headed by C 
Simpson, who is also president of Signal 
Cecil B. DeMille left 
\tlanta after screening “The Greatest Show 
arth In booking were: R. Hook, 
\] theatre owner Walter Morris, 
theaty Vner Knoxville, Penn., ind Dick 
Kennedy, theatre owner in Alabama 
The Florida State cireuit with headquarter 
lacksonville, Fla., has taken over an 
entire city block where there will be parkine 
pace t | ms of three of their theatres in 
St. Petersburg, Fla The Dixieland 
drive-it under construction in Opp, Ala 
( round S40.0K The owners are 


(aautney 


Ware county Chat 


red howing f 
Frank 
perate tive downtown tl tres in’ Birmin 
wu \la 


BALTIMORE 


Harry Weissman, veteran stage emplove 


it the Stanlev theatre. is patient in St. To 
seph’s Hospital Herman Cluster. Hor 
theatre projyectionist, was stricken suddenly 
while on duty last weck Pete D'Fa 


40 


Warner branch manager, in town to attend 
a business meeting at the Motion Picture 
Theatre Owners of Maryland office. 
Robert Rappaport, of the Town theatre and 
Loew's Jack Sidney, were guests on the T\ 
program, “Maryland Forum,” via WAAM. 
. John Murphy, general manager, Loew's 
out-of-town theatres in the city, looking over 
the local houses Orville Crouch, Loew 
division manager, Julian Brylawski, Warner 
Pheatres, J. Lawrence Schanberger, Keith's, 
I. M Rappaport, Rappaport Theatres, met 
with representatives of the operators’ and 
stage employees’ unions for contract nego 
tiations Wilson Lang, Town theatre, 
to celebrate “Another Man’s Poison” and 
the 20th anniversary of Bette Davis in films, 
sent birthday cakes to all radio and TV dise 
jockeys. Charles McLeary, Parkway 
manager, out of the hospital and in Buffalo 
to recuperate after his recent surgery. ... 
Variety Club Tent No. 19 installed its new 
slate of officers with Barry Goldman as chief 
barker Sun paper starting an editorial 
attack against the State Board of Censors, 
causing much comment in the “Letter to the 
Editor” columns. Gilbert) Kanour, 
Evening Sun critic, has returned to his desk 
after a long siege of illness City wide 
transit strike in its second week has hurt 
receipts of all theatres as well as retail mer- 
chants, 


BOSTON 


Joe Liss, district manager ot Warner 
Theatres in New England, has announced 


winners in its Managers’ 
contest, with Andrew Sette, 
manager of the Capitol, Springfield, taking 
the first prize winner for his pro 
“Tanks Are Com 
Heart.” Second 


the Novembet 


sweepst ikes 


honors as 
motional campaigns on 
“and “Close To My 


WHEN AND WHERE 


February 4-6: Annua! Board of Directors 
meeting Allied States Association, 
Washington, D. C 

February 12: Annual awards banquet, 
Screen Writers Guild Hollywood. 

February 13: Annual winter meeting, Vir- 
ginia Motion Picture Theatre Associa 
tion, Jefferson Hote Richmond, Va. 

February 14, 15: Annual meeting, Execu- 
tive Board, Council of Motion Picture 
Oraanizations, New York. 

March 4-6: National drive-in theatre 

onvention and drive-in equip 

Allied Independent Theatre 


Con- 


ment show 
f Kansas and Missouri 
Mo. 
Theatre 
Hotel 


Owners o 

tinental Hotel, Kansas City, 
March 23-25: Annua 

Owners of Oklahoma 
j Okla 


nvention 


Bi TMOrE 
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prize was won by James MeCarthy, Strand, 
Hartford, for his extra public relations ac- 
tivities outside the theatre, while the third 
place went to Joe Miklos, Embassy, New 
Britain. Honorable mention was awarded 
to Murray Howard, Warners’ Worcester ; 
James O’Laughlin, Port, Newburyport; Joe 
jornstein, Strand, New Britain, and James 
Tobin, Warners’, Bridgeport... . Lynn Cur- 
tis, former manager of the Strong, Burling- 
ton, Vt., has joined the Llovd Bridgham cir- 
cuit as manager of the Magnet, Barre, Vt. 
Mr. Bridgham has taken a lease on the 
Strand, Dover, N. H., from the Fred Cou- 
ture estate. He has operated the Uptown 
in the same town for several years. : 
Frank Emery, manager of Phil Smith’s Cin- 
ema, Frankingham, has been called to his 
home city of Pittsburgh to report for his 
Army physical examination. Jim Collins is 
temporarily filling in. Officials of the 
Rifkin circuit have eliminated matinees ex- 
cept for Saturday, Sundays, holidays and 
school vacations at three of their Springfield 
houses, the Jefferson, Liberty and Strand 


BUFFALO 


Edward L. Hyman, vice president of 
United Paramount Theatres, in town for a 
conference in Hotel Statler with Buffalo 
and Rochester UPT executives, said “Para- 
mount did $9,000,000) business in nine 
months of 1951 so we are not alarmed,” 
about television. \ttending the contfer- 
ence here were Arthur Krolick, UPT gen- 
eral manager, and Rochester: 
Charles B. Taylor, associate general mana- 
ger; Edward Miller, manager, Paramount: 
Walter Burgon, manager, Center; Charles 
McKernan, manager, Seneca; John Zimmer- 
man, manager, Niagara; Mrs, Lee Gross 
Adams, booker; Francis Anderson, Roches- 
ter city manager; Walter Szell, manager, 
Regent, Rochester and Max Fellerman, Al 
Sicignano and Bernard Levy of Mr. Hy- 
man’s staff. Walter Burgon, manager 
of the Center, already is starting to bally- 
hoo “The Greatest Show on Earth.” The 
Center lobby is one mass of balloons from 
which are suspended cut-out clown figures 
: Richard T. Walsh, Hayman theatres, 
Niagara Falls, tied up with the local recrea- 
tion department on “The Harlem Globe- 
trotters” and got a lot of publicity in the 

Harry Weiner is the new 
the Schine Oswego theatre. He 
Syracuse, 


newspapers 


manager 
formerly managed the Eckel 
where Charles Graziano now is manager. 

Milt Harris, manager of the Cinema, 
is handling the publicity and exploitation 
for the Gene Autry show, sponsored by 
Tent No. 7, Variety Club, February 4. 


CHICAGO 


After a spurt following the holidays, 
neighborhood business has fallen off... . 
Sam Lesner, Daily News’ critic, picked the 


(Continued on opposite page) 
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(Continued from opposite page) 
following pictures as the 10 best of 1951: 
“American in Paris,” “Place in the Sun,” 
“Streetcar Named Desire,” “Bright Vic- 
tory,” “Detective Story,” “Decision Before 
Dawn,” “Fourteen Hours,’ “Four in a 
Jeep,” “Strangers on a Train,” and “M” 
... Stan Kohlberg of the Schoenstadt cir- 
cult greeted his seventh on New Year's 
eve... . Robert Lubliner is going to Florida 
with his wife and son to recuperate from ill- 
ness... . Wives of Variety club board of 
directors held a meeting as the preliminary 
step in organizing a women’s club... . The 
Publicity and Promotion Committee of Al- 
lied Theatres of Illinois held a meeting to 
discuss ways and means of giving the box- 
office a transfusion. Present were chairman 
Jack Clark, Leonard Bland, Richard Sal- 
kin and Bruce Trinz. . . . Irwin Joseph 
planed to New York to negotiate for re- 
leases for Essenjay , Pictures. Mannie 
Smerling headed for a short stay in Cali- 
fornia. ... S. J. Gregory of Alliance The- 
atres also went to California, to assay dam- 
age to his properties on the Coast by the 
recent storms, Edward Gross visiting 
Chicago from Los Angeles for two weeks 
on an inspection tour of his Illinois theatres. 


CLEVELAND 


“Quo Vadis” has grossed $162,400 in 
eight weeks at Loew’s Stillman theatre where 
it is currently in its ninth week. ... Meyer 
Fine, president of Associated Circuit, is a 
pneumonia patient at Mt. Sinai Hospital. 

Earl Seitz, Sandusky indoor and out- 
door theatre owner, bought the Blue Sky 
drive-in, Wadsworth, from Dale Morrison. 

. Jack Gertz of Jack L. Gertz Enterprises 
spent the week in New York on theatre pro- 


motion business... . Nat Levy, RKO East- 
ern Division sales manager, held a two-day 
drive-in meeting here. . . . Arnold Apple, 


son of projectionist Paul Apple, is out of 
the army for the second time, having com- 
pleted his second tour of duty. . . . Bill Liss- 
ner, Columbia salesman in Cleveland and 
Buffalo, has resigned in order to re-locate 
in the Cleveland territory. ... Sylvan Gold- 
finger, district manager tor the Sheftel- 
Serger circuit, owners of the Hippodrome 
and Tower theatres in Cleveland, was here 
on a booking mission. ... W. N. Day, Jr., 
who closed his Grand theatre, Dunkirk, O 
before Christmas because of illness, reopens 
it February 2. . . . Out-of-town exhibitors 
visiting Film Row report business to be 
slightly better than it was before the holi- 
days, especially in the smaller towns. 

3ob Wile paid his first visit to Cleveland 
in his new capacity as secretary of the In- 


dependent Theatre Owners of Ohio... . Sam 
Galanty, Columbia district manager, was a 
local exchange guest. . . . Ray and Jack 


Essick of Modern Theatres, an inde pende nt 
theatre circuit, will present a series of stage 
attractions at the Public Hall. 


COLUMBUS 


Mrs. Edward Kipp, 81, mother-in-law of 
screen star Joseph Cotten, died at her home 
here. . . . Norman Nadel, theatre editor of 
the Citizen, will conduct a theatre party tour 
to New York March 16-22. Visit to Radio 
City Music Hall is on the schedule of the 
100-member party. .. . Blackstone, the magi- 
cian, will bring his stage show to Loew’s 
Broad for three days starting February 10. 

Hollywood, neighborhood house of the 
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QUITE A TIME in Waycross, Ga., at the world premiere of Warners’ two-reel featurette, 


“Land of the Trembling Earth.” 


More than 1,000 were unable to get into the Lyric Theatre. 


Above, Elliott Yarbrough, standing on platform, is master of ceremonies for an outdoor wild- 
life show staged for the overflow crowd. Manager John Harrison of the Georgia Theatres 
operations in Waycross, had a large hand in the staging of the affair. 


Fred Rowlands’ circuit, is operating only 
on Friday, Saturday and Sunday. .. . Robert 
E. Forgette of Cohumbus and his wife were 
especially interested in “Japanese War 
Bride” at Loew's Broad since they visited 
stars and crew during making of the picture 
in Hollywood last summer. Mr. Forgette’s 
sister, Ida, is hairdresser and makeup artist 
t Twentieth Century-Fox. Her husband is 
Wilbur MeGaugh, assistant director for the 
picture. 


DENVER 


Jake Bauer, builder of the Bauer drive-in, 
Fort Morgan, Colo., and the brush drive-in, 
rush, Colo., has sold the both of them to 
John Roberts, who operates theatres in both 
cities. ... Harold Michaels, Universal sales- 
man, is father to Robin Ann, seven pounds, 
born at St. Joseph’s Hospital. ... Floyd Bret- 
hour, United Artists’ booker, is the father 
of Jerome F., born at St. Joseph’s Hospital. 
Mrs. Brethour is the daughter of Robert 
Spahn, independent film buyer and booker, 
and formerly worked on film row....C. G. 
Stone is the new supervisor of Manley Con- 
cessions, succeeding George Porter, re- 
signed. . . . Robert Hill, Columbia branch 
manager, went to Salt Lake City to attend 
the funeral of William Seibh, late manager 
there. . . . Press Woods, assistant purchas 
ing agent for Fox Intermountain Theatres, 
has resigned because of ill health. He i 
succeeded by Alvin J. Plouff, from the audit- 
ing department. .. . Kelso Lee and his son 
Lem, have increased their holdings in the 
Starlite and Northside drive-ins, Colorado 
Springs, Colo., to a controlling interest, hav- 
ing bought some of the stock owned by Paul 
Rothman. . . . Motion Picture Operators 
Union 230 reelected J. W. Dooley president ; 
Nick Jinacio vice-president; R. E. Waller 
secretary; Dan M. Kelly, treasurer; Charles 
P. Weber, business agent; Dave Jinacio, ser- 
geant-at-arms, and G. L. Campbell, H. B. 
Janzhaf and Al A. Barefield, trustees. 


DES MOINES 


Nineteen out of a total of 27 directors of 
the Allied Theatre Owners of Iowa-Ne- 
braska were present at a meeting held in 
Hotel Savery. Charles Jones of Elma, Ia., 
was elected new secretary of the group; he 


is new to the officer list. Elmer Huhnke of 
Omaha, Neb., who had been serving as sec 
retary, was named treasurer replacing T. J. 
Evans of Clinton. All other officers were 
re-elected including Lee Wolcott, chairman 
of the board, and Al Myrick, president. The 
group criticized producer Edward Small and 
Columbia for selling and releasing new fea- 
tures to TV; condemned sneak previews and 
night trade screenings, and set its annual 
meeting for April 22 and 23 at Omaha, Neb. 
kImer Laurent was re-elected president 
of Local 352, International Alliance of The- 
atrical Stage Employees and Motion Picture 
Machine Operators at a meeting at Clinton. 
KImer Wulf of Kingsley has sold his 
DeLuxe theatre there to Lee Bainbridge 
Mr. Wulf plans to leave Kingsley. . . . The 
Indian Theatre Corp., 900 Paramount build 
ing, Des Moines, has filed notice of intent 
to increase its capital stock to $70,000. 
Realart Pictures has rented its former office 
space at 1112 High Street for its reopening 
in Des Moines... . Wilma Foster, MGM, 
who has been hospitalized with virus pneu 
mona, ts now convalescing at her home 
Mr. and Mrs. A. H. Blank of Tri-States are 
vacationing in the west—dividing their time 
between Phoenix, Ariz., and California 
while they are away. 


DETROIT 


_ Heavy unemployment is beginning to cut 
into box office receipts at local houses. P 
Michigan Gov. Mennen Williams his 
family were guests of Windsor Mavor Ar 
thur Reaume and John Duerkop of the Na- 
tional Film Board of Canada at a screening 
of “Royi il Journey,’ "a color film of the visit 
of Princess Elizabeth and her husband to 
Canada and Washington, Sol Krim is 
having extensive remodeling done on his 
Krim theatre. Lobby, lounges, installation of 
push-back seats, hearing aids, lighting, sound 
and air conditioning systems indicate the 


vast remodeling. . . . Allied Theatres of 
Michigan are printing booking books for all 
Allied members. . . . Earl J. Hudson, presi 


dent of United Detroit Theatres and othet 
leading exhibitors, are campaigning for the 
polio fund through the March of Dimes 
Mr. Hudson is Detroit chairman of the polio 
fund... . Mrs. Gladys Pike of Film Truck 
Service has notified exhibitors who use her 
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Service delivery rates have 
Wayne University 


vone up 15 per cent 
i ) | the history 


recovering irom a 


Ackerman of the 


theatre spor ored a. dance with 
floor show entertainment with proceeds go 


Kenny Polio Center in 


to the Sister 


Pontiac, Mich. 


HARTFORD 


Mrs. Ida Shaw, mother of Harry F. 
haw, division manager, Loew's Poli-New 
England Theatres, New ‘Haven, is back at 
her Bridgeport, Conn., home, following hos 
ization in Bridgeport George Dabb 
been named manager of the ¢ apitol the 
itre, Fall River, Mass James Knight 
een appointed assistant manager, Acad 
theatre, Fall River Sal Adorno, 
Middletown ‘Theatres, 
letown, Conn., and Mrs. Adorno are va- 
tioning at Fort Lauderdale, Fla Their son, 
il. Ir., is supervising the Middletown thea 
tres... . George H. Wilkinson, Jr., president, 
MPTO ot Connecticut, and owner ot the 
Wilkinson theatre, Wallingford, Conn., has 
een elected a director of the First National 
Bank of Wallingford. . . \ new 400-car 


Sr.. of the Adorno 


itv drive-in, to be called the Mid 
Haver under construction near Burling 
Vt. w completion slated for May 1 


tners in the new venture include Mr 
Barr, owners, Mallets Bay 
theatre, near Burlington, and Mr 


e-1l 
Mi rd |. Morin, newcomers to 
Herb Copeland, film 
ind | er for the Warner Bros 
res’ New England zone, New Haven, 
esigned Harry F. Shaw, division 
ger, Lo Poli-New England The 
has been named stage director 1o1 


january 31 benetit vaudeville pertorm 
it the New Haven Arena, teaturing 
Vews columnist Ed Sulli 
Proceeds will be turned over to the 
Connecticut Flood Relief for Italy campaign 
rund Harry Goldberg, director ot ad 

rtising and publicity, Warner Bros. The 


was chairman of a New England zone 
otion meeting on ‘Room tor One 
More.’ Richard Stephens, ¢ olumbia 


in, conferred with John De 


be etto tin manager, Loew's Poli, 
Worcester, Mass., on new product 


INDIANAPOLIS 


Forrest Tucker was to make two 
ina in connection 
Wild Blue Yon 


ty exhibitors held a round table 


} 
personal 


rance it the | 


eet itt Indianapolis Athletic Club 

‘ pl to make it a regular event on the 

Friday of each month Trueman 

| buscl vho left for Denver on legal 
ill attend the 


national Allied 
¢ in Washington February 5, 6 


William A. Carroll, secretary 


the Allied Theatre Owners of Indiana 
Nearly all lo« il branch managers went 

o Fort Way Sunda of 
Pete Mallet daughter 
building a 500-car drive-in west 

( f Ev insville, with view t a spring 
pening Carl Niesse ottered first-run 
hree western features i “Cowboy 


Roundup” to stimulate the family trade 
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KANSAS CITY 


Under the leadership ot Howard Surk 


hardt, Loew’s Midland manager, chairman 
of che public relations committee of the 
Motion Picture Association of Greater 


Kansas City, most theatres here are plan 
ning collections for the ‘March of Dimes.” 
Several thousand persons have signed 
up, at armed torces tables In lobbies of Fox 
Midwest first run theatres running “Fixed 
Bayonets,” to donate blood. The donors are 
given admissions good to January 21... 
“Quo Vadis” has broken records tor attend- 
ance at Loew’s Midland. The Para 
mount held “My Favorite Spy” for 11 days, 
with a far-above-average attendance. 
Eugene Musgrave is installing new equip- 
ment in his Ritz, Minneapolis, Kansas. 
A teaser display away from the amusement 
page was used by the four Fox Midwest 
first-runs, promotion for “The Model and 
the Marriage Broker.” 


LOS ANGELES 


Joe Cannon, who was with the Universal 
office in Portland, is the new booker at Lip- 
pert Pictures A number of Standard 
Oil short subjects will be distributed on a 
gratis basis by Alex Cooperman, Lux Films 

\ three-day outing beginning on Wash 
ington’s birthday is being planned by Jerry 
Berwitz, MGM salesman, for the members 
of the Film Row Ciub All the friends 
of Ben Peskay rejoicing over the news that 
he is progressing nicely following his recent 
heart attack Jack Drum, former UA 
salesman and now associated with the Big 
Sky drive-in, Monrovia, paid a visit to his 
pals on the Row. . Kit Jordan, formerly 
of WB's contract department, became the 
mother ot a baby boy. Jernie Cobb, 
RKO salesman, is ailing at home. . .. One 
of the first persons to secure tree blood 
from the Blood Bank established by the 
Film Row Club, was John Ash, MGM audi- 
tor. who received two pints of blood tot his 
wile Jimmy Finkel, manager of the 
Studio drive-in, Culver City, has resigned. 


LOUISVILLE 


Albert J. Kuprion, president of the Kup 
rion Theatrical Supply Company, died at 
his home A. B. McCoy, manager of 
the East drive-in theatre, Shively, Ky., is 
on an extended Florida vacation. . . . Seen 
on the row here for the first time in a great 
many months was M. C. Hughes of the Me 
Kee Theatre, McKee, Ky Mrs 
Miles of the Eminence Theatre, Eminence, 
Ky., is planning a vacation trip to New 
\ ork, which will also include a boat cruise 
to the Bahamas and Nassau. Mrs. Clyde 
Marshall of the Columbia theatre, Columbia, 
Ky., has been released from the Baptist Hos- 
pital At election of officers of 
Local 163, IATSE, Louisville, Ky., the fol- 
lowing were elected: president, Clarence 
Young succeeding Lester Demaree ; vice- 
president Henry Kirk, succeeding Irvin 
Ulmer: business agent agent Chester Dem 
aree, succeeding John Flaherty; recording 
secretary, Jack Hulett succeeding Bill Fane; 
financial secretary Ed Williams. A tree 
pony and saddle were given away at the 
Kenwood drive-in theatre here. Free cou- 
pons were given out at the entrance to the 
theatre, and it was not necessary to attend 


the show 


MEMPHIS 


David Flexer, head of Flexer Theatres, 
Inc., which operates a chain of theatres and 
drive-ins from Memphis headquarters, has 
just returned from a business trip to New 
York. . Marvin Morris, assistant mana 
ger of Warner theatre in Memphis, and Miss 
Sylvia Pernanski will be married February 
14. . . . Loew’s Palace in Memphis was 
selected for the exhibitors’ trade screening 
of RKO’s “The Las Vegas Story.” ... Re 
covered from a serious illness, Miss Louise 
Mask, owner of Luez, Bolivar, Tenn., was 
in Memphis on business. ... W. C. Kroeger, 
owner of Maxon and Shannon, Portageville, 
Mo., was on Film Row. Frank Carter, 
branch manager, Warner Bros., made a 
business trip to Atlanta... . Nelson Towler, 
Atlanta, division manager of Lippert Pic- 
tures, was a visitor at the company’s Mem 
phis exchange. . . . Exhibitors booking and 
shopping on Film Row included Amelia E1- 
lis, Mason; Mrs. H. A. Fitch, Erin; Andy 
Jonas, Trenton; Leon Roundtree, Holly 
Springs; J. C. Bonds, Hernando; B. F 
Jackson, Ruleville; W. F. Ruffin, Jr., Cov 
ington; B. M. Gray, Jacksonville; C. W. 
Tipton, Manila; K. K. Kinney, Hughes; 
Henry Haven, Forrest City; John Crabtree, 
Clarendon; and K. K. King, Searcy. : 
Gordon Hutchins reported he has closed 
Dixie theatre at Corning, Ark., until Spring 

Philadelphia Drive-In, Philadelphia, 
Miss., has closed for the winter. ... sob 
Pedretty, Warner salesman, is up and about 
after an operation recently for removal of 
his tonsils. .. . Business is holding up satis 
factorily in this exchange area 


MIAMI 


Franklin Maury, managing director of the 
Miracle, Coral Gables, expects his tormer 
floor manager, Harry Kronewitz, to return 
early in February to his former post. Mr. 
Kronewitz left, in 1950, to enter service 
The Lombardy, on Miami Beach, was the 
scene of several conferences held between 
the American Federation of Music’s James 
C. Petrillo and the executives of Holly- 
wood’s major film companies. Simul- 
taneous with the night club appearance here 
of Samia Gamal, the Cinema theatre offered 
the Egyptian produced film, “Little Miss 
Devil,” starring the dancer... . Edwin Wild, 
assistant at the Colony Art, Miami Beach, 
reports “Tales of Hoffman” still going 
strong in its sixth week there Vaude- 
ville’s return to the Olympia on the 16th 
was greeted by an enthusiastic public. Settle- 
ment of differences with the musicians’ 
union was the main cause for the decision 
to resume stage presentations 


MILWAUKEE 


Mrs. Frances Orlove, 70, mother of Louis 
Orlove, MGM’s midwest studio representa 
tive here, died in Miami, Florida. 
neighborhood house, the Fern theatre oper- 
ated by C. W. Kraemer, featured the “Spec- 
ter of the Rose” and “Macbeth” for three 
days only. This was the first time “Specter 
of the Rose” has played here since its road 
show booking. ... Benny Fields was in town 
recently with his wife, Blossom Seeley. They 
appeared on WTMJ-TV and talked about 
the film based on Miss Seeley’s life, por 
trayed by Betty Hutton. The picture is be- 
ing produced by Paramount. 

(Continued on opposite page) 
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MINNEAPOLIS 


Universal will make a documentary film 
short showing highlights of ‘the St. Paul 
Winter carnival to be held January 26 io 
February 3, it was announced in St. Paul 

Ninety per cent of the persons who saw 
‘Bright Victory” at the Gopher, first-run 
loop house, on a basis of pay if you like it, 
don’t pay if you don’t like it, paid as as they 
leit the theatre, according to Robert Karatz, 
promotion manager for the house... . Ben- 
jamin Berger, president of Berger Amuse- 
ment Company, and Stanley D. Kane, 
counsel for North Central Allied Independ- 
ent Theatre Owners, Incorporated, will at- 
tend the national Executive Board meeting 
to be held in Washington, D. C., February 
4, 5 and 6.... The Park theatre, Braham, 
Minnesota, was hit by fire recently. Dam- 
aged were the second floor and lobby. 

The Gem theatre, Balaton, Minnesota, Floyd 
Pittman, owner, is dark while undergoing 
repairs. ... Mr. and Mrs. Louis Perrault, 
operators of the Aladdin theatre at Rush 
City, Minn., are the parents of twin daugh- 


ters. 


NEW_ ORLEANS 


Starlight drive-in, Canton, Miss., 
pended operations on Sundays only. 
Drive-ins closing scheduled for early spring 
reopening are Idle Hour, Yazoo City, Miss., 
and H & H in Newton, Miss... . The Roxy 
theatre, Mansfield, La., reopened. Pete 
Stoma is the new owner... . Visiting Joy 
Theatres, Inc., were Mr. and Mrs. Floyd 
Lacey, Moss Point, Miss., and Jack 
O’Quinn, Kaplan, La... . Exhibitors calling 
were Mr. and Mrs. Ed Thomasie, Marrero, 
La.: San Corte, Laurel, local neighbor- 
hood theatre; Jack and Charles, Jr., Water- 
all, Waterall circuit, Prichard, Ala.; Jack 
O’Quinn, Kaplan, La.; Mr. and Mrs. Gil 
bert Romero, Laiayette, La.; Harold Dacey, 
Raceland, La.; F. G. Pratt, Jr., Vacherie, 
La.; Mrs. R. H. Meuse, Denham Springs, 
La.; Frank DeGraauw, Abbeville, La.; A. 
L. Royal, Laurel, Miss.; Hank Jackson, Hat- 
tiesburg, Miss.; John Williams, Jackson, 
Miss.; E. Jenner, Laurel, Miss.; Robert 
Long, Baton Rouge, La.; William Butter- 
field, Bernice and Ruston, La.; Ann Molzon, 
Labadieville, La., and Mr. and Mrs. R. A. 
Carruth, Brookhaven, Miss. Mrs. R. H. 
Meuse, owner-operator of conventional Les- 
lie, Denham Springs, La., has plans for a 
drive-in on the Baton Rouge-Denham 
Springs Highway. Independent film 


sus- 


representatives here on business were Lew 
Andrews of Hallmark, Martin Fotz, Fotz 
Roadshow Enterprises, Hollywood, and 


Vince E. Shomaker, Mack Enterprises, Cen- 
tralia, Ill... . William Shiell, Algiers, La., 
and E. Jenner, Ellisville, Miss., have as- 
sumed full ownership of the Marrero drive- 
in, Marrero, La.. In turn they sold their 
interests in the Algiers drive-in, Algiers, 
La., and Hub drive-in, Lafayette, La., to 
their former associates, M. A. Connett and 
Fred T. McLendon. 


OKLAHOMA CITY 


Howard Federer, president of State The- 
atres, Inc., says business has been very good 
since Christmas, at both the State and Cen- 
tre theatres. ... The Uptown theatre is now 
classed with the big first run theatres. .. . 
Jack Davis, operator at Rodeo theatre, was 
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New officers of the Variety Club of Connecticut, Tent No. 31, recently installed at the ciup 
rooms in New Haven, pause briefly with the installing officer, George Hoover, of Miami, sec- 
ond assistant international chief barker, Variety Clubs International. Left to right are: Mr. 
Hoover, Robert Elliano, chief barker; Morris Jacobson, second assistant chief barker; John 
Pavone, first assistant chief barker; rear, Sam Germaine, dough guy, and George Weber, 


property man. 


called to active duty by the Navy... . Mr. 
and Mrs, Harold Combs, are spending a 


few days in Tulsa. Mr. Combs is concession 
manager of Barton Theatres. ... Capt. W. 
J. Landes of the police juvenile department 
said there was no record of disorders taking 
place inside the Uptown theatre. He con 
ferred with Robert B. Busch, manager of 
the theatre, who charged recent publicity 
given ‘teen age hoodlums had been hurting 
his business. .. . The Oklahoma Tax Com- 
mission reports sales tax for the month of 
November, 1951, for theatres, at 327 re- 
turns, $32,843 tax, as compared with 325 
returns, $32,817.20 tax for November. 1950 
an increase of .08 per cent 


OMAHA 


One exhibitor from the Omaha trade ter- 
ritory hopes 1952 will be as good to him as 
1951. The showman, from a typical Ne- 
braska small town, said if it hadn’t been 
for a couple of low blows by the weather 
last fall he would have been way out on top 
last year... . “An American in Paris” was 
held for a third week at the State after 
doubling the average take the first week and 
a banner second week. . . . R. K. Stone- 
brook, ex-Orpheum manager, is now man- 
aging the Northcenter theatre in Chicago. 
, Charles Kopp has come from the 
Hollywood at Sioux City, Ia., as assistant 
manager of the Orpheum. . . . Ticket sales 
have been brisk for the Variety Club’s Inau 
gural Ball. The U-I staff and 
Lranch manager Iz Weiner attended a sales 
meeting at Des Moines... . R. V. Fletcher, 
owner of the Lyric at Hartington, Neb., lost 
his son, William, recalled by the Air Force 
last year, in the recent crash of two Ameri- 
can planes at a base in England... . Rube 
Stastny has entered the drug business in 
Omaha and has placed Charles Hagen 
baumer as manager of his theatre at Hooper, 


Neb. 


PHILADELPHIA 


sales 


A revolutionary new family policy was 
introduced by manager Bob Anderson at 
Warners’ Renel, key neighborhood house, in 
admitting children as guests of the theatre 


when accompanied by their parents’ paid 
adult admissions on Monday through Friday 
nights. ‘ Loews’ observed its 20th year 
in Wilmington, Del Philip Sortman’s 
theatrical lighting equipment display rooms 


and warehouse near exchange row were 
gutted by an early morning fire. Ferd 
Fortunato, Universal booker, learned that 


his son, Marine First Class Private Joseph 
Fortunato, has been injured in ym and 
was hospitalized in Korea Paramount 
Decorating Company here has completed a 
major redecorating program at Durkee’s 
Circle, Annapolis, Md... . The Sunday ar 
gument in Lewistown, Pa., which had been 
dormant since last Summer, opened up again 
when the new Temple ran a Sunday show, 
had a $50 fine imposed as a first offense 

The RKO State and Stacy, Trenton, 
N. hz operated by the Hildinger-Henry the 
atre Corp., are due to be replaced by other 
interests. The State, one of the 
oldest of the downtown houses, and a dozen 
other properties owned by the Ogden Wil 
kinson Estate, was leased for 99 years by 
Arnold Constable and Company as the site 
for a modern department store. The Stacy 
has been closed by Frank Henry and is be 
ing offered for sale... . William C. Hunt, 
who heads the Hunt Theatres in Wildwood, 
N. J., and the adjacent seashore resorts, was 
acclaimed by State officials and others for 
his humanitarian effort in raising a fund of 
$105,000 in the financing plan of the Tomlin 
Hospital in Wildwood. The Keystone 
State Theatre Company here has sold its 
fractional interest in the Colonial, Lancas 
ter, Pa. to Carl F. Widmyer, who now 
shares ownership in the theatre proper with 
the Boyd theatre interests of Philadelphia 

Max Miller, exploiteer for Universal 
in the area, was elected to membership in the 
Philadelphia Public Relations Association 


PITTSBURGH 


The annual banquet of Variety Club Tent 
No. 1 was an outstanding success \mong 
the speakers were Vice-President Alben 
Barkley, Supreme Court Justice Tom Clark, 
John H. Harris, Governor Fine of Pennsy! 
vania, and Chief Barker John D. Walsh 

The two Warner veterans, 


action 


business 


srothers 


(Continued on following page) 


; 
He 
4 
43 


posit ‘ issistant 
Warnes 
ulvertisin 
Stert in op 
n kl Cindy 
Pheatre ecuper 
Jerry 
t | D. Wal Visalia 
Fulton theatre ppearing 
( t (ou prod of Pwelith 
Hendel retur this city 
for Souvaine Picture Mo 
Warner Brothers 
n at Key West 
\ nits 10th week in the 
Ritz the ere owing a long ran in Loew's 
im five he day 
PORTLAND 
rgil Faulkner, city manager for the John 
i k The es, announced some startling 
t j ‘ policy for his Liberty 
ml Newsreel theatres Ihe 
| ul is undergoing a complete 
iting a vill reoper a first run, de 
t At the present time, the | iberty 
t op second teatures on an 
‘ ha On Feb, 26, it will reopen 
\ The house will remain 
ght | The Music Box has 
upleted being remodeled and will be 
eover house tor the Liberty. The 
© it name to the Roxy 
i} current Liberty policy 


two top second features on an all 
humming with 


mut strong products continue to 
tl into the first run 
ti Busine been great here. 
( iture it the Paramount was the 
Hark (slobetrotter ‘ vhen managet 
() he that the bhovs were 
t the Portla e sched 
lage appe ther Jo 
AGVA epre ntative here has 
r tl Century 
the Mildstate cl 
SAN FRANCISCO 
Carlton Hunt, president, Unicorn ‘The 
dered the luckiest man in town 
te thre ta truck went out control 
e Fresno highway and demolished the 
no which he was driving, Mr. Haunt can 
ident thout ite] 
| tree by the sudden death 
1 the sent 
PO's | 162. M Ford's 
at El 
( \ ty ers are look 
ince 
| Direc sO 
( \ it a 
led to it 
Northern 
t \ t es 
Most t pendent 
t vill al | nee collect 
the benetit \ B North Coas 
earre publicrs thor th her 
naien 4 taved a 
rnin cre Ng t etn 
ewsbovs at t Oh 1 10. | 1) 
‘ evervt Vie 


garnered good publicity for this public rela 
vesture Price Waterhouse, CPA, 
is replaced Robert Folkoff, as Golden State 
Visitors to the were Beryl 
Chowehilla, Barney Gurnette of 
and and Floyd Bernard of 
\ngeles Hal Gruber, formerly a 
at RKO, is now on the sales staff 
Films Russel Amos, form- 
with George Mann’s Theatres, 1s office 
imager of Umieorn Theatres. Robert 
Lappe rt’s Crest, Richmond, has closed, 


tions 
row 
of 
Clovis 
Los 


idlesman 


Exeter 


of Favorite 
erly 


ST. LOUIS 


Western Division manager Walter 
Branson, and Herb Greenblatt, mid-western 
district manager for RKO presided at a sales 
here... . Tilden Dickson in from 

Arizona, to complete plans for a 
deal with Harry Miller of Festus, Mo., in 
connection with the sale of the Hiway and 
Roxy theatres in Crystal City, Mo. Plans for 
the Hiway call for modernization. .. . Harry 


sales 


conrerence 


Vhoenix, 


Haas, Paramount manager to Farmington, 
Mo., on business. ... Hall Walsh of Warner 
Bros., convalescing at DePaul Hospital after 


un operation Bruce Lewton, a motion 
picture film hauler in this area died at 57. 

James H. Arthur, president Fanchon 
and Mareo Service Corporation, has been 
clected chief barker of the Variety Club of 
St. Louis, Tent No. 4 of the Variety Clubs 
International. Mr, Arthur succeeds John 
Meinhardt, who is the St. Louis district 
manager for Fox Mid-West Theatres. Mein- 
hardt has been named the national Canvass 
man, replacing Joseph Ansell of the Ansell 
Brothers Amusement Company. Other of 
ficers who will serve during 1952 are assist- 
ant chiet barker Thomas Canavan; 
issistant chief barker, Tommy James; local 
Dick Fitzmaurice, manager 


second 


theatre ownet 


of the Rivoli has been re-elected property 
man. Other members of the crew include 
Louis K. Ansell, David Arthur, Edward B. 


Arthur, Ben Rader and Mike Riordan. James 
Arthur and Tommy James are delegates to 
the '52 gathering of Variety Clubs Interna- 
tional. \t a recent meeting of the Film 
Exchange Employees Union Local B-1 
officers were elected for “52. Richard Klages 
of 20th Century Fox was elected President. 
There’s a general meeting of drive-in 
theatre owners scheduled for January 25 at 
the Dunn theatre in Poplar Bluff, Mo. 
The Movietime U.S.A. Committee for this 
last week at the office of Edward 
B. Arthur \fter three months of stage 
plays the Ansell Brothers, who own and 
operate the Empress, plan on going back to 
jotion pictures until next season. . The 
wement of Miss Judith Mary Goldman, 
daughter of prominent theatre owner Charles 
Goldman, to James Richard Blumenfeld, has 


irea met 


heen announced. 


VANCOUVER 


B-71, 


two film exchange unions, F-71 and 
which cover both tront office and back 
shop workers, are working on new agree- 
ments with the distributors, and are asking 
im increase m the former con- 
tract which expires January 31. The 
three Odeon circuit downtown theatres have 
raised their admissions by 5 cents with a top 
of 70 cents. Famous Players downtown 
houses, have not put the increase into effect 


wages over 


though thev raised suburban tariffs by 5 


were on the program and Miss Belfer 


cents with a top of 50 cents. . Operation 
of the Cambie here has been relinquished by 
Odeon theatres, and is now being operated 
by Jack Stone, exhibitor from White Rock. 
... Frank MeKenzie, manager of the Para 
mount, New Westminster, is supervising the 
Columbia, in the same block, due to the ill- 
ness of manager Eddie Zetterman. ’ 
Jimmy Davie, RKO manager, was in Cal- 
gary. The new Paramount theatre at 
Port Alberni, fourth in the local string of 
houses managed by Harold Warren in part- 
nership with Famous Players circuit, opened 
this week. It seats 700, 


WASHINGTON 


Glenn Norris, Twentieth Century-Fox 
branch manager, has been promoted to At- 
lantic Division manager. Joe Rosen replaces 
him as branch manager. The Prince 
Georges County Commissioners approved the 
rezoning of a 4.7 acre tract to permit erec- 
tion of an open air theatre. K-B’s 
Ontario theatre, new first run house, will 
play such top product as “Detective Story” 
and “Death of A Salesman,” with “The 
Greatest Show on Earth,” also a_ posibiliity 
for early showing... . RKO Keith’s is run- 
ning a contest in connection with “I Want 
You,” with the winner receiving a free trip 
to Europe by air, plus all expenses for a 
week's stay. The subject is 200 words on 
“Why [ Want To Visit My (father, son, 
husband or brother) Stationed with the U.S. 
Forces in Western Europe.” . .. The Warner 
Club held its first party of the year. Art 
Shaftel, president, and Harry Lohmeyer, 
chairman of the entertainment committee 
were in charge of arrangements. ... Dorothy 
Duty, former secretary to Carter Barron, 
Loew’s Theatres, has completed her first 
year with the Red Cross in Tokyo, and has 
another year to go. 


Montague Names Rogers 
Fund Drive Aides 


Abe Montague, newly -elected president ot 
the Will Rogers Memorial Hospital, has an- 
nounced the appointment of five key com- 
mittees for 1952, as follows: 

Executive Comittee: Chick Lewis, 
chairman; Harry Brandt, Max A. Cohen, 
Tom Connors, Maurice Goldstein, John H. 
William Heineman, J. Robert Hoff, 
Weiss, Mare Wolf, 


Harris, 
Al Lichtman, Murray 
Herbert Yates, Sr. 

Finance CoMMITTEE: Fred J. Schwartz, 
chairman; Gus Eyssell, Charles Feldman, 
Leonard Goldenson, Harry Kalmine, Robert 
Mochrie, Samuel Rinzler, Herman Robbins, 
Samuel Rosen, Arthur Schwartz, Sam Swi- 
tow, Morton Thalhimer, Joseph Vogel and 
Richard Walsh. 

Pustic RELATIONS COMMITTEE: Maurice 
Bergman and Paul Lazarus, Jr., co-chair- 
man; George Dembow, William F. Rodgers 
and William White. 

SALES MANAGERS COMMITTEE: Charles 
Reagan, chairman; Charles Feldman, Mau- 
rice Goldstein, James Grainger, Heineman, 
Ben Kalmenson, Lichtman, Robert Mochrie, 
Montague, Rodgers and Alfred Schwalberg. 

Funp RatsinG Apvisory COMMITTEE: 
Montague, chairman; William German, 
Lewis, Robert Mochrie and Samuel Rosen. 
Weekly meetings are scheduled. 
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NPA Allows 
10 Theatres. 
Denies 14 


WASHINGTON: The National Produc 
tion Authority approved 10 more theatre 
construction projects for the first quarter and 
turned down 14 others. 

Late in December, the agency announced 
approval of 12 theatre building ventures for 
the January-March period, and denied eight. 
It issued this week a supplementary list for 
the first quarter, completing action on all 
pending applications for the quarter. 

Even though more theatre projects were 
turned down today than approved, theatre 
building still fared better than other types 
of construction. Today's list contained 
action on 507 applications of all types, and 
372 were turned down—better than 73 per 
cent, compared with 58 per cent for theatres 
alone. 

NPA officials have predicted that building 
controls will get tighter as the year goes on. 

Of the 10 projects approved, NPA said two 
were exempt from its construction controls, 
seven were passed because the builders already 
had the materials on hand and would not need 
government help and that one merited a gov- 
ernment allotment of materials. 

This latter case was a $35,000 theatre for 
Wesley Bolen, Quinter, Kans. The two projects 
ruled exempt were a $10,500 drive-in proposed 
by M. F. Weaver of Ruckersville, Va., and a 
$47,000 theatre to be built by August Aubert, 
Jr., Cornell, Washington. 

The seven projects which already had mate- 
rials lined up were these: a $38,000 drive-in to 
be built by the Fifth Avenue Bay Shore Drive- 
In-Theatre, Inc., Brentwood-Islip, Long Island,, 
N. Y.; a $15,000 drive-in to be built by Page 
Theatres, Inc., Luray, Va.; a $29,750 theatre 
for Floyd Theatres, Haines City, Fla.; a $26,- 
900 drive-in for Muscoda Theatre, Richland 
Center, Wisc. (The NPA reversed an earlier 
denial in this case); a proposal by Paul D. 
Neal, Higginsville, Mo., to relocate a theatre 
at an undisclosed cost; a $55,000 drive-in for 
Bullington-Lee and McMahon Theatre Co., 
Wichita Falls, Tex.; and a $62,000 theatre for 
J. Howard Hodge, Midland, Tex. 

Largest of the 14 projects denied was a pro- 
posed $240,000 theatre of the Minnesota Amuse- 
ment Co. at Minot, N. D. Others were: a $38,- 
515 remodeling job for a theatre owned by 
Vincent Avellino, Runnemede, N. J.; a $22,000 
drive-in, Ryan Brothers, Painted Post, N. Y.; 
a $45,000 drive-in, Crystal Park, Cumberland, 
Md.; a $15,000 dive-in, Page Theatre, Inc., 
Luray, Va.; a 43,500 theatre and barber shop, 
Ellis Clark, Pennington Gap, Va.; a $45,128 
theatre, Birmingham Theatre Operating Co., 
Birmingham, Ala.; a $12,700 drive-in, W. E. 
Hammer, Tampa, Fla.; a $15,000 drive-in, 
Oscar C. Johnson, Carter Lake, Ta.; a $25,000 
drive-in, J. V. Carter, Jr., Comanche, Tex.; a 
drive-in, cost not given, Roland Duus, Coleman, 
Tex.; a $16,845 stores and theatre porject, 
McMahon and Ford, Sacramento, Calif.; a 
$28,500 theatre, A. Bautista, Gonzales, Calif. ; 
and a $16,500 drive-in for Brevard Theatres, 
in Eau Fallie, Fla. 


B'nai B'rith Honors Kaye 

Danny Kaye will be presented the annual 
B'nai B'rith award for humanitarian service 
at the conclusion of a coast-to-coast broad- 
cast January 27 commemorating the 108th 
anniversary of B’nai B'rith. 
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IN NEWSREELS 


York welcomes 
Films 


MOVIETONE NEWS, No. 7 New 
Capt. Carlsen. CGgurchill 
from Korea. Snow buries tram 

MOVIETONE NEWS, No. 8 African volcano erupts 
Los Angeles digs out of mud Snowbound ain 
freed. B-25 crashes tig plane lifts 100,00 
Communion breakfast attracts film notables 
pic skners in tryout 

NEWS OF THE DAY, 
in New York. Passenger 
train. Spotlight on Kefauver 
deadlocks Beauty 
speaks to Congress. 

NEWS OF THE DAY, No. 242) Floods and blizzard 
sweep California. Violence in Suez. France mourns 
general. Volcano in Hialeah opener Texas 
girl turns bullfighter. Olympic skiiers 

PARAMOUNT NEWS, No. 4 Capt. Carlsen in New 
York. Churchill a Congress Passengers 
removed from snowbound train 

PARAMOUNT NEWS, No. 45 Winter Olympics pre 
view--Illinois and Switzerland. Capt. Carlsen. 
Arkansas quadruplets. Gen. de Lattre. Floods in 
California, Wild west moves indoors 

TELENEWS DIGEST, No. 3B — Churchill 
Congress France honors Gen. de Lattre 
Niemoeller back from Moscow Snow traps train 
American aid to India Co trial Ballet on 
blades. 

TELENEWS DIGEST, No. 4A. \WVild weather in Cali 
fornia French interviews on replacement 
for Eisenhower President inaugurated in Liberia 
Princess Margaret goes hunting 


Lady matador in 

Mexico 

UNIVERSAL NEWS, No. 527 
Congress. Capt. Carlsen home 
Korea. Train trapped by snow. 
UNIVERSAL NEWS, No. 528 British round uy 
terrorists, Weather on coast. Plane crash in Saers 
mento African volcano Floating corn storage 
Ice boating Skiing 

WARNER PATHE, No. 4 Capt. Carlsen welcomed 
Churchill. Train passengers rescued. 
camp meets Geneva rules. Western Germany rati 
fies Schuman plan Seauty champs in ballet battles 

WARNER PA NEWS, No. 47--California digs 
out of snow. Suez terrorists rounded up. Churchill 
Gen, de Lattre. Volcano. Ski meet in illinois 
Hialeah, 


iddresses Congress 


Girl bullfighter 


qveens on parade hurchill 


Congo 


lresses 


possible 


addresses 


Churchill 
POW camp in 


Suez 


prisoner 


New York Bookers Club 
Installs Officers 


Lou Wolff was installed as president of 
the New York Motion Picture Bookers Club 
at a dinner January 21 at the Tavern-on 
the-Green in New York. Al Schwalberg, 
president of Paramount Film Distributing 
Corporation, was toastmaster. Other offi- 
cers installed were: Bernard Myerson, vice- 
president Lou Solkoff, vice-president 
Myron Starr, treasurer; Shirley Sussman, 
financial secretary; Shirley Chester, record 
3en Levine, sergeant-at-arms, 
Kitty Flynn, 


ing secretary ; 
and Morton 
trustees, 


Harrison J. Martin Dies 

Harrison J. Martin, 51, Universal branch 
manager in Philadelphia, died of a heart 
attack in Queens General Hospital, January 
19, while on a vacation in New York. Mr 
Martin, a veteran of more than” 31 
with Universal, lived in Collingswood, N. J. 


Lightstone and 


years 


William Wescott 

William Burton Wescott, 68, an associate 
of Dr. Herbert T. Kalmus in the develop- 
ment of the Technicolor process, died re- 
cently in a Philadelphia hospital, according 
to a report from Boston. His widow, the 
former Dorothy M. Stevens of Wellesley 
Hills, Mass., survives. 
Harry Peck 

Harry Peck, 70, nationally known as a 
publisher of theatre programs for legitimate 
and motion picture theatres for the past 35 
years, died January 21 at Quincy Hospital, 
Quincy, Mass. Mr. Peck was a Boston ad- 
vertising executive. 


Program of 
Research Is 


MPAA Plan 


WIAMI BEACH: The vital 


comprehensive research program was estab 


need for a 


lished and thoroughly discussed last week 
at a series of meetings here among top offi 
Motion 
\merica and major member company repre 


cials of the Picture Association of 
sentatives 

\greement on the immediate build-up oi 
a research more accurat 


program to give 


information on trends and mar 
kets both in the U.S. 
of the key results of the conference attended 
MPAA) president, his 
uides and a number of Their 
decisions coincided with the arrival at the 
Washington office of the MPAA of Griffith 


Government 


economic 
and abroad, was one 
by Erie Johnston, 


executives, 


leading economist, 
who has been appointed as Mr, Johnston's 


head of the 


Johnson, 


economic ady and also as 
research staff 

The MPAA at one 
research department, but it was disbanded 
when Robert Chambers left the Association 
will be Mr. Johnson’s 
immediate job to rebuild the research pro 
graf. 

Earlier, expansion of the MPAA’s public 
relations department announced in 
Washington. 
ting up of a new radio and television depart 
Alfred F. Corwin, up 
to now in charge of trade press relations 


time had an active 


two vears ago. It 


was 
Che changes involve the set 


ment to be headed by 


Mr. Corwin, formerly public relations direc 
tor of the Motion Picture Export Associa 
tion, will continue to handle MPEA press 
relations. 

Starting Ftbruary 1, Tim Claggett of th 
MPAA publicity department in Washington 
will take over Mr. Corwin's duties in New 
York, encompassing newspapers, trade pub 
lications and Kenneth Clark, 
now headquarters in New York, continues 
as over-all head of MPAA publicity. Nor 
Kuhne, relations 
tive for the Economie Stabilization 
will head MPAA’s 
Washington 


Magazines, 


nian former press execu 


\geney 
rela 


continue to press 


tions department in 


SOON...from MONOGRAM! 
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CLASSIFIED 


Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1.50. Four gaa 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefelier Center, New York (20) 


HELP WANTED 


DRIVE.IN MANAGER WANTED MAN TO 
manage super-deluxe drive-in located in the 
> bh East ? month operation. Fine opportunity for 
he right man. Send picture, mformation reg arding 


to BOX 


pa ence. salary expected. etc., 
MOTION PICTURE HERAT D 


MANAGERS \KE Yor INTERESTED IN 
wit t finest theatre ci 
tier 
st 
nte ng howe ve submit 
n et ret Bon 
MOTION PICTURE HERALD 
WANTED AT ONCE, MIDDLE-AGED MAN 
ager first run theatre. experience, small city in New 
York a Also wanted—experienced drive-in theatre 
manag vear round position BOX 2632. MOTION 
PICTURE HFRATLD 
WANTED: ( APARLE OPERATOR PERMANENT 
“ wee Id working 
en to mat et ger 
t ntenonee, Stat n application: Salary 
the nNecess let 
ayn MOTION PICTURE HERALD 
COMIC BOOKS \\ AIT AS PREMIUMS 
eaways at y ws urge variety, latest 
“ editions Comics PREMIUM CO., 4123 
Greenw . Publications for premiums 
excl ely since no 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 


POSITION WANTED 


NOW AV YOUNG MANAGER, 
ears experience ive conventional theatres. De 
sires position in references 


State. Best 
BOX 2638, MOTION ‘PIC Tl RE HERALD 


“PROJEC IONIST 
wants connection 


BATEMAN, 


— SIXTEEN YEARS EXPERI 
Available now. References 
98 Court St., Portsmouth, Va 


ence, 


STUDIO EQUIPMENT 


PICTURE 


our liberal 


16MM and 35MM MOTION 
production equipment. Send your listing for 
offer. We want Mitchells, Moviolas, Tripods 
and editing equipment. See us first for bes: 

purchases. THE C _— MART 
. New York 23, x 


WANTED: 


cash 
laboratory 
equipment 


MAKE YOUR OWN NEWSREELS “PRODUCE 

ommercial shorts. Double reflector floodlites with 
stands $49.50; 4 Maurer BM recording outfits from 
$1495; Art Reeves 35mm recorder outfit $1995; 35mm 
synchronous dubbing Projectors $495; wall single 
system 35mm Sound Camera, $700 value, $4250. Aur 
con CT70 professional Sound Camera $4 Bridga 
matic Jr. automatic Developing Mack $795 
thing for making pictures Trades ta 41 
catalog mailed. S. O. S. CINEMA SU DP L v CORPO. 
RATION, 604 W. 52nd St., New York 19. 


NEW EQUIPMENT 


ECONOMY MINDED EXHIBITORS ARE BUY 
ing tempered Masonite marquee letters available in 
all colors: 4”’—35c; 8”’—S0c; 10’—60c: 
14”—$1.25; 16”—$1.50. Fit Wagner, Adler, Bevelite 
signs. S. O. S. CINEMA SUPPLY CORPORATION 
&4 W. 52nd St.. New York 19. Cable Sosound 


IMPROVED 
Flameproofed, 
headed 


PROJECTION SOUND 
fungusproofed plastic 
reflectors 20% off; 


PAYS OFF 
screen sq. ft.; 
coated lenses $100 


pair; A-25A — 25 watts w/monitor $175; Tru 
sonic 2-way system $249.50. S. O. S. CINEMA 
SUPPL ¥ CORPOR, ATION, 604 W. 52nd St., New 
York 19 

WESTING HOU SE RECTIFIER BULBS _ $5.75; 
film cabinets, shopworr 2.25 section; ee ~y: 25; parts 
for Simplex 30% discount; photocells 95; white 


Suprex screens, 35c ft. STAR CINE M A st “PPI Y. 441 
West 50th St., New York 19. 


THEATRE SEATING 


START THE NEW YEAR WITH COMFORT FOR 
your patrons. Get our prices and photos of chairs 
cushions, etc. State the amount needed. ALLIED 
SEATING CO., 234 West 44th Street, New York City 

HAS BU SINE SS REC EDED? 
these comfortable, low cost chairs; 700 American fully 
upholstered, spring seat, excellent condition $2.95; 
600 American 7 ply veneers, rebuilt, $3.95; 500 Heywood 
panelback, metal lined spring cushion rebuilt, $5.95 
Many more—send for chair bulletin. S. O. S. CINEMA 
PPLY CORPORATION, 4 W. 52nd St., New 

York 19. Cc ‘able Sosc ound 


TRE OWNERS! LINE ‘EM UP AT 
your boxoffice again. As smart showmen, you know 
that seating comfort plays an important part in bring 


RI SEAT WITH 


30 per thousand. PREMIUMS PRODUCTS, 339 W oo — -- ing regular movie-goers back into your theatre. Don’t 
ith St., New York 18 Y MAGIC SHADOWS “THE STORY OF THE ORT- let them stay at ae wales ing os by neglecting om 
7 > le en condition of your theatre chairs e manutacture the 
SIX SHOOTER BANG GUNS EACH finest new chairs and also rebuild and instafl all 
074 Park Wises turous exploration of all the screen’s history told in 191 
atal gue on request HECHT, 3074 Pa Ave crisp pages and 28 rare illustrations. Exciting reading make uits and ind 
J 7 for now and authoritative reference for tomorrow large circuits and independent eatres all o er a sures 
Georgetown University Press book. Price, postpaid you of satisfaction and low cost. EASTERN SEAT- 
$3.50 QUIGLEY BOOKSHOP, 1270 Sixth Ave.. New ING COMP ANY. 38-13 Springfield Blv’d, Queens, 
DRIVE-IN EQUIPMENT York 20. N. 
RICHARDSON’S BLUEROOK OF PROJECTION 
FOR SALE-MODEL G-12 MINIATURE TRAIN | Best Seller since 1911. Now in 7th edition. Revised USED EQUIPMENT 
ete wi ngine three 270 foot track to present last word in Sound Trouble Shooting Chart 
it Oo. Los Angeles Expert information on all phases of projection and 
‘ < new. 3 \, high-intensity equipment. Special new section on television. Invalu NEED ANYTHING? WRITE STAR! SIMPLEX 
mpl ruse mplete wlers on positive holders ible to heginner and expert, $7.25 postpaid. QUIGI 2 rear shutter mechanisms, rebuilt, 7.50; RCA MI 
tion, $400 pr . ©. B. Los Angeles ROOKSHOP, 1270 Sixth Avenue New York 20. N 9030 soundheads, used 4 months, pair; Simplex 
Pr IF ic DRIVI IN THEATRES, 141 So. Robertsor pedestal stabilizers $1 a pair Ikw lamphouses 
los Angeles 48 f INTERNATION Al MOTION PICTURE and rectifiers, rebuilt, 2 unit electric ticket reg 
nanac--the big book about your business—1951 ister, rebuilt, $129.50 rewinders $5.95 set. STAR 
DRIVE IN TOS © S. DRIVE OUT WITH TOP tion. Contains over 12,000 biographies important CHEMA COMPANY, 441 West 50th St., New York 
alues. Undergrour ble $70 M. Complete dual motion ‘picture personalities. Also all industry statis 
m $1,595; in-car speakers tics. Complete listing of feature pictures, 1944 to 
x. Available on easy pay inte. Order your copy today. $5.00 postage included “DOCTOR Ss. 0. 5 HAS cU RE FOR . AILING b. O 
pla lis 0. S. CINEMA Send remittance to QUIGL . Y BOOKSHOP, 1270 Replace obsolete equipment with modern rebuilt like 
SUPPLY CORPORATION W. 52nd St.. New Sixth Ave _ New Ve ork 20 new projectors and sound We have standard Super 
) — —— Simplex, E-7, Century projectors, RCA, and 4 Star 
cine high-intensity and 1 kw ares, etc. Your old 
equipment can apply as deposit on time payment deal 
THEATRES HELP WANTED—AGENCY Ss. O. S. CINEMA SUPPLY CORPORATION, 604 
W. 52nd St.. New York 19. Cable Sosound 
DRIVE-IN THEATRE FOR SALE, EASTERN 
South Carolir JOHN ALLISON, 483 West Palmetto MANAG PLACEMENT SERVICE. Confiden PRINTING SERVICE 
t, Flores > 4 tial nation-wide service placing experienced 
managers and assistant managers nquiries invited 
rit ATRE POR RENI MILES FROM NEW | from applicants. and employers. MORGAN PER WINDOW CARDS, PROGRAMS, HERALDS. 
\ , siti i an heatre man. ROX SONNEL AGENCY, 130 West 42nd St.. New York photo-offset printing CATO SHOW PRINTING CO.. 
MOTION PICTURE HERALD City. Licensed by City of New York Cato, N. Y 
now represents eight western states while Prize Films at Trans-Lux 


PCCITO Changes Name to 
Western Theatre Owners 


Phe Pacific Coast Conterence ot 


Trice 


pendent Theatre (wne voted last week t 
change its name to Western Theatre Own 
rs. Inc., Hannah Opy executive secretary 
wmnounced Portland, Ore. Reason for the 
change was said to be that the organization 
46 


it only covered the Pacific Coast states when 
formed. At the 
also passed resolutions reaffirming 
Motion Picture 
Justice De 


it was same meeting the 
trustees 
faith in the 
calling upon the 
partment to oppose any further extensions 
to detendents in the anti-trust suits, and 


an end of bidding discrimination. 


thei Council of 


Organizations, 


calling for 


Two films which won top honors at the 
1951 Edinburgh Film Festival. “The Magic 
Garden” and “David,” will make up the next 
program at New York’s Trans-Lux 60th 
Street theatre. Heading the bill is “The 
Magic Garden,” a folk 
filmed with a native cast in South 
Donald British 


modern comedy 
\frica by 
Swanson producer 
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Film Salesman Can Be a Useful Friend 


RUEMAN REMBUSCH, in his cur- 
| rent bulletin from the Allied Theatre 
Owners of Indiana, offers his congrat- 
ulations to 20th Century-Fox for their sales 
and showmanship meetings, recently con- 
ducted in New York and planned for the 
future. He says they devote a large portion 
of their time to advertising, publicity and 
exploitation. in aiding exhibitors to sell a 
maximum audience, and that this is very 
encouraging, as he has contended that film 
companies were negligent in direct assis- 
tance to the exhibitor. 

He comments that the Fox salesman will 
return to the field after attending lectures 
by some of the top men in advertising and 
exploitation. The exhibitor who is tied up 
with day by day obligations in the physical 
operation of his theatre will be wise in ask- 
ing for the personal help of the Fox sales- 
man who has been fortified with top-level 
instruction in selling the picture. He hopes 
for a package of showmanship, for the bene- 
fit of the exhibitor, with the cooperation of 
the producer. 

We have long believed in the theory that 
the film salesman was more than an order 
taker, and that where exploiteers in the field 
are not numerous enough nor able to get 
down to the grass roots, the salesman is the 
man who knows the local situation and who 
sees the exhibitor and talks things over. It 
needn't be all a matter of signing on a dotted 
line, and it can be something much more co- 
operative and congenial, at the point of sale. 

Not long ago, we recall an incident in our 
mail where a film salesman decided to help 
the local manager sell a cooperative news- 
paper page for a coming attraction. It had 
never been done in his town, and the man- 
ager was shy. He didn’t want to tackle the 
proposition, so the salesman went down the 
street and sold the idea to the newspaper 
man and a dozen of the merchants, who, 
strangely enough, liked the notion so well 
that it will be done again. Next time the 
manager will have a new sales approach, 
that has been demonstrated to him, and he 
won't be bashful about it, because he knows 


; 

JOIN THE MARCH OF DIMES 

It may seem that this is a late warning 
to theatre managers with reference to "The 
March of Dimes'—but, actually, the 1952 
film trailer, “You'll Never Walk Alone," 
starring Howard Keel and featuring a song 
written by Rogers and Hammerstein, has 
just gone out, and will be on your screens 
as this is published. 

The week ahead and over January 30th 
especially, will mark the peak of the cur- 
rent year's campaign, insofar as timing is 
concerned. But we're afraid that the gross 
take in the current "March of Dimes’ will 
fall short of what is necessary to fight polio 
this year, and we appeal p a new and 
greater effort. 


his business neighbors are just as anxious 
and as pleased with the deal as he is. 

Trueman Rembusch has a special reason 
for being sold on his basic idea. Bill Car- 
roll, executive secretary of the ATOI, was 
an old Metro salesman in Indianapolis, and 
several of Trueman’s managers were sales- 
men, right off film row 


MANAGERS’ ROUND TABLE SECTION, JANUARY 26, 1952 


H Members of the Round Table are askea 
to send their experience as showmen, 
examples of civic or patriotic service in their 
communities, either in war or peace, to S. H. 
Fabian, in care of the Heracp, as help in 
preparing a brief for the hearing before the 
Federal Communication Commission in the 
request for allocation to television channels to 
the motion picture industry. Mr. Fabian is 
chairman of the National Exhibitors Tele- 
vision Committee (NETC) and wants to 
incorporate examples of individual activity 
by theatre managers in his brief. ‘The need is 
urgent, for it has been wisely said, either the 
industry gets these allocations now, or never. 
Si Fabian said recently, “Every time the 
industry has been stopped by economic up- 
heaval, it regroups its forces and moves two 
steps forward. We have always emerged 
from the valley of box office doldrums to a 
higher plateau of profit and security.” 


qg It pays to appreciate old movie 

patrons, who don’t just fade away. 
We commented in the British Round Table 
column recently on the fine public relations 
job done by Sam Springfield, manager of 
the Palace cinema, Eltham, who has an old 
hadn't 
missed a picture at the Palace in 29 years, 
And when she fell sick, he took “The Great 
to her little cottage, via 16-milli- 
meter projection, so she wouldn't miss it, 
running the necessary electric cable in from 
the street. It attracted the attention of the 
sritish Press. 


customer—she is eighty-one—who 


Caruso” 


Now we've received from London a copy 
of the December 15th issue of /llustrated 
Look—and this 
fine pictorial magazine gives Sam Spring 


comparable to our Life or 


field four pages of pictures and story, for his 
The photograph of Mrs. 
Nugent enjoying the movie is wonderful. 
“At eighty-one, she knows what she likes—a 
seat in the stalls, and her favourite cowboy, 
riding the Illustrated prints 104 
stills that Mrs. Nugent has 
seen this year! Walter Brooks 


generous impulse, 


range,” 


from pictures 


‘ 
fs An International Association of Motion Picture Showmen — Walter Brooks, ==! 
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VERSEAS 
DISPLAYS 


ALWAYS INTERESTING, these periodical picture pages 
from overseas, and we're proud of the fact that we have 
members of the Round Table, all over the world. Just above, 
the Robinson-Turpin fight pictures at the Noggerath theatre 
in Amsterdam. Holland; and at right, our Christmas card 
from Habib Hoosein, with a striking picture of the front 
of the Liberty theatre, Bombay, India. Note the display of 
a 24-sheet, above the marquee. 


At left, the Rex E 

cinema, Singapore, 
f LES Mi 

From Planet X 

with the usua 


youngsters who read 


right, the 
ANE Saig Indo-China 
i papier-mache 

for King 


Ma deleine theatre 


"L'Evénement 
Ci hique 
de L'Année"’, with 
good use of 
marquee signs 
street crowd 
and bordering 


trees to create 


the atmosphere of 
the boulevards. 
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. 
A WwW Uitaent yqaard, manager of the City 
theatre. Amsterdam. H 3nd. shows us that The 
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Borland Has 
Stull That 
Gets Home 


Time and time again, we have marveled 
at the way in which Hugh S. Borland, man- 
ager of the friendly Louis theatre “last run 
pictures in the heart of Chicago's Negro dis- 
trict”—comes up with example after exam- 
ple of things that he has found for the ex- 
ploitation of his theatre that nobody else 
about. At Christmas time, 
he again distributed thousands of copies of 
a book of Christmas carols, which he pro- 
moted from the John Hancock Mutual Life 
Ins. Co., and they were glad to provide the 
giveaways. 

Now he is in the mail with two more new 
things that he has used as giveaways. He 
says he saw an advertisement of a 10¢ book 


seems to know 


let on gift-wrapping techniques, and so he 
nonchalantly asked for 1000 copies to give 
away to his patrons the week before Christ- 
mas. He got them, cost-free, and everybody 
was pleased with the idea. And he has since 
discovered another folder entitled “A Clean 
House—Earlier Than You Think,” which 
tells housewives how to clean house cleaner 
and quicker, so they'll have more time to go 
to the movies, and he has distributed 5000 
copies, again cost-free to theatre or patron. 
These are wonderful public relations ideas, 
if you happen to think of them, and have 
the energy and initiative to put them to 
work. 

In his current entries in the Quigley com- 
petition is a sample of his “Award ot 
Merit” for children. Signed by 
grade teacher and theatre manager “as an 


school 


award for your ability and hard work in 
your scholastic duties, the Louis theatre ex- 
tends the courtesy of one week’s entertain- 


ment.” 


Midlands 


ROXY 


ee’ 


SHOWMEN IN ACTIO 


Max Youngstein Associates, otherwise 
known as United Artists publicity depart- 
ment, are credited by our New England cor- 
respondent for a page in the //artford Cour- 
ant magazine, for “African Queen’”—due in 
Hartiord in February. 

e 
Hillman, manager of the Roger 
Sherman theatre, New Haven, using that 
“should have been on the front page” press 
book layout on “Bright Victory” in 
newspapers. 


Irving 


local 


Indianapolis newspapers seemed to get 
quite a bang out of the authentic Roman 
chariots and gladiators that Howard Ruther- 
ford had roaming the streets as ballyhoo for 
“Quo Vadis.” 

Popeorn and peanuts and a private pre- 
view of “Boots Malone” hosted by Des 
Moines Tent No. 15, Variety Clubs Inter- 
national, was held at the Des Moines YMCA 
for a party of under-privileged teen-agers. 

Anthony Rosato, recently with the War- 
ing theatre, Rochester, is now located with 
the Skouras theatres in New York, as man- 
ager of the Playhouse Great Neck, L. 

Adam 
drome theatre, Baltimore, ran a 
“Claribel” in-person show, with 2,000 tickets 
for the television feature star, given out by 
a local dealer-distributor. 


Hippo 


special 


Goelz, manager of the 


Seventy persons signed up for blood dona 
tions in the local Red Cross drive through 
cooperation effected by Frank Sinatra, man 
ager of Walter Reade’s Strand theatre in 
Perth Amboy, N. J., a namesake, no doubt 


Perkins Has That 


Clint Wineholt, manager of John Ham- 
rick’s Liberty theatre in Seattle, used a real 
big tank as Warner's 
“The Tanks 


street ballyhoo tor 
\re Coming. 


Walter 
got up 


“Places 


John Balmer, city 
Reade’s theatres in Plainfield, N. J., 
a special program calendar for 1952, 
in Plainneld to Remember.” sponsored by 
merchants, 


print job ! 


manager tor 


local and made money on ihe 
Leuis Davis, manager of the Will Rogers 
theatre, St. 
small ads in the Post-Dispatch, which are 
also proof of his showmanship. 


Louis, Mo., sends proofs of his 


card 
which 


Don logha’s Christmas irom the 
Eatonville, N. J... Drive-In, took a 
long while to reach the Round Table, was a 
photograph of the theatre’s night sign, with 
his greetings written in marquee letters. It’s 
a Walter Reade operation. 

Nat Silver, manager of the Strand theatre, 
Portland, Maine, sends photos of his lobby 
“Fixed 
and a special show sponsored by the Ameri 


and street displays for Bayonets” 


can Legion. 

e 

Walter Reade brought detectives from ten 

\sbury Park for lunch 
and a special preview of “Detective Story” 
at the Mayfair theatre, 
Reade managers attending, for 
comment on the picture, 


Jersey towns into 


half-a-dozen 
first-hand 


with 


Vallet, manager of the Linden thea 


A 
tre. Jamaica, L. I., showing examples of his 
circuit’s use of heralds and special handling 


of movies made of Jamaica youngsters. 


Matlackh Look 


It's a nice winter ballyhoo. At right, that's the genial showman again 
with his “Campus Queens” for 1950 and 1951, and it was his cam- 
paign with this public relations feature that made him fourth quarter 
winner in the Quigley Awards. The 6-sheet was illuminated with two 
automobile spot-lights with power from a storage battery, and stood 
out with eye-filling effect. The caro! singers were okey for sound. 


There's something about Alan W. Perkins, manager of the Poxy 
theatre, Midland, Ontario, that reminds us of Jack Matiack, but don't 
fell either of them we said so, just let them guess. It must be the 
showmanship sticking out where it shows, or something. Above, at 
left, you'll see Alan with his sleigh-ride of promotion for “Christmas 
Carol,"’ and all those nice Midland girls singing the accompaniment. 
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N 
a 
| 


Rest Rooms 
Are R. 


portant exe 

tT a theatre 
an invariable 
termining the quality 


a snaagement when he is on tour 
pectior Before the taff know 
r tne nou ne rest 
1 his nose knows, as he puts it 
whether r not the daily inspection ana 
which | mpany promise 

tt atror being Gelivered \t 
tq. tof the bos 


ervice at tirst nand Dy any 


Jicatior then the patrons must 

ave a ba determining ihe 
tication + their tavorite theatre 
jing th very important location 

A good theatre manager will check the 
ry frequent y ana use th, ae 
Jouble-check with F taff, just 

the bia b Joes. lt your theatre 

matron—and this is compul 

me areas—then you have an 

atrer 1 investigate and keer 

’ Matrons can be the best friend 
women and children, and make new 
for your theatre, or they may 

rk in an opposite way if you allow 
t v to drift along without close 
rv n. A good idea to send 
wite r a woman friend to dig for 
k f information regarding a 
theatre service that behind closea 
r Some managers ask the direct 
yuestion of patrons when they are leav 
+ rooms, and get a direct answer 
3 ban mentar And the person 

1 } ut + ther 


Light Bulbs 
R. 


me when 

rs were part of the sale 

ent of every major 

r Nn 
pany 


pa we knew one 
4 } 3 wh knew th ca 
t theat n almost any exchange 
re uld me to a city he haa 

V v ed, get in a car and drive 
ations Dy sheer knowleage + 
telling the native just what 
3nd side of the street the theatre 

wa r That was because he had 
KE earance Ina «protect n data. 
tHe hada ther little tion to helo him 
jetermine the theatre h usekeeping of 
theatre. as a measur manaae 
ment re the burnea-out elec 
tric bulbs in the marquee, and it there 
were more tnan ne tw he put 


a demerit 


Cc arpets, Too, 


Are P.R. 


Carpets and carpeting have 
much to do with public rela 
tions, because good house- 
wives who guide their fami 


lies to their favorite theatre, always ad- 


|mire your floor coverings and the care 


101 WAYS TO BUILD P R. 


you give these fixtures in theatre man- | 


agement. Mother will know if you vac- 
uum thoroughly and well, and how often. 
She can tell, and she will tell others. Stair- 
ways especially 
or worn stair treads will display 
lack of good housekeeping in just the 
most conspicuous, and most 
Stair tread 


way that 
dangerous. 
accident 


that no theatre manager can afford. 


vulnerable, because old | 
your | 


can cause big | 
and worn carpeting is a risk | 


Let one important patron catch his foot | 


n a piece of worn carpet 
only lose a patron but you will prob- 


and you not | 


ably acquire a suit for damages. On | 


the other hand, nice, bright, clean car- 
pets and floor surfaces will cause talk— 
in your favor—and reflect the kind of 
ervice with which you surround your 
audience. The suggestion of carpet: 
carries with it the thought of draperies. 


Seating— 


Is P.R. 


They say the ladies have a} 
| way of bringing the men *o | 
the movies, but if the man of 
| the house an) lar 


has any particula 
ponds to sales af 
smfort 


plenty of leg 


|weakness that resp 
it is the p 


proacn omi 
able theatre chair and 
room. He is apt to measure the theatre 
eat you offer him with his easy chair 

home, and think carefully of the gain 
in comfort, if he gives up and 


or 10s 
goes out. Pop likes to relax, and when 
it comes to the end of his day, he's glad 


home, even if it is Mother's furn 
wear out, 
n every architectural and physical de 
or the age 
of your equipment will be the seating 
especially at that vital point where the 
patrons place their persons to enjoy 
your programs. We have in mind a nice 
theatre in a fine neighbor 
conare 


to be 


lto have a night out. Theatre 


tail. and first to show wear 


e art’ 
hood, where all the best people 
agate, but we know that every picture 


seems longer in that house because you 
can't help getting tired, trom the base 
f the spine up, and sooner or later it 


mental processes and you won 
der why you are in the theatre at all, 


you could be comfortable at home. 


affect 


Standing— 
P.R. 


t's axiomatic in show busi- 
ness that the best advertise- 
ment that a theatre can have 
is a waiting line—but what 


Ido you do to make these standees as 
happy and comfortable as they can be, 
while waiting to get near enough to the 
| point-of-sale to lay down the money for 
their tickets of admission? Unfortun- 
ately, some theatre staff people of par- 
| ticularly small calibre seem to think that 
| the waiting line is made up of folks they 
can push about. It's their chance to be 
officious, to show off, to assume a tem- 
|porary position of power over others, 


poor unfortunates who can't get seats. | 


And some theatre managers add to this 
confusion by encouraging the noisy blus- 
ter, because it sounds important, looks 
busy, and makes the passers-by aware 
|that the theatre is sold out. 
are other and better ways to handle it, 
for the benefit of public relations and 
the continuing patronage of regular 
movie fans. Those who come back again 
and again get discouraged, and don't 
come so often and so the waiting line 
smaller, until it finally 


grows disappears. 
In England, many theatres have um- 
brellas, broadly painted with the name 


of the theatre, and the queue becomes 
an advertisement visible for a consid 
| erable distance. It rains often, and the 


crowd appreciates the extra service. 


But there | 


| 
| 
| 


| 


| 
= 


Courtesy— 
Always ! 


"101 Ways 
repeated any 
this program outline, and we said, '’Oh, 
NO, Sir, never!’ But since then, we've | 
been thinking—there is one thing that | 
should be mentioned oftener than once | 
in 101 times. That's the basic matter of | 
‘Courtesy"’ to patrons, on the part of | 
taff people. In fact, “Courtesy” is a| 
| management detail that comes up !01 | 
ways in a manager's average day. It| 
can't be over-stressed, by repetition or} 
accenting, because this 
and intermediate rule for public rela- | 
tions, now and forever. Briti h theatre 
circuit 
tesy, and it's a grand idea. They have a 
pecial plaque that 
for, and keep when they ve won it three 


to Build P.R.,"' | 


pointers in| 


uing series 


we never 


times in succession. 


are giving staff awards for cour- | 


staff people work | 


One of the editors of the| 
HERALD asked us, when| 
86 we were preparing this} 
group of items in a contin- | 


is the first, last | 


| 
| 
| 
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Contest For 
Best Typist 


Charles E. Graziano, manager of Schine’s 
Paramount theatre in Syracuse, N. Y., hap- 
pens to be located in a city where they 
manufacture L. C. Smith typewriters, and 
that is probably the inspiration for his latest 
contest which he executed at the Eckel 
theatre during a recent week when Harry 
Wiener was ill. He contacted the typewriter 
manufacturer, who provided a stage full of 
machines, and then he rounded up ten big 
concerns, and all the secretarial schools, to 
enter their best typists in competition. In- 
terest ran so high that big offices held their 
own “elimination” contests to determine 
who was going to represent the company 
Prizes were promoted from the 
that created the contenders, 
Barry Gheezie, assistant manager at the 
Eckle theatre, who doesn’t type worth sour 
apples, was entered for comedy relief. 

Charley Graziano has a lot of good ideas, 
and among them, his “Look Alike” contest 
at the Paramount, wherein a dozen or more 
eager young Syracuse students, in the Uni- 
versity Drama department, tried to prove 
they looked (and acted!) a lot like famous 
movie stars. Then Charley held a regular 
“Hollywood premiere” for ‘‘Starlift’’ with 
all these “stars” present, and they were in- 
terviewed by the press and photographed 
by news cameramen, just as if they had 
stepped off the plane from Hollywood in- 
stead of coming from Syracuse University 
drama Very important and im- 
pressive prizes were given by local mer- 
chants and business concerns. The exploita- 
tion boosted the box office in a particularly 
appropriate tieup for the Warner Brothers’ 
film. 


on stage. 


Same sources 


classes. 


It's the Boss's Picture 

Interstate managers in Texas are really 
rolling up record grosses for the RKO re- 
lease “Tempo” which is playing to a satura- 


tion schedule throughout the Southwest. 


There’s a rumor that Bob O'Donnell, vice- 
president and general manager of the In- 
terstate circuit, owns a piece of the picture. 


John H. Havens, manager of the Capitol 
theatre, Pittsfield, Mass., credits his assis- 
tant, George Rosenbach, with the idea of 
converting the box office into "A Street Car 
Named Desire,” complete with bell, cashier- 
conductor and timetable. 
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Selling Approach 


WESTWARD THE WOMEN — Metro- 
Goldwyn-Mayer. He led 200 husband- 
hungry women on an adventure most 
women feared to face! Women, finding a 
future, women forgetting the past. Each 
signed a contract to marry a man she'd 
never seen, crossing 2,000 miles of wilder- 
ness for a wedding ring. Filmed on the 
California Overland Trail of ‘49. Robert 
Taylor, Denise Darcel and a big cast in a 
picture it took six months to make, on loca- 
tion in rugged western mountain country. 
24-sheet and 6-sheet strong for marquee 
and lobby cut-outs. No herald, but you 
can print your own from oversize mats. 
Newspaper ads are plentiful and exciting 
with good choice and good display in all 
sizes. You can give the picture the dis- 
tinctive treatment it deserves and have a 
new and different look to your ads. Pub 
licity mats and stories are unusually inter- 
esting and will attract editorial attention. 
Story has extra merit for its unusual theme 
and locations, in addition to a cast of 200 
women. National Screen Service has ex- 
cellent 14x36-inch covered wagon hanger: 
different on two sides, in three colors, at 
30c each. Exploitation runs to blind-date 
stunts and the fact that this is leap year. 


THE BAREFOOT MAILMAN — Columbia 
Pictures. In color by Super Cinecolor. 
When Florida wasn't fit for man or beast— 
it was just right for Sylvanus, the barefoot 
mailman. The slickest con man, gun man 
and ladies’ man of them all, playing post 
office with the U. S. Mail, and the gals! A 
funny title for a novel sort of motion pic 
ture. A story about Florida when it was 
wilder than the West ever thought of be 
ing. When Sylvanus played post office, 
you could kiss your money, and your girl 
goodbye. 6-sheet and smaller posters will 
make good cut-outs. There is a herald 
which keys the campaign for most situa 
tions with all the best of the selling ap 
proach. All advertising features Robert 
Cummings, the !ead, in a business suit and 
Homberg hat that doesn't seem to sell the 
title or the idea of the picture. Picture 
laid in 1890 setting, but this looks as 
though the star had just stepped off a 
plane. It makes it difficult to sell the basic 
idea of the film, based on a Bantam Book 
25c edition, which is entitled ''The Danger 
Trail,’ just to make things more compli 
cated. In spite of these minor obstacles 
film looks like exploitation and audience 
material. Play "Post Office’ for exploita- 
tion, on stage, or for a worthy charity. 


FLAME OF ARABY — Universal-Interna- 
tional. In Color by Technicolor. Warrior 
Sheik and desert beauty in a tale of fiery 
love. High adventure rides the burning 
sands. See the beautiful captives in the 
slave market! See the spectacular wild 
horse herds of Arabia! See savage war 
fare against the desert legions! See the 
lavish harem in the palace of Tunis! Mau 
reen O'Hara, Jeff Chandler and all-star 
cast. 24-sheet and all posters contain the 
art work for marquee, lobby display and 
flash theatre fronts. The herald contains 
the best showmanship slant to guide your 
advertising style. Newspaper ad mats are 
strong and exciting, with plenty of Mau 
reen and her Sheik, who looks the part. 
Valentino fans will remember. For the first 
time, the pressbook contains an actual sam 
ple of the new full-color 8x!0 stills 


now 
available on Technicolor pictures. Maybe 
you've never seen one? Then shame on 


you, and go get a set at National Screen 
for a lobby display that will stor 
Maureen's red hair will stimulate exploita- 
tion directed to redheads, and Jeff Chan- 
dler will stir up Competition with the men. 
Sell color with color 
that’s showmanship on the line. 


em. 


and sell sex with sex- 


ROOM FOR ONE MORE—Warner Broth- 


ers. Happy picture! Happy people! 
We promise you that this will be the new 
year's No. | maker of merriment! Cary 
Grant and Betsy Drake in one of those 


male-plus-female situations that make wed 
ding bells ring with laughter. There's nc 
room in this picture for anything but joy 
Everybody's laughing but Cary. 
and smaller posters will give you material 


Six-sheet 


for lobby display cut-outs. No herald, but 
plenty of oversized ad mats to make your 
own. A set of teaser ads make too much 
reference to new year's which even ir 
ower case, is dated, but these 2- and 3-co 
umn ads are okey for make-over in the 
compo ing room. One novelty in the 
pressbook is a set of cartoons, just good 
humerous drawings to play up the title 
"Room for One More'- four different 
comics on one 2-column mat, and a bar 
gain at National Screen. You can work 
them into your ads or combine with pub- 
licity mats and stories, which are better 
than usual. "Teenie the Meanie''—a half 


pint tough guy, takes over the picture and 


moves into your hearts. comedy of 


a guy with an extra room who forgot to 
ock the door. Make room for your broad- 


est grins and longest laughter. 


omart 


Refreshment 


Service for 
DRIVE - IN 


THEATRES 
Phone 


MA. 5014 


SPORTSERVICE CORP. 
SPORTSERVICE BLDG. * BUFFALO, N.Y 


For Best Quality & Service 


ORDER YOUR 


SPECIAL 
TRAILERS 


HICAGO,13275.Wabash NEW YORK 


& 
an 
; 
: 

} 
| 

from Coast | 
to Coast ‘ 
| Always Always 
j Quick! F | L M A K Best! 
Ninth Av] 


olumbi a the original exhibitors’ reports department, established October 14, 1916. In It 

theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
: What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


ike rea “ 


‘i January 9 1 Francis Gill, Paonia Theatre. Paon vember 22, 23, 24.-Coombes and Hudson, Empress 
Colo Pheatre. Lloydminster, Sask., Canada 
: F = ' TOO YOUNG TO KISS: Van Johnson, June Ally BIRD OF PARADISE: Jeff Chandler, Louis Jour 
DAVID HARDING, COUNTERSPY : Willas son Don't miss this one- a good clean comedy with dan A different type of show that pleased, but opin 
' ( oer Long Ver Od program picture lots of laughs June is excellent at the piano. Did a ions varied Excellent color Played Monday, Tues 
Ss. T. Jackson, Jackson 7 tre, Flomaton, A ttle better an average in this small town. Played day, Wednesday December . 4 5.Coombes and 
unday onde sday anuary 6, 7, & Francis dson, Empress Theatre oye ister, Sask., Can- 
DOOLINS OF OKLAHOMA: Rarndolp! Franci n, Empre Theatre, Lloydminster ask n 
we Macre isn't a big picture but i, O. K 
ember arial Rankit drews. good picture, although not the type to do 
K Pheatre, Belle River, Ont., Canada RKO-Radio much business _ here Played Monday, Tuesday, 
Wednesday, October 22, 23, 24..-Coombes and Hudson, 
HARLEM GLOBE - rT Billy Brows ALICE IN WONDERLAND: Disney Feature I had Empress Theatre, Lloydminster, Sask., Canada 
i (aot he basketba on this. also several laints fre 
were W tit and it_has enough plot t HALF ANGEL: Loretta Young, Joseph Cotten—An 
public. Did m etter tha excellent comedy that everyone enjoyed. Played Mon 
Pox Friday, Saturday, Janu day, Tuesday, Wednsday, November 12, 13, 14 


Hudson, Empress Theatre, Lloydminster, 


JUNGLE HEADHUNTERS: Amazon Expedition Coombes and 
‘ for tt 


’ While this is good entertainment Sask., Canada 


MASK OF THE AVENGER: Derek, Jody th .MR. BELVEDERE RINGS THE BELL. Ciifton 
: , 7 costume pic ge type and mine ar \ od bit on the strong side Webb, Joanne Dru—I think this is one of Fox's worst 
Tu De Vlayed Monday, Tuesday, Wedne pictures. It 

Alma Theatre, Var iver, B. Was Very poor 


E. W. Barlow 


w 


: Bette davis Sar 
SANTA FE: Seot Cart ver “AYMENT ON Da ON THE RIVIERA: Danny Kaye, Gene Tierney 
t 7 sett t 1 


‘ s sma | x I siness and id some 1 comments Plaved 
SUNNY SIDE OF THE STREET: | ie Lair Prog Place RAWHIDE: Tyrone P Susan Hayward -Ve 
I Wo Esca In 
I gave. ve pot 
THEY GOT ME COVERED: bob Hope, Dorothy Theatre, Flomaton, Ala 
WHEN YOU'RE SMILING: Courtlar TAKE CARE OF MY LITTLE GIRL: Jeann 
t tn wit w filr 


Metro-Goldwyn-Mayer Republic 


ANGELS IN THE OUTFIELD: | Dp 
ting BELLE LE GRAND: Vera Kalston, J 
Fa e ald «t might 1 
W Hl fair night, but nothing ext P Pues 
s..Howard McGill, Brundidge Theatre, B 
‘ ge, A 
small tows hil Did poor business it shies sm it wn, ved 
i I iy, Sat Jar Francis Gill 


SHOW BOAT 


Universal International 


H I A BEDTIME FOR BONZO: Ronald Reagan, Diana 

Twentieth Century-Fox The chimpacsee was the only sine the show 

THREE GUYS NAMED MIKE: | \\ \ Wednes 

good show. N towns, but ¢ 
kK tili good entertainment. P M Tuesd 
November H FAT MAN, THE: J. Scott Smart, Julie Londor 
gh--1 go willy AS YOUNG AS YOU FEEL: Jean Peters, D st the “Fat Man” + show.—S. 1 
Dic Just a program pict ty n, Jackson Theatre. Flomaton, A 
that. P is Sat N 
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‘ we tow ive sur 
t | ge Theatre, Brundidge, Ala 
Wednesda Thursday, Deceml« 8, 19, 20.—Carl I 
| Neitzel, Juno Theatre, Juneau, W United Artists 
2 LADY AT MIDNIGHT, THE: Richard Canning, 


(Continued from 


EGYP id, 


pre 
Mark Stev 

»stchie-kootc! 

ni: in Technic 


MA AND PA 
n ill 


FARM: 
mot.on | 


Rainbow Theatre, 


Platte Nebr 

MARK OF THE Ric irdo Monts an, 
Cyd Charisse—Fair pictur ) stume type a 
program picture--no more, no less ombes and Hw 1 
son, Rio Tt ydminster , Canada 


Center, 


eatre, | 


Jimmy Du 


ous wit! 
it, but 
Played 

Carl | 


Tuesday, Wednes 
Janus Neitzel, Juno 
Juneau, Wisc 
PRINCE WHO WAS A THIEF, THE: Ti urtis, 
I was somewhat dubious about this title, 

{1 out O. K i so don’t be 

Played Wednesday. Thursday, December 

i Rankin, ieatre, Tilbury, Ont., 


Theatre, 


ny ¢ 


Canada. 
REUNION IN RENO: Mark Stevens, Peggy Dow 


A fine family picture that is good for any day in the 
week--the story of a child who wants a divorce from 
her parents. Played Tuesday, December 25 razil, 
Jr., New Theatre, Bearden, Ark. 


SPY HUNT: Howard Duff, Marta Toren one here 
is a good spy-drama with suspense and acti Very 
di ferent too, with two wicked-looking black ‘panthers 

hunt My patrons liked it, and 

ming quite pop ular, and 

a. My box office wasn't too im 

as off, due to last-minute 

better than break even 

December 21, 22.--Carl F. 
Juneau, 


uff is 


Neitzel, 
TIGHT LITTLE ISLAND: Joa 


Radford—This is a story of a ship load of whiskey that 
got shipwrecked on an island—very different story 
which brought many laughs. Played Monday, Tuesday, 
December 17, 18.—Harland Rankin, Plaza Theatre, Til 
bury, Ont., Canada 


Juno Theatre, 


n Greenwood, 


ym Ewell--A very poor 
any business 
Lloydminster, 


UP FRONT: David Wayne, T« 
and unfunny picture which didn't do 
Coombes and Hudson, Empress Theatre, 
Sask., Canada. 


Stewart, Shelley Win- 
ters—A whale of a super western, even without color. 
Plenty of action and fancy shooting and it pleased the 
town folks and farmers, as well as the children. The 


WINCHESTER ‘73: 


James 


on...at 
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Short Product in 


NEW YORK—Week of Jan. 21 


CAPITOL: True Face of Japan 

British Information Service 
Mice Come to Dinner (Tom & Jerry)...MGM 
Candid Camera Columbia 
Feature: The Light Touch MGM 


RKO Radio 
RKO Radio 


CRITERION: Racoon Dog 
Feature: | Want You 


GLOBE: Of Thee | Sting 
Littlest Expert on Football 
Feature: Submarine Command 


Warner Bros. 
Paramount 
Paramount 


Paramount 
Paramount 


MAYFAIR: Slip Us Some Redskin. 
Feature: Detective Story 


PARAMOUNT: World of Sports... 
Punch and Judo (Popeye! 
| Cover the Everglades 
One Who Came Back 
Feature: Scandal Sheet 


RIVOLI: Sloppy Jallopy 
Feature: Decision Before Dawn 


. Columbia 
Paramount 
Paramount 
Warner Bros. 
Columbia 


Columbia 
20th-Fox 


First Run Houses 
ROXY: Papa's Little Helper 20th-Fox 
Feature: The Model and the Marriage 
Broker 


WARNER: So You Want to Get It 

Wholesale Warner Bros. 
One Who Came Back 
Prize Pest 
Feature: Room for One More 


CHICAGO—Week of Jan. 21 


ESQUIRE: Symphony in Siang 
Cleopatra's Playground 
Feature: The Light Touch 


SURF: Dripalong Daffy 
Following Game Trails Paramount 
Feature: Mr. Lord Says No Clark Films 


UNITED ARTISTS: Memories of Famous 
Hollywood Comedians Columbia 

Feature: The Well United Artists 

Feature: The Big Night United Artists 


ZIEGFELD: Shipyard Symphony 20th-Fox 
Feature: Tales of Hoffman Lopert 


20th-Fox 


Warner Bros. 
Warner Bros. 


M 
RKO Radio 
MGM 


Warner Bros. 


trouble is that Universal made all the 
The guarantee was much 
break even, a kick 
in Hollywood want us t 
ter change their 
December 28, 
Juneau, Wisc 


money 


back 
stay 


Neitzel, Juno Theatre, 


Warner Bros. 


COME FILL THE CUP: 
Everyone should see this picture. is a 
Picture at its best’—a wonderful story and 
could have played it better than Cagney. By 
, play it and exploit it. Business fair—should 
been tops in this small town and rural commun 
Played Thursday, Friday, January 10, 11.-How 
McGill, Brundidge Theatre, Brundidge, Ala. 


James Cagney, 


y 
ard 


DALLAS: Gary Cooper, Ruth Roman 
nicolor western that did above average 
ness. Looks as though H« ily wor “il has gone Civil War 
and post Civil War crazy ‘Dallas,” “The Last Out 
post, ar Cry ‘Two Flags West,” “Best of the 
sadmen,”’ just to name a few. However, most of the 
above have done average or above for me.—Paul 
Wood, Escambia Drive-In Theatre, Century, Fla 


A good Tech 


mid-week busi 


HIGHWAY 301: Steve Cochran, 
of the best of this type lf your 
mentary cops and robbers, this certainly will fill the 
bill. Played Monday, Tues« , Wedne so December 
10, 11, 12.—Coombes and ie yn, Empress Theatre, 
Lloydminster, Sask., Canada 


Virginia Grey—One 
patrons like docu 


STORY OF SEABISCUIT, THE: 
Barry itzgerald -You can have 
and * 
tures 
ners 


Harland Rankin, 
TANKS ARE COMING, THE: Steve Cochran, Mari 


Aldon—Steve Cochran and the Third Armored Divisio! 
f they _went to Boreas, the war w uld be 


Tilbur Ont, Canada 


day, Tt 
Plaza Theatre 


Columbia 


HE FLEW SHREW: All 
two-reeler . Jackson, Jackson 
Ala 


Star Comedy—Good 
Theatre, Flomaton, 


Favorite—Good 


SHOT IN THE ESCAPE: Comedy 
I liked i 1 Rankin, Plaz 


comedy—they liked it a lot.—Harlar 
Theatre, Ont., Ca 


Metro-Goldwyn-Mayer 


FRAMED CAT, THE: This is 


Technicolor Cartoon— 


L. Brazil, Jr.. New Theatre 


Monogram 


Little Rascals 
very popula 
kson Theatr 


KID FROM BORNEO, THE: 
The ittle > 


Paramount 


TARTS FLOWERS: Noveltoon 
ur t ha te a few Piuehe 


Fleming, 


This cartoon 
and is mucl 
Gail Theatre, 


RKO-Radio 


KENNEDY THE GREAT: Edgar Kennedy 
get him ] 


“heatre, R 


Twentieth Century-Fox 


eng AND HIS GANG: 
farland Rankin, 
inada 


Rives 


Universal International 


bu beer i of ; 
rheatre, ardwick, 


Idle Hour 


TERESA BREWER AND FIREHOUSE FIVE 
PLUS TWO: Name-Band Good musical - 
Braz Ir.. New Theatre, n 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performance in their theatres. This 
report covers 111 attractions, 4,259 playdates. 

Titles run alphabetically. aac refer to the number of en- 
vagements on cach attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last 
time. 

EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA AV BA PR 


Across the Wide Missouri (MGM) 23 67 - 
Adventures of Captain Fabian (Rep.) - a 
*Alice in Wonderland (RKO Radio} 


Angels in the Outfield (MGM) 


An American in Paris (MGM) 9 
Anne of the Indies (20th-Fox) - 


Bannerline (MGM) - - 3 2 6 
Barefoot Mailman, The (Col.) 3 9 6 - | 
Behave Yourself (RKO Radio) - 16 
Blue Veil, The (RKO Radio) 12 27 10 I - 
Bright Victory (U.1.} ~ ~ 3 2 4 
Callaway Went Thataway (MGM) 2 2 #10 2 3 
Captain Horatio Hornblower (W.B.) | 5 
*Cattle Drive (U.I.) 8S tl 45 
Cave of the Outlaws (U.1.} ! 3 4 | 3 
Christmas Carol, A (U.A.) - 3 4 
Close to My Heart (W.B.) - 2 WW 9 4 
Come Fill the Cup (W.8.) 
Crosswinds (Para.) 8 12 7 2 
Darling, How Could You! (Para.} ~ - 7 
David and Bathsheba (20th-Fox) 49 «14 3 
Day the Earth Stood Still, The ‘sei Fox} 2 © 31 33 6 
Desert Fox, The (20th-Fox) 4 30 27 13 2 
Detective Story (Para.) - 7 2 
Disc Jockey (A.A.) - 6 
Distant Drums (W.B.) 15 3 - - - 
+Double Dynamite (RKO Radio) - - | 2 ! 
Drums in the Deep South (RKO Radio) - 3 2 5 | 


o 
n 


Elopement (20th-Fox) - 


Fixed Bayonets (20th-Fox)} 5 6 4 - 
Flame of Araby (U.1.} - 6 3 | - 
Flight to Mars (Mono.) 2 2 2 - 

Flying Leathernecks (RKO Radio) 14 35 27) #15 - 
Force of Arms (W.B.) - 5 
Fort Defiance (U.A.) - 3 2 - - 
*Four in a Jeep (U.A.) - - - - 4 
Golden Girl {20th-Fox) - § 20 19 12 
Golden Horde, The (U.I.) 9 21 20 8 
tHarlem Globetrotters, The (Col.) ! - 
Here Comes the Groom [Para.} is 35 39 6 619 
Highwayman, The (A.A) - | - 7 2 
*His Kind of Woman (RKO Radio) 5 18 IW 22 2 
Honeychile (Rep.) 5 2 
I'll Never Forget You (20th-Fox) - 8 
Iron Man, The (U.1.) 5 5 18 2 
Jim Thorpe—All American (W.B.) - 6 2 31 8 
Journey Into Light (20th-Fox) 2 


54 


Lady and the Bandit (Col.) 
Lady from Texas, The (U.I.) 
Lady Pays Off, The (U.I.) 

Let's Make It Legal (20th-Fox) 
tLight Touch, The (MGM) 
Little Egypt (U.1.) 

Lost Continent (Lippert) 
Love Nest (20th-Fox) 


Magic Face, The (Col.) 

Man in the Saddle (Col.) 

Man With a Cloak (MGM) 

Mark of the Renegade (U.1.) 

Meet Me After the Show (20th-Fox) 
Millionaire for Christy, A (20th-Fox) 
Mob, The (Col.) 

Mr. Belvedere Rings the Bell {20th-Fox) 
Mr. Imperium (MGM) 

My Favorite Spy (Para.) 


Never Trust a Gambler (Col.) 
No Highway in the Sky (20th-Fox) 


On Moonlight Bay (W.B.) 


Painting the Clouds With Sunshine (W.B.) 
Peking Express (Para.) 

People Against O'Hara (MGM) 

People Will Talk (20th-Fox) 

Pickup (Col.) 

Place in the Sun, A (Para.) 


Racket, The (RKO Radio) 

Raging Tide, The (U.I.) 

Red Badge of Courage, The (MGM) 
Reunion in Reno (U.1. 

Rhubarb (Para.) 

Rich, Young | Pretty (MGM) 


Saturday's Hero (Col.) 

Secret of Convict Lake, The (20th-Fox) 
Silver City (Para.) 

Slaughter Trail (RKO Radio) 

Starlift (W.B.) 

Strange Door, The (U.I.) 

Streetcar Named Desire, A (W.B.) 
Strip, The (MGM) 

Submarine Command (Para.) 


Sunny Side of the Street (Col.) 


Tall Target, The (MGM) 

Tanks Are Coming, The (W.B.) 
Tembo (RKO Radio) 

Ten Tall Men (Col.) 

Texas Carnival (MGM) 

That's My Boy (Para.) 

This Is Korea (Rep.) 

Thunder on the Hill (U.I.) 
Tomorrow Is Another Day (W.B.) 
Too Young to Kiss (MGM 

Two Tickets to Broadway (RKO Radio) 


Unknown Man (formerly Behind the Law) 


(MGM) 


Warpath [(Para.} 

Weekend With Father (U.1.) 
Well, The (U.A.) 

tWestward the Women (MGM) 
When Worlds Collide (Para.) 
Whistle at Eaton Falls, The (Col.) 
Wild Blue Yonder (Rep.) 


You Never Can Tell (U.1.) 
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Bend of the River 
U-I—Super Western 


Magnificent Oregon scenery, with the hues 
of the mountains and rivers captured by Tech 
mco.or, serves as a striking backdrop to this 
high-quality Western starring James Stewart. 
Gratitying box office results seem assured. 

\aron Rosenberg, producer, and Anthony 
Mann, director, took full advantage of the na 
tural beauties of the Columbia River and ihe 
snowfields of Mt. Hood without shifting in 
any way emphasis from the action-packed story 
Based on Bill Gulick’s novel, “Bend of the 
Snake,” the screenplay by Borden Chase is 
well done 

Stewart, reformed Missouri border raider, 1s 
heading west as guide for a party of farmers 
on the way to Oregon, Near Mt. Hood he res 
cues from hanging Arthur Kennedy, another 
border raider. Stewart and Kennedy, in a tens« 
night action, then save the wagon train jrom 
an Indian attack. In Portland the leader of 
the farmers, Jay C. Flippen, contracts with 
Howard Petrie io arrange boat transportation 
up river and later to bring up the food neces 
sary for the winter, One of his daughters, 
Julia Adams, wounded in the Indian attack, is 
left behind in the care of Petrie. Kennedy also 
decides he would prefer to seek gold than be- 
come a tarmer, 

\fter a trip on a river boat, the party reach 
their goal and a settlement is built. When the 
food fails to arrive as promised, Stewart and 
Flippen ride to Portland and there find che 
town booming on account of the gold rush 
Petrie refuses to turn over the supplies. After 
a gun battle Stewart and his friends get away 
on the river boat with their property. Petrie 
off with a party in pursuit. After the 
wagons are unloaded, Petrie’s party is am- 
bushed. However, when miners offer to buy 
the supplies and cattle, Kennedy leads a revolt 
Stewart. While Flippen and his daugh 
ter are he'd by Kennedy and his followers 
Stewart follows after the wagon train and 
eventually recaptures it. In a bitter hand-to 
hand fight in a river Stewart overcomes Ken 
nedy. The tarmers welcome the arrival of thie 
wagons which will make it possible for then 
to survive the first winter in their new home 
land. Stewart is accepted by Flippen and his 
daughter as bad man whose reform was 
really lasting 

Stewart 1s very much at home in his rugged 
rol plays it with distinction. Kennedy 
also does very well in the difficult portrayal 
of the criminal who finally turned against the 
one who saved his life, against his girl and 
his friends. The supporting players—including 
Rock Hudson, a gambler; Chubby Johnson, the 
boat Stepin’ Fetchit, his aide; and 
Lori Nelson, another daughter of the chief 
farmer—are all excellent. Special mention is 
due to Irving Glassberg for the photography 
and to the unnamed experts who arranged for 
wagon team scenes, including a 
field. 


sets 


against 


one 


captain ; 


the impressive 


dash across a steep snow 
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Reviewed at the home oflce. Reviewer's 
ing: Excellent—M. Q. Jr 
Release date, 1952. 
PCA N« 
Glyn McLyntock 
Emerson Cole 
Laura Baile 
Rock Hudson, 
Nelson, Henry 
Petrie, Frances 
Chiff Lyon 


Red Skies of Montana 


20th-Fox—Forest Fire Fighters 


Twentieth Century-Fox has turned its cam- 
eras trom the military toward adventurous 
civilian pursuits and comes up with “Red Skies 
of Montana,” a film dealing with Montana 
forest fire fighters in the dramatic, action 
packed tradition of “The Frogmen” and “Halls 
of Montezuma.” Richard Widmark again heads 
the cast, made up entirely of somewhat lesser 
known males and Constance Smith, the pretty 
British import. “Red Skies,” filmed in beautiful 
outdoor color by Technicolor, should mean 
“blue skies’ to the exhibitor whose audiences 
still go tor their entertainment wrapped in a 
handsome, exciting package. 

To tell its story of the “Smoke Jumpers”: 
those foresters who parachute into otherwise 
inaccessible regions to fight the fires—the film 
gets underway in effective semi-documentary 
fashion showing the origin of one fire, the fight- 
ing of which sets the stage for the narrative 
events. Widmark, the boss of the fighters on 
this detail, is the only survivor and, although 
exonerated by a board of inquiry, is thought 
to have run out on his men by the son of one 
of those lost. This antagonism, between Wid 
mark and Jeffrey Hunter, the son who also is 
a smoke jumper, is lightweight fiction but 
serves as an adequate frame on which to hang 
the numerous suspenseful scenes having to do 
with the blazing forests 

The spectacular fire naturals for 
good exploitation—especially the concluding fire 
during which Widmark and Hunter fight out 
the grudge only to have Widmark save Hunt 
ers life, thereby setting things to rights in 
the latter’s mind. What's more interesting than 
all this grudge business, though, is the work 
of the smoke jumpers as a group. The variety 
of fires and the methods used to combat them 
are interesting enough in themselves 

Widmark plays the tough detail boss with 
his usual competence while Hunter is stolid as 
his adversary. Good support is offered by 
Richard the smoke jumpers’ super 
intendent and Gregory Wolcott as a drawling 
fire fighter. Miss Smith, in the very brief 
role of Widmark’s wife, gives promise of good 
things to come. Joseph M. Newman directed 
and Samuel G. Engel pvoduced from a screen 
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SHOWMEN’S REVIEWS 
THE RELEASE CHART 


play by Harry Kleiner, based on a story by 
Art Cohn. Special mention should also go vw 
the photography by Charles G. Clarke and 
special effects by Fred Sersen. 

Seen at New York screening room 
er’s Rating: Very Good.~-ViNcent ¢ 
date, February 1952 
\ No, 1408, General 
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Cry the Beloved Country 


London Films-Lopert— 
Drama in South Africa 


It is a tribute to the craftsmanship of Zoltan 
Korda that he has been able to transfer to the 
screen all the emotion and understanding of 
the human heart and mind contained in Alan 
Paton’s best-selling novel about the “color line” 
in South Africa, where a good part of the film 
was made. It is a Zoltan Korda-Alan Paton 
production, with both sharing the credit for the 
good taste and understanding shown in handling 
a difficult theme 

“Cry the Beloved Country” is not a pretty 
picture, and the foreboding atmosphere does not 
leave us from start to fadeout. It is packed with 
emotion and pathos, beautifully handled by the 
stars, Canada Lee, Charles Carson, Sidney 
Poitier and Joyce Carey, and if there is a mes 
sage contained therein, it is basically that out 
ot tragedy can come good and enlightenment 

In transferring the novel to the 
Korda and Paton have retained the intelligent 
handling of the racial question, in that instead 
of involving the tasteless messages 
and preachings, they have merely painted con 
ditions as they exist and left it to audiences to 
draw their own conclusions. To do this, they 
have also kept the atmosphere of unbelievable 
poverty, moral disintegration and 
citizenship that is the lot of the 
South 


\frica 
philosophy that 


screen, 


actors mm 


second class 
dark-skinned 
persons in 

Paton's not all whites are 
villains nor all Negroes the epitome of virtue, 
is also carefully adhered to. Thus we have Lee, 
as a minister in the bare hills of Natal, tending 
his human flock which lives among filth, eking 
out a living from the soil. Nearby is the farm 
of a wealthy white arson, son is 
in Johannesburg working toward ivement 
of relations between the races 

The minister receives word that 
is “sick” in Johannesburg, he 
what is 
Absalom, Lionel 
“lost” in the big 
starts to encompass 
another minister 
Poitier—he finds his sister is a prostitute 


ntinued 


pau 
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man, 
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city Phe 
Lee when, wit 
superbly 
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tragedy 


he Ip ot 
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Rat 
wart A 
ond \dams 
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ward 
Fd Miller Jeffrey 
Sawer, Richard Crenna, Robert 
William Murphy, Mike Mahoney, Larry Dobkin, 
Close, Grady Galloway, Carter 2 
Charles Tannen 
| 
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nite ed from precedim faye) 
his son a petty thief involved with a native girl 
1 rn ¢ id he has tatheree¢ 

together the Negr¢ 
in Natal—who 
condescending 
Absalom, try 
murders him 
4 turns out that the victim is the son of tne 
Negroes lose a_ badly 
bitterness, however, 


fates draw 
white neighbor 
ways opposed the most 


on of the Negro 


mall 


when 


house, 


ner, and the 
needed frend. Instead of 
Absalom brings a bond between 
ers, both ot lost their 
slowly to 


whom have 
father starts 
tread the path of racial amity 

All aspects of the film are top grade: pho 
tography, realism, musical background and the 
creenplay by Paton 

Reviewed in a New York screemng room 
Rewmewers Rating: Excelles Cuaries J 


Release te ary 195. Running time 1s 


Leotifey 
Michael Goodliffe 
Edric Connor 
Vivien Clinton, Al 
bertina Temba, Bruce Anderson, Bruce Meredith 
Cartwright, 


Damnield Adnewmah, 
Clement McCalhn, 
Arnatt, Scott Harrold 


Invitation 
MGM—Convincing Love Story 


tender and appealing love story, 
conviction by its three principal 
and told with refreshing novelty and 


This is a 
acted with 
racters 


sustained interest. From a story by Jerome 
Weidman, Paul Osborn has fashioned a tight 
and believable story; the roles are convincingly 
taken by Van Johnson, Dorothy McGuire and 
Ruth Roman; and Gottfried Reinhardt in his 
first directorial effort carries the film along 
with an intelligent and unique use of flashback 
and montage Production 1s by Lawrence 
Weingartet 

Miss McGuire, daughter of a rich lawyer 


but plain and unappealing to men and ill with 
a fatal heart ailment, is surprised when John- 
on, almost engaged to Miss Roman, proposes 
instead. Touched by Johnson's 
Miss McGuire is happy at her 
hurt when Miss Roman turns 
bitterness 
i year later she discovers accidentally 
that Johnson had married 
father had paid him to 
what doctors believe is 
In a taut and absorbing 


marriage to her 
supposed love, 
marriage but ts 
n her in 
\lmost 
and to her horror 
er only because her 
her happy tor 
er last year f lite 


quence, involving lengthy flashbacks, Johnson 
convinces her that, although the plot was true 
in the beginning, he has come to love her more 
than | News of a new operation indicates 
that the heart ailment will not be fatal 

Phe nature of the story might indicate an 
especial appeal for audiences of women, but 


tors would make a mistake in aiming it 


lusively that 


Waly 
projection roon Reviewer's Rat 
i James LD. Ivers 
kk Rur time, 8 
PCA N e classifi 
M R 
Sin Row 
Wa 
( Tha Cassid 
I kK Norman | Matt Moore 


This Woman Is Dangerous 
Warner Bros.—Criminal at Large 


very little that is 


There 1s new about the 
story of “This Woman Is Dangerous” and not 
even a very slick production job is going to 
hide this from the audience, but the basic for 


1214 


mula still has appeal and producer Robert Sisk 
has seen to it that every possible ounce of senti- 
ment and drama is squeezed mto the film. The 
general run of audience should enjoy its good 
performances and moments of high tension. 
fhe picture moves along at a fast clip and 
cleveriy blends the medical angle with what 
essentially is a cops-and-robbers story 

joan Crawford, who photographs as beauti- 
fully as ever, is the star of occasionally 
tumultuous proceedings and around her revolves 
the improbable plot involving David Brian as 
a cruet gangster and Dennis Morgan, an eye 
surgeon who saves Joan’s sight and with whom 
she falls in love 

Director Felix Feist makes the 
many opportunities to pull at the audience's 
heartstrings and at the same time introduces 
enough cruelty to appeal to the men in partic 
ular. Geoffrey Homes and George Worthing 
Yates wrote the screenplay which at times con- 
stitutes a strain on the piayers with lines that 
had heard them many times 


these 


most of his 


sound as if one 
before. 

Miss Crawiord’s characterization of a crook 
in lady’s clothes, unscrupulous but fired by 
fierce loyalty to Brian who got her out of 
prison is hard to take, but she makes it 
as convincing as possible. Brian is hard-as 
nails in an equally unreal part that quickly 
establishes him as a mental case. Morgan 1s 
restrained as the surgeon. Mari Aldon and 
Philip Carey impress in minor parts 

Joan helps Brian pull off a big holdup and 


once, 


then goes to have her eyes operated on. She 
falls in love with Morgan, who knows nothing 
of her background. Brian, mad with jealousy, 


braves the FBI net waiting for him to get Joan 

back. The FBI get their men in a thrilling 

climax which takes place in an unusual setting 
an operating theatre 


Seen at the Warner screening room in New 
York. Reviewer's Rating: Good.—Frep 

Release date, February 9, 1952. Running time, 10 
minutes »~CA No, 15565. General audience classif- 
cation 
Beth Austin Joan Crawtord 
Dr ten Halleck Dennis Morgan 
Matt Jackson David Brian 
Franklin Richard Webb 
Ann Jackson Mar Aldon 
Joe Crossland Jan MacDonald 
Will Jackson Philip Carey 
Admitting Nurse Warren 
Dr. Ryan George Chandler 
William Challee, Sherry Jackson, Stuart Randall, 
Douglas Fowley, Kenneth Patterson, Harry Tyler 


Gladys Blake 


At Sword’s Point 
RKO—Sons of the Musketeers 


[he classic story of the Musketeers, packed 
with the type of swashbuckling adventure dear 
to persons of all ages, will be fondly recalled 
when audiences view “At Sword’s Point,” pho- 
tographed in beautiful color by Technicolor 

The film concerns a junior version of the 
famous four, being the three sons and daughter, 
respectively, of D’Artagnan, Aramis, Porthos 
and Athos. The film, which stars Cornel Wilde 


and Maureen O'Hara, was produced by Jer- 
rold T. Brandt and directed by Lewis Allen 
with the emphas is on adventure, drama and 


action in the form of acrobatic swordplay 

[he story line 1s simp je and straightforward, 
with few surprises, and is poured in the much- 
used mold of intrigue in the royal court, a 
wicked duke who is plotting against the queen, 
attempts to pa help from the King of Spain, 
and the outwitting and outfighting by the 
joughty quartet pitted against an entire army 

It’s fictional and improbable stuff, but enter 
taining nevertheless. The screenplay by Walter 
Ferris and Joseph Hoffman has the queen of 
France in danger, with her hidden in a 
fortress near the Spanish border, her 
daughter being forced into a marriage with the 
illainous duke who is trying to seize power 

The queen, played by Gladys Cooper, 1s des 
perate for help and gets word to the Musket 
cers who helped her in previous crises. Because 
of their age, they send their children instead 
Only one, Athos, has no son and his daughter, 
an expert swordswoman, joins the others at 


son 


the legendary Golden Cockerel Inn. From that 
point on the action never stops 

There are sword fights and fist battles, from 
balconies and chandeliers among other places, 
hard fighting, straight shooting, and disposal oi 
the evil plotters in the nick of time. The queen 
has by this time died and the young king takes 


power, the good people of France assured a 
life of peace and treedom. 
Wilde, Dan O’Herlihy, Alan Hale, Jr., (an 


amazing likeness to his father) play the Mus- 
keteers in a forthright and humorous fashion, 
and Miss O’Hara is lovely to look at and com- 
plements them nicely. The supporting roles are 
well handled by Robert Douglas, Blanche 
Yurka and Nancy Gates. 
Reviewed at the RKO screening 
viewer's Rating: Good.—C. J. L. 
Release date, February, 1952 Running 
minutes. PCA No. 14308. General audience 
cation 
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Gates, Edmond 
Moroni Olsen, 
Littlefield, 


Re- 


room, 


time, &1 
classifi 


Cornel Wilde 
Maureen O'Hara 
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, George 
Holmes Herbert. 
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The First Time 
Columbia-Norma—Family Comedy 


Pleasant is the word for this bright, nicery 
executed story of a newly married couple, thefr 
true-to-life difficulties, including mothers-in- 
law and money, and their first baby. It is an- 
other effort by the Harold Hecht-Burt Lan- 
caster combination under the banner of Norma 
Productions and it continues the fresh approach 
shown in their “Ten Tall Men.” 

For names it has good performances by 
Robert Cummings and Barbara Hale and _ the 
direction by Frank Tashlin keeps the film mov- 
ing, but its real value lies in the story. It is 
a situation comedy, and the situations are the 


commonplace believable ones that every audi 
ence enjoys 
Cummings and Hale, their first baby on the 


way, face a financial crisis unless Cummings 
takes a job selling washing machines instead of 
hoping tor success as an architect. The arrival 
of the baby brings more complications, more 
bills and general disorganization of the family 
until all its members achieve normal adjustment 
of their growing pains. 

Novelty and appeal are added by having the 
story told by the baby himself, but its principal 
value is in the portrayal of simple, every-day 
situations in which the audience, any audience, 
themselves, 


can recognize 

Previewed at Loew's 72nd° Street theatre 
where a neighborhood audience enjoyed it. Re- 
viewer's Rating: Very Good.—J. D. 

Release date, 192. Running time, 89 
minutes. PCA No. 1538 General audience classifi 
cation 
Joe Bennet Robert Cummings 
Betsey Bennet Barbara Hale 


Mel Gilbert Bill Goodwin 


leff Donnell, Carl Benton Reid, Mona Barrie, Kath 
leen Comegys, Paul Harvey, Cora Witherspoon, Bea 
Benaderet 


For Men Only 


Lippert - H-N—College Drama 


This is a totally serious picture on the hazing 
of college students as practiced by some fra 
ternities, against which custom the film makes 
a strong case in the course of a well thought 
out story. It is not, as the title phrase suggests, 
a catch-penny attraction. It is a well-executed 
film setting for the tragic aspects of hazing 
and the emotional hazards inherent in the pro- 
fessional experience of a male instructor on 
the staff of a co-educational institution. 

Paul Henreid, who produced and directed the 
picture, plays with compelling authority the 
principal role, that of professor of medicine 
at Wake College, a co-educational school with 
an enrollment of 3,000. Although averse to 
hazing, which is carried to extremes, he ad- 
vises a student’s worried mother to sign an 
affidavit absolving a fraternity of responsibility, 
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and when the son dies in a car crash caused 
by his hazers the professor launches a cam- 
paign to ban hazing. 

The college executives and most of the facul- 
ty, although sympathetic, withhold their support 
out of fear of financial reprisal, but he persists 
To discredit him personally, the fraternity 
leader, guilty of actionable transgressions in 
the case of the dead student, persuades a co-ed, 
whose romantic advances the professor has re- 
pulsed, to bring charges of attempted miscon- 
duct against him, and he is dropped from the 
faculty. It is not until he has created a situation 
in which the fraternity leader, fearing he is 
about to be exposed, confesses his perfidious 
activities, in the unknown presence of the college 
president, that the professor is cleared and re- 
instated, and hazing is banned. 

Little of the campus hoop-la common to col- 
lege pictures is found in this film. In addition 
to its other values, the picture brings to the 
screen a number of those “new faces” the ex- 
hibitors of the nation have been saying they 
want and need. 

The screenplay is by Leo Morheim, from an 
original story by himself and Herbert Mar- 
golies, 

Previewed in Encino before a press audience 
which appeared to be unanimous in approval. 
Reviewer's Rating: Very R. 
WEAVER. 

Release date, january 15, 1952. Running time, 93 
minutes. PCA No. 15530. General audience classifi- 


caticn. 
Dr. Stephen Brice . Paul Henreid 


Vera Miles, James Dobson, Douglas Kennedy, Robert 
Carson, Virginia Mullen, Steven Clark, Chris Drake. 
Bob Chapman, Z. Whitehead, Arthur Marshall, 
Frank Mathias 


Fort Osage 


Monogram—Frontier Melodrama 
Produced by Walter Mirisch in brilliant 

Cinecolor, and directed by Lesley Selander with 

the accent on action, this tightly told story of 


the era when Fort Osage in Missouri was the 
last ‘safe frontier for pioneers heading out 
through the Indian country for California and 
the gold fields makes a fine vehicle for Rod 
Cameron and a solid attraction for showmen 
to merchandise, The film employs a large and 
well directed cast, with scores of pioneers and 
scores of Indians seen in the climactic se- 
quences, and the script is the strictly straight- 
away type with which screen stories of the 
Old West have always fared best. The onus 
for the trouble which brews is on a small group 
of greedy white men, with the Indians given 
a clean bill for the most part and the guilty 
parties getting their punishment in ample mea- 
sure when they get it. Box office prospects for 
the picture appear bright. 

In the story, by Dan Ullman, who also wrote 
the script, Cameron plays a wagon-master hired 
by Morris Ankrum, frontier operator of a wa- 
gon-transit company, and father of Jane Nigh, 
the feminine lead, to take a wagon-train through 
the Osage country. But Cameron refuses the 
assignment when he witnesses the destruction 
of a single wagon and its passengers by Indians, 
knowing Ankrum must have caused it, and 
Ankrum’s partner, Douglas Kennedy, sets his 
thugs to kill Cameron. They fail, and Cameron 
goes into the Indian country to find out the 
reason for the unrest, learning that Ullman has 
broken a trade treaty with the Osages, and 
returns, again escaping Kennedy's gunmen, to 
wring a confession from Ankrum and _ force 
him to make the treaty good. Kennedy prevents 
this, however, by killing Ankrum, and Cameron 
joins with the Indians to run down the escaping 
Kennedy and his pals in a cross-plains pursuit 
and mountain battle. 

Previewed at the studio, Reviewer's Rating 
Very Good—W. R ; 

Release date, February, 192. Running time, 72 min- 
utes. PCA No. 15469. General audeince classification 
Tom Clay é Rod Cameron 
Ann Pickett Jane Nigh 
Morris Ankrum, Douglas Kennedy, John Ridgely, 
William Phipps, Stan Jolley, Dorothy Adams, Francis 
McDonald, Myron Healey, Lane Bradford, Iron Eyes 
Cody, Barbara Woodell 


SHORT SUBJECTS 


OLYMPIC ELK (RKO-Disney) 


True Life Adventure 

Walt Disney's latest True-Life Adventure 
film, “Olympic Elk,” released February 22, car- 
ries on the high standards set in the previous 
issues of the series—‘Seal Island,” “Beaver 
Valley” and “Nature’s Half Acre.” In some 
ways the story of the elk migrations on the 
Olympic Peninsula in the State of Washington 
is the best in this group of unusual and distin 
guished short subjects dealing with the natural 
world about us. 

Across from the city of Seattle lies the Olym- 
pic Peninsula. While a highway runs along the 
peninsula's coast, its interior is one of the wild 
est areas in this country. It is there that the 
majestic Olympic Elk has its home. The film 
traces the annual migration of the herds from 
the lowlands to mountain plateaus. Included is 
a dramatic fight between two bucks. The color 
by Technicolor is impressive. 

It would be hard to imagine a theatre pro- 
gram that would not be improved by the addi- 
tion of this subject. In many situations it un- 
doubtedly will replace a second feature. Na- 
tional Scréen Service is distributing a trailer 
running about one minute as well as accessories 
similar to those used for previous Disney True- 
Life Adventures. 
Running time 


NEW YORK AFTER MIDNIGHT 


27 minutes 


(Columbia) 
Cavalcade of Broadway (3654) 
One of Broadway’s favorite night spots, 


where the entertainers go to entertain each 
other, is Freddie Robbins’ Nest. Matty Malneck 
and his band give out with the “William Tell 
Overture.” Margot Powers offers a_ vocal 
rendition of “Sentimental Journey.” Also on the 
program is “One Meat Ball,’ interpreted by 
Candy Candido 


Running time 11 minutes 


THE RELEASE CHART 


Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 1211-1212, issue of January 19, 1952. 

Feature Product by Company starts on page 1201, issue of 


January 19, 1952. 


TITLE—Production Number—Company 
ACROSS the Wide Missouri (color) 

(208) * 
Adventures of Capt. Fabian (5101) Rep. 
African Queen ( UA 
Aladdin and His Lamp (color) (5299) Mono. 
Alice in Wonderland (color) (292)* RKO 
Alice in Wonderland (color) Souvaine 
Along the Great Divide (025) WB 
American in Paris, An (color)* (209) MGM 
Angel With the Trumpet (Brit.) Snader 
Angels in the Outfield (202) MGM 
Anne of the Indies (color) (134) 20th-Fox 
Another Man's Poison UA 
Anything Can Happen Pa 
Apache Drums (123) (color) (134) | Un 
Arizona Manhunt (5068) Rep. 
As You Were (formerly Present Arms) 

(5023) Lippert 


Clark Gable-Ricardo Montalban 
Errol Flynn-Micheline Prelle 
Humphrey Bogart-Katharine Hepburn 
Patricia Medina-John Sands 
Disney Feature 

Carol Marsh-Puppets 

Kirk Douglas-Virginia Mayo 
Gene Kelly-Leslie Caron 

Eileen Herlie-Basil Sydney 

Paul Douglas-Janet Leigh 

Jean Peters-Louis Jourdan 

Bette Davis-Gary Merrill 

ra. Jose Ferrer-Kim Hunter 

iv. Stephen McNally-Coleen Gray 
Michael Chapin-Eilene Janssen 


William Tracy-Joe Sawyer 
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For exploitation see Managers’ Round Table section. 

* Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-!, Unobjec- 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 


part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release 
Stars Date Time 
Oct. 23,'51 78m 
Oct. 6,51 100m 
Not Set 
Jan. 20,'52 67m 
Aug.,'51 75m 
July 28,5! 83m 
June 2,'51 88m 
Nov. 9,'51 
Dec. 20,'5! 98m 
Sept. 14,'51 
Nov..'5! 8im 
Jan. 16,'52 89m 
Mar.,'52 
June,'51 75m 
Sept. 15,'51 89m 


Oct. 5,'51 57m 


Running 


7-REVIEWED— 
(S) synopsis Nat'l Herald 

Issue Page Groups L.ofD. Review 
Sept. 29 1041 AY Good 
Sept. 29 1042. AY B Good 
Dec. 29 1169 Very Good 
Dec. 29 (S)1170 B 
July 7 921 AYC A-| Excelent 
Aug. 4 967 Average 
May 5 825 A A-| Very Good 
Sept. | 997 A-2 Excellent 
Dec. 15 1154 B Average 
Sept. | AY A-| Excellent 
Oct. 20 1065 AY A-2 Very Good 
Jan. 5 1178 A-2 Fair 
Dec. 22 (S)1162 
Apr. 21 810 AYC Good 
Apr. 21 809 AY A-| Fair 
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TITLE—Production Number—Company 


As Young As You Feel (for. Will You 
Love Me in December) (120) 20th-Fox 


At Sword's Point RKO 
BANNERLINE (206) MGM 
Barefoot Mailman, The (404) Col. 
Basketball Fix, The Realart 
Battle of Apache Pass (color) Univ. 
Behave Yourself (206) RKO 
Belle of New York (223) (color) MGM 
Belles on Their Toes (color) 20th-Fox 
Bend of the River (color) (212) Univ. 


Best of the Badmen (color) (176) RKO 
Big Carnival, The (formerly 


Ace in the Hole) 5023* Para 
Big Gusher, The (306) Col 
Big Night, The UA 
Big Trees, The (color) ws 
Bitter Springs Ealing-Bell 
Blackmailed Bell 
Blue Veil, The (263)* RKO 
Bonanza Town (367) Col. 
Bonnie Prince Charlie (C) (Brit.) | Snader 
Boots Malone Col. 
Border Fence Astor 
Bride of the Gorilla Realart 
Bright Victory (208) Univ 
Browning Version, The (Brit.) (281) U-I 
Buffalo Bill in Tomahawk Territory UA 
Bushwackers, The Realart 
CALLAWAY Went Thataway (214) MGM 
Calling Bulldog Drummond (213) MGM 
Captain Blood (110) wB 
Captain Boycott (Brit.) Astor 
Captain Horatio Hornblower 

(color) (030)* 
Captive of Billy the Kid (5046) Rep. 
Carrie Para 
Casa Manana (5116) Mono 
Cat Creeps, The Realart 
Cat People, The RKO 
Cattle Drive (color) (128) Univ 
Cave of the Outlaws, The (color) 

(201) Univ. 
Chain of Circumstance (309) Col 
Chicago Calling UA 
China Corsair (316) Col. 
Christmas Carol, A (Brit.) UA 
Cimarron Kid, The (color) (213) Univ. 
Close to My Heart (107) ws 
Cloudburst UA 
Clouded Yellow, The (Brit.) Col 
Cohens and Kellys in Africa Realart 
Cohens and Kellys in Hollywood Realart 
Colorado Sundown Rep 
Come Fill the Cup (106) wes 
Comin Round the Mountain (127) Univ 
Corky of Gasoline Alley (406) Col 
Crazy Over Horses (5114) Mono 
Criminal Lawyer (412 Col. 
Crosswinds [ r) (5104) Para. 
Cry, the Beloved Country Lopert 
Cyclone Fury (368) Col 
Cyrano de Berge rac UA 
DAKOTA Kid, The (5067) Rep 
Daltons Ride Again Realart 
Darling, How Could You (5108) Para. 


David and Bathsheba (color)* 20th-Fox 
Day the Earth Stood Still, The (129) 20th-Fox 


Dear Brat (5021) Para 
Death of a Salesman Col 
Decision Before Dawn 20th-Fox 
Denver and Rio Grande (C) Para. 
Desert Fox, The (130)* 20th-Fox 
Desert of Lost Men, The (5063) Rep. 
Detective Story (5111)* Para. 
Disc Jockey (AA-2!) AA 
Dishonored Lady Astor 
Distant Drums (color) (111) wB 
Double Dynamite (formerly 

It's Only Money) (214) RKO 
Down Among the Sheltering Palms 

(color) 20th-Fox 
Drums in the Deep South (color) (211) RKO 
ELEPHANT Stampede (5/10) Mono 
Elopement (141) 20th-Fox 
Emperor's Nightingale, The 

{color} Rembrandt 


Excuse My Dust (color) (133) MGM 
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Red Skelton-Sally Forrest 


Release 
Stars Date 

Jean Peters-David Wayne June,'51 
Cornel Wilde-Maureen O'Hara Feb.,'52 
Sally Forrest-Lionel Barrymore Oct. 12,'51 
Robert Cummings-Terry Moore Nov.,'51 
John Ireland-Vanessa Brown Sept.,'51 
John Lund-Jeff Chandler Apr.,'52 
Shelley Winters-Farley Granger Sept. 22,'51 
Fred Astaire-Vera-Ellen Feb.,'52 
Jeanne Crain-Myrna Loy May,'52 
James Stewart-Arthur Kennedy Feb.,'52 
Robert Ryan-Claire Trevor June 16,'51 
Kirk Douglas-Jan Sterling July 4,51 
Preston Foster-Wayne Morris July,'51 
John Barrymore, Jr.-Joan Lorring Dec. 7,'51 
Kirk Douglas-Patrice Wymore Mar.,'52 
Tommy Trinder-Chips Rafferty Oct. 1,'5! 
Mai Zetterling-Dirk Bogarde Oct. 15,5! 
Jane Wyman-Charles Laughton Oct.,'51 
Charles Starrett-Smiley Burnette July,'51 
David Niven-Margaret Leighton Jan.,'52 
William Holden-Johnny Stewart Jan.,'52 
Walt Wayne-Mary Nord (reissue) Aug. !5,'51 
Lon Chaney, Jr.-Barbara Payton Oct.,'51 
Arthur Kennedy-Peggy Dow Jan.,'52 
Michael Redgrave-Jean Kent Nov.,'51 
C. Moore-Slim Andrews Feb. 8,52 
John Ireland-Dorothy Malone Nov.,'51 
Howard Keel-Dorothy McGuire Dec. 28,'51 


Walter Pidgeon-Margaret Leighton Dec. 14,51 
Errol Flynn-Olivia de Havilland(reissue) Dec. 15,'5! 
Stewart Granger-K. Ryan (reissue) Oct. 1,'51 


Gregory Peck-Virginia Mayo Aug. 11,5! 
Allan Rocky Lane Jan.22,'52 
Jennifer jones-Laurence Olivier Not Set 
Robert Clarke-Virginia Welles June 10,'51 
Paul Kelly-Noah Beery, Jr. (reissue) Dec.,'51 
Simone Simone- Kent Smith (reissue) Feb.,'52 
Joal McCrea-Dean Stockwell Aug., 
Macdonald Carey-Alexis Smith Nov.,'51 
Richard Grayson-Margaret Field Aug., 51 
Dan Duryea Jan. 11,'52 
Jon Hall-Liza Farraday June, 51 
Alistair Sim-Kathleen Harrison Nov. 30,'5! 
Audie Murphy-Beverly Tyler Jan.,'52 
Gene Tierney-Ray Milland Nov. 3,'5! 
Robert Preston-Elizabeth Sellers Jan. 31,'52 


Jean Simmons-Trevor Howard Not Set 
George Sidney-Charles Murray (reissue) Aug.!,'51 
George Sidney-Charles Murray (reissue}Aug.!,'51 


Rex Allen-Mary Ellen Kay Feb.,'52 
James Cagney-Phyllis Thaxter Oct. 20,'51 
Bud Abbott-Lou Costello July,'51 
Jimmy Lydon-Scotty Beckett Sept.,'51 
Bowery Boys Nov. 18,51 
Pat O'Brien-Jane Wyatt Oct.,'51 
John Payne-Rhonda Fleming Oct.,'51 
Canada Lee-Sidney Poitier Feb.,'52 
Charles Starrett-Smiley Burnette Aug., 51 
Jose Ferrer-Mala Powers July 20,'51 
Rudy Ralston-Philip Ford July 1,'51 
Alan Curtis-Lon Chaney (reissue) Sept.,'5! 
Joan Fontaine-John Lund Oct.,'51 
Gregory Peck-Susan Hayward Feb.,'52 
Michael Rennie-Patricia Neal 
Mona Freeman-Edward Arnold June,'51 
Fredric March-Mildred Dunnock Feb.,'52 
Richard Basehart-Gary Merrill Jan.,'52 
Edmond O'Brien-Sterlina Hayden Not Set 
James Mason-Jessica Tandy Oct.,'51 
Allan Rocky Lane-Mary Ellen Kay Nov. 19,'5! 
Kirk Douglas-Eleanor Parker Nov.,'51 
Jane Nigh-Michael O'Shea Sept. 30,'51 


Hedy Lamarr-Dennis O'Keefe (reissue)Feb. 1,'52 


Gary Cooper-Mari Aldon Dec. 29,'51 
Frank Sinatra-Jane Russell Dec.,'51 
Mitzi Gaynor-David Wayne May,'52 
James Craiq-Barbara Payton Sept.,'5! 
Johnny Sheffield-Donna Martell Oct. 28,'51 
Clifton Webb-Ann Francis Dec.,'51 
Puppets Sept.,'51 


June 22,'51 


Running (S) 
Time Issue 
77m June 
8im Jan. 
88m Sept. 
83m Nov. 
65m Sept. 
Sept. 
82m 

9im Jan. 
84m June 
112m May 
68m July 
75m Nov. 
73m Aug. 
73m Sept. 
114m Sept 
56m July 
98m Jan 
103m Dec 
60m 
76m 
97m July 
90m Nov. 
70m Jan 
81m Nov. 
83m Oct. 
98m 
93m 
117m June 
54m 
June 
73m July 
57m 
73m 
77m July 
75m Nov. 
68m Aug 
74m Dec. 
67m June 
86m Nov 
84m Dec 
90m Oct. 
83m 
92m Oct. 
82m Nov. 8 
78m = Mar. 19 
113m Sept 
77m June 
80m Sept 
65m 

74m Aug. 

93m Aug 

104m Jan. 
54m Aug 

112m Nov. 
60m July 
72m 

96m Aug. 

116m Aug 

92m Sept 
82m Apr 
115m Dec 
119m Dec 

Jan 

88m Oct 
54m Dec 
103m Sept 
77m Sept 
85m 

101m Dec 

80m Nov 

Jan, 
78m Oct. 
Jim Oct. 
82m Nov. 
70m May 
82m May 
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Page 
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Review 
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Excellent 
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Excellent 
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Very Good 
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Groups 
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39 
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1213 
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569 AYC * 
930 AY 
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1161 AY 
(S)1178 
1050 AY 2 
1154 
1041 A 2 
1006 AY 
mm A A-2 
| AY A-| 
: AY A-2 


REVIEWED RATINGS 
Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Time Issue Page Groups L.ofD. Review 


FABIOLA® (lItal.) Very Good 
Family Secret, The ood 
Father Takes the Air (5126) Average 
F.B.1. Girl (5002) Good 
Fighting Coast Guard (5010) +g 
Finder's Keepers (211) Fair 

First Time, The Very Good 


> 


Michele Morgan-Henry Vidal y 96m May 826 A 
John Derek-Lee J. Cobb % 85m Oct. 1074 AY 
Raymond Walburn-Walter Catlett June 17,’ 6Im June 907 AY 
Cesar Romero-Gene Evans a 74m Nov. Hho 
Brian Donlevy-Ella Raines %p 86m 827 AY 
Tom Ewell-Julia Adams 74m 1164 A 
Robert Cummings-Barbara Hale x 89m 3 1214 


NNR — 


Five (391) Good 
Five Fingers (208) 

Fixed Bayonets (140) 

Flame of Araby (color) (207) 
Flaming Feather (C) (5118) 

Flight to Mars (5103) (color) 


William Phipps-Susan Douglas 93m 802 


James Mason-Danielle Darrieux 
Richard Basehart-Michael O'Shea 
Maureen O'Hara-Jeff Chandler 
Sterling Hayden-Arleen Whelan 


Marguerite Chapman-C. Mitchell Nov. II,’ 


92m 
78m 
77m 
72m 


1118 
1102 


Very Good 
Good 
Good 
Good 


Excellent 


Very Good 


>> >>> 


Flying Leathernecks (color) (261)* 
For Men Only (5102) 


John Wayne-Robert Ryan Aug. 28,’ 102m 937 
Paul Henreid Jan. 93m 1214 
Force of Arms (102) William Holden-Nancy Olson Sept. 15,51 100m ; 981 Good 

Fort Defiance Dane Clark-Tracey Roberts Nov. 9,'51 8im ‘. 1102 Good 

Fort Dodge Stampede (5062) . Allan ‘Rocky Lane Aug. 24,'51 60m a 1014 Fair 

Fort Osage (color) (5102) Rod Cameron-Jane Nigh Feb. 10,52 72m ; 1215 Very Good 
Fort Worth (color) (028) Randolph Scott-David Brian July 14,'51 80m 845 Very Good 
Four in a Jeep (Swiss) UA Viveca Lindfors-Ralph Meeker Aug. 1!7,'51 97m 878 Good 
Franchise Affair, The (Brit.) Stratford Micheel Denison-Dulcie Gray Aug. 31,'51 95m 

Francis Goes to the Races (125)* Univ. Donald O'Connor-Piper Laurie July,'51 88m 863 
Frogmen, The (122)* 20th-Fox Richard Widmark-Dana Andrews July,'5! 96m 877 
Fugitive Lady (5011) Rep. Janis Paige-Binnie Barnes July 15,'51 78m 938 


>> 


Excellent 
Very Good 
Fair 


>>? 


GALLOPING Major, The (Brit.) Souvaine Basil Radford-Janette Scott Not Set 82m 1058 Good 
G. |. Jane (5012) Lippert Jean Porter-Tom Neal July 6,'51 62m » 975 Good 
Girl in Every Port, A RKO Groucho Marx-Marie Wilson Jan.,'52 86m 
Girl on the Bridge 

‘formerly The Bridge) (139) 20th-Fox Hugo Hass-Beverly Michaels Dec.,'5! 77m . 1154 Fair 
Gold Raiders UA George O'Brien-Sheila Ryan Sept. 14,'5! 56m , 1057 Fair 
Golden Girl (color) (136) 20th-Fox Mitzi Gaynor-Dale Robertson Nov.,'51 108m 2 1101 Excellent 
Golden Horde, The (color) (134) Univ. David Farrar-Ann Blyth Oct.,'51 77m 1014 Good 
Great Adventure (5021) Lippert Dennis Price-tack Hawkins Dec. 7,'51 75m 
Great John L., The Astor Linda Darnell-Rory Calhoun (reissue) July 15,'51 96m ; Good 
Greatest Show on Earth, The (C) Para. All-Star Cast Not Set Jan. 1177 Superior 
Green Glove, The UA Glenn Ford-G. Brooks Feb.28,'52 
Guest of the House Astor Anne Baxter-Ralph Bellamy (reissue) May 15,'52 
Guilt Is My Shadow (Brit.) Stratford Elizabeth Sellars-Patrick Holt July 27,'51 
Guy Who Came Back, The (formerly 

Just One More Chance) (118)  20th-Fox Paul Douglas-Joan Bennett July,'5! Good 


HALF Breed (color} RKO Robert Young-Janis Carter Dec. |,'51 

Happy Go Lovely (color) (262) (Brit.) RKO David Niven-Vera Ellen July 18,'51 Very Good 

Hard, Fast and Beautiful (formerly 
Mother of a Champion) (119) 

Harem Girl, The 

Harlem Globetrotters, The (405) 

Havana Rose (5124) 


Claire Trevor-Robert Clarke June 9,'51 - Very Good 
Joan Davis-Paul Marion Feb.,'52 : Good 
Thomas Gomez and Blobetrotters Nov.,'5! A Good 
Estelita Rodriguez-Hugh Herbert Sept. 15,'51 ; - Good 


Hawk of Wild River, The (482) 

He Ran All the Way 

Hear No Evil 

Her Panelled Door (Brit.) Souvaine 
Here Come the Nelsons (210) Univ. 
Here Comes the Groom (5101)* Para. 
Highly Dangerous (5029) i 
Highwayman, The (AA-20) (color) 


Charles Starrett-Smiley Burnette 
John Garfield-Shelley Winters 
Tony Curtis-Mona Freeman 

Phyllis Calvert-Edward Underdown 
Ozzie Nelson-Harriet Nelson 

Bing Crosby-Jane Wyman 

Dane Clark-Maraaret Lockwood 
Wanda Hedrix-Charles Coburn 


Excellent 
Very Good 
Good 

Very Good 


Very Good 


Hillbilly Blitzkrieg Bud Duncan-Edgar Kennedy (reissue) Sept. ‘ 
Hills of Utah (356) Gene Autry-Donna Martell Sept., 
His Kind of Woman {201)* Robert Mitchum-Jane Russell Aug. 25,' 
Hold That Line (5211) - Bowery Boys Mar. 23,’ 
Hollywood Story (124) Richard Conte-Julia Adams 

Honeychile (color) (5121) Judy Canova-Eddie Foy, Jr. 

Hong Kong (color) (5109) Ronald Reagan-Rhonda Fleming 

Hoodlum, The Lawrence Tierney 

Hoodlum Empire Brian Donlevy-Claire Trevor 

Horsie (formerly Queen for a Day) Phyllis Avery-Darren McGavin 

Hot Lead (209) Joan Dixon-Tim Holt 

Hotel Sahara (Brit.) Yvonne De Carlo-Peter Ustinov 

House of Horrors Realart Robert Lowery-Virginia Grey (reissue) Jan..,' 
House on Telegraph Hill (117) 20th-Fox Richard Basehart-Valentine Cortese June,’ 
Hurricane Island (color) (349) Col. Jon Hall-Marie Windsor July,'5! 


Good 
Very Good 


o> >>>? 


Good 
Good 
Fair 
Fair 


Good 
Fair 
Fair 


Good 


Fair 
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| WANT You (251) RKO Dana Andrews-Dorothy McGuire Jan.,"52 . -2 Good 
Igloo Realart Native Cast (reissue) Jan.,"52 
‘ll Never Forget You (formerly Man 
of Two Worlds) (color) (142) 20th-Fox Tyrone Power-Ann Blyth Dec.,'5! . - Very Good 
I'll See You in My Dreams (1127) Doris Day-Frank Lovejoy Jan. 12,'52 : Excellent 
In a Padded Cell Olsen and Johnson (reissue) Feb.,'52 
Indian Uprising (C) George Montgomery-Audrey Long Jan.,'52 
Inside the Walls Prison WB Steve Cochran-David Brian June 16,'5! 
Invitation, The (220) GM _ Dorothy McGuire-Van Johnson Feb.,'52 
Iron Man, The (130) Jeff Chandler-Evelyn Keyes Aug.,'5| 
It's a Big Country (215) MGM All Star Cast Jan. 4,'52 . - Very Good 


JAPANESE War Bride (202) 20th-Fox Shirley Yamaguchi-Don Taylor Jan.,'52 i - Very Good 
Jesse James (color) (057) 20th-Fox Tyrone Power-Henry Fonda (reissue) July,'5! 
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Feb.,'52 
3 July 13,'51 77m June 9 877 A B re 

Mar.,'52 Jan. 5 (S)1178 

Aug. 27,51 84m Sept. 8 1006 
Feb.,'52 76m Jan. 19 1193 

Sept.,‘5! 114m July 7 921 AYC 

Oct. 12,'51 81m 

83m Aug. 25 990 AY ; 

63m 

70m Sept. 15 1014 AY 
120m July 21 938 OA ; 

77m May 853 AY 

90m Nov. 17 1110 

96m Nov. 17 AY 

61m July 14 930 

107m Mar. 24 766 AY 

60m 27 1075 AY 

ae 87m Sept. 15 1014 AY : 

65m 

93m Mar. 10 749 A 

70m July 7 922. AYC | = 


fITLE—Production Number—Company 


Jet Pilot (color) RKO 
Jim Thorpe-All American (101) we 
Joe Palooka in Triple Cross (5118) Mono 
Journey Into Light (132) 20th-Fox 
Jungle of Chang (208) RKO 
Jungle Headhunters (color) (177) RKO 
Jungle Manhunt (411) Col. 
Just This Once MGM 


KANGAROO (color) 20th-Fox 
Kid from Amarillo, The (488) Col. 
Kind Lady (134) MGM 


LADY and the Bandit, The (337) 


(formerly Dick Turpin's Ride) Col. 
Lady from Texas, The (color) (136) Univ 
Lady of Burlesque Astor 
Lady Pays Off. The (202) Univ. 
Lady Possessed, A (5104) Rep. 


Lady Says No, The UA 
Las Vegas Story RKO 
Laughter in Paradise (Brit | Stratford 
Lavender Hill Mob, The (Brit.) (280) Univ. 
Law and the Lady, The (formerly 


The Law and Lady Lovery) (136) MGM 
Lawless Cowboys (5155) Mono. 
Leave It to the Marines (5005) Lippert 
Let's Go Navy (5113) Mono. 
Let's Make It Legal (133) 20th-Fox 
Light Touch, The (212) MGM 
Lilli Marlene (203) (Brit.) RKO 
Little Egypt (color) (131) Univ. 
Little Giant Realart 
Little Big Horn (5003) Lippert 
Lone Star, The (222) MGM 
Longhorn, The (5223) Mono. 
Lorna Doone (color) (336) Col. 
Lost Continent (5004) Lippert 


Lost Planet Airmen (503!) Rep. 
Love Is Better Than Ever 


Love Nest (i131) 20th-Fox 


MA AND PA Kettle at the Fair Univ. 
Macao RKO 
Magic Carpet, The (410) (color) Col. 
Magic Face, The (402) Col. 
Man Bait (5103) Lippert 
Man from the Black Hills (5242) Mono 
Man in the Saddle (color) Col. 
Man With a Cloak, The (207) MGM 


Man With My Face, The UA 
Maniacs on Wheels ( Brit.) IRO 
Mark of the Renegade( color) (129) Univ. 


Mask of the Avenger (color) (359) Col. 
Medium, The Loppert 
Meet Danny Wilson (205) Univ. 


Meet Me After the Show (C) (125)*20th-Fox 


Millionaire for Christy, A (127) 20th-Fox 
Mr. Ace Astor 
Mr. Peek-A-Boo (Fr.) UA 


Mister Drake's Duck (Br.) UA 
Mr. Belvedere Rings the Bell (124)*20th-Fox 


Mr. Imperium (color) (203) MGM 
Mob, The (407) Col 
Mode! and the Marriage Broker, The 

(201) 20th-Fox 
Molly (formerly The Goldbergs) 

(5011) Para. 
Montana Desperado (5143) Mono 
Mummy, The Realart 
Mummy's Curse, The Realart 
My Favorite Spy (5110) Para 
My Friend Flicka (color) (152) 20th-Fox 
My Son, John Para 
NATIVE Son Classic 
Never Trust a Gambler (326) Col. 
New Mexico UA 
Night Into Morning (formerly The 

People We Love} (130) MGM 
Night Raiders (5251) Mono 
No Highway in the Sky 

(formerly No Highway) (12!)  20th-Fox 
No Place for Jennifer (Brit.) Stratford 
No Questions Asked (132) MGM 
Northwest Territory (5124) Mono 


OBSESSED (formerly Evil One) (Br.) UA 
Oklahoma Outlaws (5144) Mono. 
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Release 
Stars Date 

John Wayne-Janet Leigh Dec. 22,'51 
Burt Lancaster-Phyllis Thaxter Sept. |,'51 
Joe Kirkwood Sept. 16,51 
Sterling Hayden-Viveca Lindfors Oct.,'5! 
Documentary of Siam Nov.,'51 
Amazon Expedition June,'51 
Jonnny Weissmuller-Sheila Ryan Oct... 51 
Peter Lawford-Janet Leigh Mar.,'52 


Peter Lawford-Maureen O'Hara June,'52 
Charles Starrett-Smiley Burnette Oct.,'51 
Ethel Barymore-Maurice Evans June 29,51 
Louis Hayward-Patricia Medina Sept.,'5! 
Mona Freeman-Howard Duff Oct.,'51 


B. Stanwyck-Michael O'Shea (reissue) Apr. 


Linda Darnell-Stephen McNally Nov.,'51 
James Mason-June Havoc Jan. 26,'52 
David Niven-Joan Caulfield Jan. 14,'52 
Jane Russell-Victor Mature Not Set 
Alistair Sim-Fay Compton Nov. 11,'51 
Alec Guinness-Staniey Holloway Oct., 
Greer Garson-Michael Wilding July 20,'51 
Whip Wilson Nov. 7,'51 
Sid Melton-Mara Lynn Sept. 28,'51 
Bowery Boys July 29,'51 
Claudette Colbert-Macdonald Carey Nov.,'51 
Stewart Granger-Pier Angeli Dec. 7,'51 
Lise Daniely-Hugh McDermott July,'51 
Mark Stevens-Rhonda Fleming Sept.,'51 
Abbott and Costello (reissue) June 1,'5! 
John Ireland-Lloyd Bridges June 18,'51 
Clark Gable-Ava Gardner Feb.,'52 
Bill Elliott Nov. 25,51 
Barbara Hale-Richard Greene June,'51 
Cesar Romero-Hillary Brooke Aug. !7,'51 
Tristam Coffin-Mae Clarke July 25,'51 
Elizabeth Taylor-Larry Parks Not Set 
William Lundigan-June Haver Oct.,'51 


Majorie Main-Percy Kilbride Apr.,'52 
Robert Mitchum-Jane Russell Nov. 17,51 
Lucille Ball-John Agar Oct.,'51 
Luther Adler-Patricia Knight Aug. 8,'51 
George Brent-Marguerite Chapman Jan. 18,'52 
Johnny Mack Brown-James Ellison Mar. 2,'52 
Randolph Scott-Joan Leslie Dec.,'51 
Joseph Cotten-Barbara Stanwyck Oct. 19,'51 
Barry Nelson-Carole Matthews June 8,'5! 
Dirk Bogarde-Bonar Colleano July 11,'51 
Ricardo Montalban-Cyd Charisse Aug.,'5! 
John Derek-Jody Lawrence July,'51 
Marie Powers-A. M. Alberghetti Not Set 
Frank Sinatra-Shelley Winters Feb.,'52 
Betty Grable-Macdonald Carey Aug.,'5! 
Fred MacMurray-Eleanor Parker Sept.,'51 
George Raft-Sylvia Sidney (reissue) June 15,'51 
Joan Greenwood-Bourvil Oct. 21,'51 
Douglas Fairbanks, Jr.-Y. Donlan Sept. 21,'51 
Clifton Webb-Joanne Dru Aug.,'5! 
Lana Turner-Ezio Pinza Sept.,'5! 
Broderick Crawford-Betty Buehler Oct.,'51 
Jeanne Craine-Thelma Ritter Jan.,'52 
Gertrude Berg-Phillip Loeb Apr.,'51 
Johnny Mack Brown June 24,'51 
Boris Karloff-David Manners (reissue) Dec.,'51 


L. Chaney, Jr.-Virginia Christine (reissue) Dec.'5! 
Bob Hope-Hedy Lamarr Dec.,'51 
Roddy McDowall-Preston Foster (reissue) June,'5! 
Helen Hayes-Van Heflin Not Set 


Jean Wallace-Richard Wright June 18,'51 
Dane Clark-Cathy O'Donnell Aug.,'5! 
Lew Ayres-Marilyn Maxwell Aug. 24,'51 
Ray Milland-John Hodiak June 8,'51 
Whip Wilson Feb. 3,'52 
James Stewart-Marlene Dietrich Oct.,'51 
Rosamund Johns-Leo Genn June 22,51 
Arlene Dahl-Barry Sullivan June 15,'51 
Kirby Grant-Gloria Saunders Dec. 9,'51 


David Farrar-Geraldine Fitzgerald 
Johnny Mack Brown 


Sept. 7,'51 
Aug. 19,51 


REVIEWED — 


Running (S) =synopsis 
Time Issue Page 

119m 
107m June 16 885 
60m Sept. 22 1034 
87m Sept. | 998 
67m Nov. 17 1110 
66m May 846 
66m Oct. 6 1050 
90m Jan. 19 1193 

Dec. 22 (S)1162 
56m Oct. 27 1075 
78m June 23 905 
79m Aug. !1 974 
78m Sept. 22 1033 
9im 
80m Oct. 20 1065 
87m 
80m Dec. | 1125 
88m Jan. 5 1177 
98m Dec. 1 1125 
82m Oct. 20 1067 
105m July 2! 938 
58m 
66m 
68m Aug. 4 966 
77m Oct. 27 1073 
93m Nov. 3 1094 
75m July 28 946 
82m Aug. 4 965 
Jim Mar. 2,'46 
85m June 2 869 
90m Dec. 22 1161 
70m Oct. 20 1066 
84m May 26 862 
86m July 28 946 
65m 
8im 
84m Oct. 20 1066 

June  (S)870 
84m Sept. 29 1042 
89m Aug. I! 974 
87m Nov. 17 1109 
Oct. 6 1050 
75m May (9 853 
72m July 14 930 
8Im July 28 945 
83m June 30 913 
85m Sept.15 1013 
88m Jan. 19 1193 
86m Aug. 4 965 
91m Aug. 4 965 
85m Aug. 31,'46 
74m Sept. 22 1033 
76m Aug. 18 982 
87m July 28 945 
87m May 12 845 
87m Sept. 8 1006 
103m Nov. 24 1117 
83m Dec. 2 597 
5im July 28 (S)947 
74m 
60m 
93m Oct. 6 1049 
89m Aug. 10,'43 

Jan. 5 (S)1178 
95m June 23 906 
79m Oct. 6 1050 
76m May 12 845 
86m May 19 853 
98m July 21 937 
89m Aug. 4 966 
June 16 887 
6im 
77m Sept. | 998 
56m 
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TITLE—Production Number—Company 
Old West, The (473) Col. 


n Dangerous Ground (215) RKO 
On Moonlight Bay (color) (029)* WB 
On the Loose (202) RKO 
One Big Affair UA 
Overland Telegraph (216) RKO 
PAINTING the Clouds With Sunshine 

(color) (105)* Ww 
Pals of the Golden West (5102) Rep. 
Pandora and the Flying Dutchman 


(C) (Brit.) (217) MGM 
Pardon My French (French) UA 
Passage West (color) (5022) Para. 
Pecos River (484) Col. 
Peking Express (5024) Para. 
People Against O'Hara (20!) MGM 
People Will Talk (126) 20th-Fox 
Phone Call From a Stranger 20th-Fox 
Pickup (357) Col. 
Pistol Harvest (205) RKO 
Place in the Sun, A (5102)* Para. 
Pool of London (Brit.) (183) Univ. 
Pride of St. Louis 20th-Fox 
Prince Who Was a Thief, The 

(color) (126) Univ. 
Prison Break Realart 
Private Snuffy Smith Astor 


Purple Heart Diary Col. 


QUO Vadis (color)* MGM 
RACKET, The (210) RKO 
Raging Tide, The (203) Univ. 
Rashomon (Japanese) RKO 
Red Badge of Courage, The (204) MGM 
Red Mountain (color) (5113) Para. 
Red Shoes, The (color) (Brit.) UA 
Red Skies of Montana (color) 20th-Fox 
Reluctant Widow, The Fine Arts 
Reunion in Reno (135) Univ 


Retreat, Hell! WB 
Return of Frank James (color) (058) 20th-Fox 
Return of the Texan (209) — 
Rhubarb (5103) 

Rich, Young and Pretty (color) (138) men 
River, The (color) UA 
Roadblock (204) 

Rodeo {color} (5104) Mono. 
Rodeo King and the Seforita (5053) Rep. 
Room For One More (113) WB 


RKO 


Rose of Cimarron (color) 20th-Fox 
SAILOR Beware (5114) Para. 
St. Benny the Dip UA 


Saturday's Hero ‘for. The Hero) (318) = 
Savage Drums (500!) Lip 
Scandal Sheet (formerly The Dark fenel Col, 
Sea Hornet, The (5105) Rep 
Secret of Convict Lake, The (123) 20th- = 
Secrets of Monte Carlo (5030) Rep. 


Sellout, The (219) MGM 
Shadow in the Sky (22!) MGM 
She-Wolf of London Realart 
Show Boat (color) (135)* MGM 
Silver City (color) (5112) Para. 
Singin’ in the Rain (color) MGM 


Sirocco (348) Col. 


Sky High (5024) Lippert 
Slaughter Trail (color) RKO 
Smoky (color) (043) 20th-Fox 


Smoky Canyon (483) Col. 


Smugglers, The (Brit.) Astor 
Snow White and the Seven Dwarfs RKO 
Something to Live For (5105) Para. 
Son of Dr. Jekyll (409) Col. 
South of Caliente (5151) Rep. 
Stage to Blue River (5156) Mono 
Stagecoach Driver (5153) Mono 


Stardust and Sweet Music (5029) Rep. 
Starlift (109) WB 


Steel Fist, The (5217) Mono 
Steel Town (color) Univ. 
Storm Bound (5032) Rep. 
Storm Over Bengal (579) Rep. 
Storm Over Tibet Col. 
Strait Jacket Realart 
Strange Door, The (204) Univ. 
Strange Woman Astor 
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Release 
Stars Date 

Gene Autry Jan.,'52 
Robert Ryan-lda Lupino Jan., 52 
Doris Day-Gordon MacRae July 28,'51 
Joan Evans-Melvyn Douglas Sept. 8,51 
Dennis O'Keefe-Evelyn Keyes Feb.22,'52 
Tim Holt-Richard Martin Dec., 5! 
Dennis Morgan-Virginia Mayo Oct. 10,'5! 

Roy Rogers-Dale Evans Dec. 15,'51 
James Mason-Ava Gardner Jan. 18,52 

Merle Oberon- Paul Henried Aug. 10,'5! 

John Payne-Arleen Whelan July,’51 

Charles Starrett-Smiley Burnette Dec., 5! 
Joseph Cotren-Corinne Calvet Aug.. 5! 
Spencer Iracy-Diana Lynn Sepr., 5! 

Cary Grant-Jeanne Crain Sept. 5! 
Gary Merrill-Shelley Winters Feb.,'52 

Berverly Michaels-Hugo Haas Aug.,'5! 

Tim Holt July,"5! 
M. Clift-E. Taylor-S. Winters Sepi.,'S! 

Bonar Colleano-Rene Asherson Oct.,'51 

Dan Dailey-Joanne Dru Apr.,'52 

Tony Curtis-Piper Laurie July,’5t 
Barton MacLane-C. Bennett (reissue) June 15,'5! 

Bud Duncan-Edgar Kennedy (reissue) Nov. 10,'5! 

Frances Langford-Lyle Talbot Dec.,'51 

Robert Taylor-Deborah Kerr Spec. 

Robert Mitchum-Lizabeth Scott Nov.,'51 

Shelley Winters-Richard Conte Nov.,'5! 

Toshiro Mifune-Machiko Kyo Dec. 26,'51 
Audie Murphy-Bill Mauldin Sept. 28 5! 

Alan Ladd-Lizabeth Scott Not Set 

Moira Shearer-Anton Walbrook Oct. 1. 51 

Richard Widmark-Constance Smith Feb.,'52 

Jean Kent-Guy Rolte Sepr., 

Mark Stevens-Peggy Dow Oct.,'51 

Frank Lovejoy-Anita Louise Feb. 23,'52 

Henry Fonda-Gene Tierney (reissue) July,'5! 

Dale Robertson-Joanne Dru Mar.,'52 

Ray Milland-Jan Sterling Sept.,'51 

Jane Powell-Wendell Corey Aug. 3,'5! 
Radha-Esmond Knight Feb. 15,'52 

Charles McGraw-Joan Dixon July,'5! 
Jane Nigh-John Archer Mar. 9,'52 
Rex Allen July 15,'51 

Cary Grant-Betsy Drake Jan. 26,52 

Jack Beutel-Mala Powers Apr.,'52 

Dean Martin-Jerry Lewis Feb.,'52 

Dick Haymes-Nina Foch June 22'51 

John Derek-Donna Reed Sept.'5! 

Sabu-Lita Baron June 22'51 

Broderick Crawford-Donna Reed Feb.,'52 

Rod Cameron-Adele Mara Nov.6'5! 

Ethel Barrymore-Glenn Ford Aug.,'5! 

Warren Douglas-Lois Hall June 20'5! 

Walter Pidgeon-Audrey Totter Feb.,'52 

Nancy Davis-James Whitmore Feb. 15,'52 

June Lockhart-D. Porter (reissue) Dec.,'5! 

Kathryn Grayson-Howard Keel July 13°51 

Edmond O'Brien-Yvonne de Carlo Dec.'51 

Gene Kelly-Debbie Reynolds Apr.,'52 

Humphrey Bogart-Marta Toren July ‘51 

Sid Melton-Mara Lynn Oct. 19,'51 

Brian Donlevy-Virginia Grey Sept. 29,'51 

Fred MacMurray-Anne Baxter (reissue) June,'5! 

Charles Starrett-Smiley Burnette Jan.,'52 


M. Redgrave-R. Attenborough (reissue) Oct. 1,'5! 
Disney Feature (reissue) Feb.,'52 


Joan Fontaine-Ray Milland Mar.,'52 
Louis Hayword-Jody Lawrence Nov.,'5! 
Roy Rocers-Dale Evans Oct. 15,'51 
Whip Wilson Dec. 30,'51 
Whip Wilson Dec. 30,'51 
William Marshall-Gail Patrick June 15,'51 
All Star Cast Dec. 1,'51 
Roddy McDowall-Kristine Miller Jan. 6,52 
Ann Sheridan-John Lund Mar.,'52 
Constance Dowling-Andrea Checchi Dec. 15,'5! 
P. Knowles-Rochele Hudson (reissue) June 1,'5! 
Diana Douglas-Rex Reason Jan.,'52 
Ritz Brothers (reissue) Feb,.52 
Charles Laughton-Boris Karloff Dec.,'5! 


Hedy Lamarr-George Sanders (reissue) Jan. 5,'52 


1952 


REVIEWED — 
Running (S) synopsis 
Time Issue Page 
bIm Jan. 12 1186 
82m Dec. | 1125 
95m July 14 929 
74m July 28 945 
80m 
60m Dec. 8 1134 
87m Sept. 8 1005 
68m Jan. 19 1194 
123m Oct. 13 1057 
8Im Sept. 8 1007 
80m May 26 861 
55m Dec. | 1126 
90m June 23 905 
102m Aug. 25 989 
110m Aug. 18 981 
96m Jan. 12 1185 
78m July 21 938 
60m July 28 946 
122m July 21 937 
85m Aug. I! 974 
Dec. 22 (S)1162 
88m June 9 879 
72m = July 23,'38 
67m 
73m Nov. 10 1102 
168m Nov. 24 1118 
88m Oct. 20 1065 
93m Oct. 13 1057 
86m Jan. 12 1185 
69m Aug. 18 981 
84m Nov. 17 1109 
133m Oct. 23 4357 
98m Jan. 26 1213 
86m Sept. 15 1014 
79m Sept. 29 1041 
92m 
88m 
95m Aug. 4 965 
95m July 7 922 
99m Sept. 8 1006 
73m July 28 945 
70m 
67m July 28 946 
98m Jan. 12 1185 
102m Dec. | 1125 
80m June 30 913 
Aug. 25 989 
70m July 14 930 
82m Jan. 12 1186 
84m Sept. 29 1042 
83m June 30 913 
60m June 23 907 
83m Dec. 15 1153 
78m Dec. 22 1162 
bim 
108m June 9 877 
92m Sept. 29 1042 
98m June 9 878 
60m 
78m Oct. 20 1066 
87m 
55m 
86m 
83m 
Dec. 29 (S)1170 
77m Oct. 27 1074 
67m Nov. 3 1095 
56m 
52m 
60m 
103m Nov. 3 1093 
73m 
Jan. 12 (S)1186 
60m 
65m Nov. 12,'38 
87m Dec. 29 1169 
8im Nov. 3 1094 
100m 
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AY 


A 


RATINGS 
Herala 
Lof D. Review 
Average 
A-2 Very Good 
A-| Very Good 
Good 
A-| Gooo 
A-2 Very Good 
A-| Average 
8 Good 
A-2 Fair 
A-2 Very Good 
A-| Fair 
A-2 Good 
A-2 Very Good 
8 Excellent 
B Very Good 
B Very Good 
A-| Average 
A-2 Excellent 
A-2 Good 
A-2 Good 
A-| Good 
A-| Superior 
A-2 Very Good 
A-2 Very Good 
Excellent 
Good 
A-2 Good 
8 Excellent 
Very Good 
Good 
A-2 Very Good 
A-2 Very Good 
A-2 Very Good 
A-2 ood 
Good 
A-2 Fair 
Excellent 
A-| Very Good 
A-2 Good 
A2 Excellent 
A-| Average 
A2 Good 
A-2 Good 
B Good 
Fair 
A-2 Good 
Good 
A-2 Excellent 
Good 
8 Good 
A-| Good 
A-2 Good 
A-| Good 
A-| Good 
Good 
A-2 
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A 
A 
A 
AY 
A ‘ A 
A 3 
A 
AY 
AY 
A 
AY $ 
A 
A 
A 
A 
A 
A 
AY 
AY 
AY 
AY| 
AY 
A 
A 
A 
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-~ REVIEWED RATINGS 

Release Running (S) =synopsis Nat'l Heraic 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
Strangers on a Train (027)* wB Farley Granger-Ruth Roman June 30,'51 101m June 16 885 A B Excellent 
Street Bandits (5130) Rep. Penny Edwards-Robert Clarke Nov. 15,'51 54m Nov. 24 1118 Fair 
Streetcar Named Desire, A (104)* WB Vivien Leigh-Marlon Brando Mar.,'52. 122m June 16 885 A B Excellent 
Strictly Dishonorable (131) MGM Ezio Pinza-Janet Leigh July 95m July 7 922 +A B Very Good 
Strip, The (140) MGM_ Mickey Rooney-Sally Forrest Aug., 51 85m Aug. I! 974 ~AY A-2. Good 
Submarine Command (5107) Para William Holden-Nancy Olson Nov., 51 87m Sept. | 998 AY A-2. Good 
Sunny Side of the Street (color) (408) Col Frankie Laine-Tony Arden Sept.,'5! 7im Sept. | 998 A-1 Good 
Superman and the Mole Men (5030) Lippert George Reeves-Phyllis Coates Nov. 23,'51 58m A-l \& 


TAKE Care of My Little Girl 


(color) (119)* 20th-Fox Jeanne Crain-Jean Peters July,'51 93m June 16 887 AY A-2 Very Good 
Tales of Hoffmann (color) Lopert Moira Shearer-Robert Helpmann Roadshow 138m Apr. 7 793 AY A-2— Excellent 
Tales of Robin Hood (5008) Lippert Robert Clarke-Mary Hatcher Dec. 21,'51 59m 
Talk About a Stranger George Murphy-Nancy Davis Apr.,'52 
Tall Target, The (139) MGM Dick Powell-Paula Raymond Aug.,'51 78m Aug. 4 966 AYC A-| 
Tanks Are Coming, The (108) wB Steve Cochran-Mari Aldon Nov. 17,'51 90m Nov. 3 1094 AY A-| Good 
Ten Tall Men (color) Col. Burt Lancaster-Jody Lawrence Dec.,'51 97m Oct. 27 1073 AY B Good 
Tembo (C) RKO Howard Hill and Wild Animals Jan.,'52 80m Dec. 22 1162 AY A-2 Good 
Teresa (137) MGM _ Pier Angeli-John Ericson July 27,'51 = 105m Mar. 10 750 AYC A-2 Good 
Texas Carnival (color) (205)* MGM _ Esther Williams-Howard Keel Oct. 5,'51 77m Sept. 15 1013 AY A-2 Very Good 
Texas City (formerly Ghost Town) 

(5241) Mono. Johnny Mack Brown-Jimmy Ellison Jan. 13,52 
Texas Lawmen (5146) Mono. Johnny Mack Brown Dec. 2,'5! 54m 
Texas Rangers (325) (color) Col. George Montgomery-Gale Storm June,'51 74m June 9 878 A A-| Good 
That's My Boy (5026)* Para. Dean Martin-Jerry Lewis Aug.,'51 98m June 16 886 AY A-2 Very Good 
This Is Korea (color) Rep. Documentary Aug. 10,'51 50m Sept. | 997 AY A-I Excellent 
This Woman Is Dangerous (114) WB Joan Crawford-Dennis Morgan Feb.9,'52 100m Jan. 26 1214 Good 
Three Steps North UA Lloyd Bridges-Lea Padovani June 15,'51 85m July 7 922 A A-2. Good 
Thunder on the Hill (133) Univ. Claudette Colbert-Ann Blyth Sept.,'51 84m Aug. I! 973 AY A-2. Good 
Thunderhead, Son of Flicka (color) 

(151) 20th-Fox Roddy McDowall-Preston Foster (reissue) June,'5! 78m Feb. 3,'45 Good 
Time of Their Lives Realart Abbott and Costello (reissue) June 1,5! 82m Aug. 17,46 Excellent 
Toast to Love (Mex.) Astor Irina Baronova-David Silver Nov. 15,'51 82m 
Tom Brown's School Days (Brit.) UA John Howard Davies-Robert Newton Nov.?,'5! 93m Oct. 27 1074 AY A-| Good 
Tomorrow Is Another Day (103) WB Ruth Roman-Steve Cochran Sept. 22,'5i 90m Aug. I! 973 A A-2 Very Good 
Too Young to Kiss (21!) MGM Van Johnson-June Allyson Nov. 23,'5! 91m Oct. 27 1073 AY A-1 ood 
Trail Guide RKO _ Tim Holt-Linda Douglas Not Set 
Treasure of Lost Canyon (C) Univ. William Powell-Julia Adams Mar.,'52 Jan. 5 (S)1178 A-I 
Trio (Brit.) (5030) Para. J. Hayter-N. Patrick-J. Simmons June,'51 9im Oct. 14 517 AY A-2 Excellent 
Two Dollar Bettor Realart John Litel-Marie Windsor Sept.'51 63m Oct. 6 1050 A-2 Good 
Two Gals and a Guy UA Janis Paige-Robert Alda Aug. 31,'51 70m June 23 906 A-2 Fair 
Two of a Kind (350) Col.  Lizabeth Scott-Edmond O'Brien July,'5! 75m June 23 905 A 8 Good 
Two Tickets to Brodaway (color) *(264) RKO Tony Martin-Janet Leigh Nov.,'51 106m Oct. 20 1066 AY A-2 Excellent 
UNKNOWN Man, The (form. Behind z 

the Law (210) MGM_ Walter Pidgeon-Ann Harding Nov. 16,'5! 86m Oct. 20 1065 AY B Good 
Unknown World (5101) Lippert Bruce Kellogg-Marilyn Nash Oct. 26,'51 63m Nov. 3 1094 A-!| Good 
Utah Wagon Train (5054) Rep. Rex Allen-Penny Edwards Oct. 15,'51 67m Nov. 3 1095 AY A-!| Good 
VALLEY of Fire (353) Col. Gene Autry Nov.,'51 63m Nov. 10 1102 AY A-| Good 
Varieties on Parade (5020) Lippert Jackie Coogan July 20,'51 60m July 28 (S)947 A-! 

Vengeance Trail Mono. Bill Elliott-Peggy Stewart Not Set Aug. 18 (S)982 

Viva Zapata 20th-Fox Marlon Brando-Jean Peters Mar.,'52 

WACO (5224) Mono. Wild Bill Elliott Feb. 24,'52 Dec. 22 (S)1163 

Wanted: Dead or Alive (5154) Mono. Whip Wilson Sept. 9,'51 59m A-! 

Warden of the Big House Realart V. McLaglen-Jackie Cooper (reissue) June 15,'51 78m 

Warpath (color) (5025) Para. Edmond O'Brien-Dean Jagger Aug., 51 95m June 2 869 AY A-2 Very Good 
Weekend with Father (206) Univ. Van Heflin-Patricia Neal Dec.,'51 83m Dec. | 1126 AY A-| Very Good 
Well, The UA Henry Morgan-Barry Kelly Sept. 10,'51 85m Sept. 8 1005 AY A-2 — Excellent 
Westward the Women (216) MGM _ Robert Taylor-Denise Darcel Jan. 11,52. 116m Nov. 24 1118 A-2 Good 
When in Rome MGM _ Van Johnson-Pau! Douglas Apr.,'52 

When Worlds Collide (5106) (color) Para. Richard Derr-Barbara Rush Nov.,'51 8im Sept. | 998 AY A-2 Very Good 
Whip Hand (2!2) RKO Elliott Reed-Carla Balenda 82m Oct. 27 1075 AY A-| 

Whip Law (5251) Mono. Whip Wilson Feb. 3,52 Dec. 29 (S)1170 

Whistle at Eaton Falls, The (322) Col. Lloyd Bridges-Dorothy Gish Aug..'5! 96m Aug. 4 966 «=AY A-| Very Good 
Whistling Hills (5145) Mono. Johnny Mack Brown Oct. 7,'51 58m 

Wild Blue Yonder (5103) Rep. Wendell Corey-Vera Ralston Dec. 5,'5! 98m Dec. 8 1133) AY A-| Good 
Wild Jungle Captive Realart Otto Kruger-Amelita Ward (reissue) Feb.,'52 63m 

Wild North, The (color) MGM __ Stewart Granger-Cyd Charisse Mar.,'52 97m Jan. 19 1193 B Good 
With a Song In My Heart (color) 20th-Fox Susan Hayward-David Wayne Apr.,'52 

Woman in the Dark (5131) Rep. Penny Edwards-Ross Elliott Jan. 15,52 60m A-2 

Wonder Boy, The (Brit.) Snader Bobby Henrey Dec.,'51 83m Jan. 5 1178 A-| Average 
Wooden Horse, The (Brit.} Snader Leo Genn-David Tomlinson Aug. 28,'5! 98m Sept. 8 1006 A-2 Very Good 
YELLOWFIN (formerly Bluefin) 

(5108) Mono Wayne Morris-Adrian Booth Oct. 14,51 74m Aug. 18 (S)982 A-2 
Yes Sir, Mr. Bones (5019) Lippert — All-Star Minstrel Show July 13,'51 54m Aug. |! = (S$)975 A-| 
You Can't Beat the Irish ( Brit.) Stratford Michael Dolan-Jack Warner Mar. 17,'52 82m 
You Never Can Tell (132) Univ Dick Powell-Peggy Dow Sept.,'51 78m Aug. 25 989 AYC A-!| Good e 
Young Scarface (Br.) M.K.D R. Attenborough-H. Baddeley Nov. 7,'51 80m Nov. 10 1103 A-2. Good 
Yukon Manhunt (5123) Meno Kirby Grant-Margaret Field July 12,'51 63m July 20 (S)947 AY A-| . 
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Revised 
Expanded 
1951-52 Edition. . 


The unique WHO'S WHO section is 
brought up to date and completely re- 
edited~—nearly 12,000 concise biogra- 
phies of film players. producers. diree- 
lors, studio writers, executives. home 
ofliee executives, and many others in or 


associated with this industry. 


PLUS an organized, easy-to-find, up-to- 
date, thorough compilation of complete 
facts and figures; including corporate 
structures, film and company records, 
listings of all kinds: picture stars and re- 
lease dates from 1944 to now: industry 
economies, tax data: production code, 
advertising code; theatre attendance, cir- 
cuits and non-circuits. drive-in-theatres: 
picture costs and grosses: radio and tele- 
vision; and a veritable mine of other 
reliable data... gathered by the indus- 
try’s most extensive and intensive trade 
publishing organization, the Quigley 
offices in New York. Hollywood, Wash- 
ington, Chicago and London with cor- 
respondents throughout the United States 
and Canada and the capital cities of the 
world . . . expertly edited by Red Kann 
and associate editors at headquarters. 


There just isn’t anything like it in this industry. It is the 
accepted ““Who’s Who and What’s What” for the entire 
field. Even at several times its price. many executives 
would not be without the latest Almanac! 


The Industry’s Most-Wanted, 
Most-Often-Used Reference Book 


Price 
$5.00 


Postpaid 


Thumb- 
Indexed... 
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Circuits 


Drive-ins 
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Great 
Britain 


Services 


Equipment 


Non 
Theatrical 


Organizations 


Television 
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QUIGLEY PUBLICATIONS !270 Sixth Ave.. New York, N. Y. 


Edited by Red Kann 
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McBOING-BOING’S BOSS gets Hol- 

iday Magazine’s of the Year” 

Award—as man who's “done most 

to improve movie standards”. Prexy FEMME FATALE of “Sirocco” fame! .. . 
Stephen Bosustow, whose UPA  Buxom (and then some!) Marta Toren 
won cartoon Academy Award, has cops coveted co-star spot opposite Dana 
another contender (just released by Andrews in ASSIGNMENT — PARIS. 
Columbia) in SLOPPY JALOPY, That's the forthcoming thriller from Paul 
starring Mr. Magoo. Gallico’s SatEvePost serial. 


THE FLYING ENTERPRISE 


—another flying first for 
WE KNEW IT all along! Judy Holliday, star of Sam Katzman! He's got 
THE MARRYING KIND, whose “Born Yester- the year’s most topical 
day” portrayal of not-so-bright Billie Dawn won title all registered with _ , 
the Academy Award, is one of year’s “Twelve story now being readied. game. 
Smartest Women”’. National editor-educator poll : 
also named Mrs. Roosevelt, Princess Elizabeth. 


BRODER 


= CRAWFORD REED DEREK=™ AL SHEET 


D 
CRAWFORD 


DEREK 


THEY’ RE’ M 0B’ bes the N.Y., to see SCANDAL SHEET, Brod Crawford’s shock 
ewe successor to the killing he made in “The Mob”. Co-starred are Donna Reed and John Derek, 


j 


